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PREFACE 


The following definition of the Baconian key-cipher is intended to re- 
place the defective definition which I first attempted in The Burial of Francis 
Bacon and His Mother in the Lichfield Chapter House. 

The principal cryptographic methods which, in so far as I have been 
able to discover, are employed by Bacon both in his acknowledged and in his 
unacknowledged works include, in addition to the Baconian key-cipher, the 
various anagrammatic and acrostic methods, including in particular the 
compound anagrammatic acrostic, which I have defined in The Cryptography 
of Shakespeare, Part One, and which I propose to define again, with certain 
additions, emendations, and an adequate amount of illustration, in a future 
publication. Since I was ignorant, at the time of the publication of The 
Cryptography of Shakespeare, Part One, not only of the existence of the 
Baconian key-cipher, but also of important aspects of the meaning which the 
various cryptographic methods are employed to express, the form of con- 
tinuation which I originally planned as The Cryptography of Shakespeare, 
Part Two, is abandoned. 

The compound anagrammatic acrostic, which is the principal acrostic 
method employed by Bacon, may be defined as follows: 

A compound anagrammatic acrostic is a spelling which is intended to 
represent another spelling, to be called the acrostic spelling, by the fact of 
including the letters of the acrostic spelling in any order as either the first 
letter or an indefinite number of consecutive letters beginning with the first 
letter of an indefinite number of consecutive words, words being considered 
to be consecutive either on a single line or on consecutive lines, when either 
the first word or the last word of a line is considered as consecutive to either 
the last word or the first word of the line to which it is consecutive. 

Next in importance among the acrostic and anagrammatic methods em- 
ployed by Bacon is the compound anagrammatic telestic, which may be de- 
fined as follows: 

A compound anagrammatic telestic is a spelling which is intended to 
represent another spelling, to be called the telestic spelling, by the fact of 
including the letters of the telestic spelling in any order as either the last 
letter or an indefinite number of consecutive letters beginning with the last 
letter of an indefinite number of consecutive words, words being considered 


to be consecutive either on a single line or on consecutive lines, when either 
the first word or the last word of a line is considered as consecutive to either 
the last word or the first word of the line to which it is consecutive. 

The compound anagrammatic acrostic is not to be confused with the 
form of the simple anagrammatic acrostic used by Mr. Frank Woodward 
and others. 

For earlier attempts to account for the Baconian key-cipher, as based 
on the representation of letters by numbers, the reader may consult Francis 
Bacon’s Cipher Signatures by Mr. Frank Woodward and numerous articles 
by various authors in Baconiana and American Baconiana. 

The various cryptographic methods which I have defined are employed 
for the purpose of confirming a secret meaning which Bacon intended his 
various texts to express in their manifest form, in accordance with the 
method of expression which he defines as allusive, or parabolical. Aspects 
of this secret meaning, in the incomplete form in which I first discovered it, 
have been presented in The Secret Grave of Francis Bacon at Lichfield and 
in The Burial of Francis Bacon and His Mother in the Lichfield Chapter 
House. My latest published account of this secret meaning (an account 
which is still incomplete) appears in The Shakespearean Mystery. 

In its general character, the Baconian system of crytography is flexible. 

An inflexible system is a system which indicates a spelling as to the 
following particulars: the exact number of letters which the spelling con- 
tains; the exact identity of each of the letters, and the exact sequence in 
which these letters appear. Except that it fails to indicate the division of 
the spelling into words, sentences, etc., by means of spaces and punctuation, 
the indication of a spelling which thus appears in an inflexible system of 
cryptography is as complete as appears in ordinary writing. 

Since a spelling indicated in accordance with an inflexible system is 
indicated as to the exact number, the exact identity, and the exact sequence 
of its letters, it is indicated with such particularity as to be the only spelling 
which could be indicated by the same method in the same text; and the de- 
cipherer who knows the method in accordance with which it is indicated is 
enabled, by means of his knowledge of the method alone, to decipher the 
spelling without possibility of error, as an inevitable spelling which pre- 
cludes the possibility of any alternative spelling. 

Examples of the inflexible system are the Morse telegraphic code and 
the various methods used for diplomatic and military dispatches. 

A flexible system of indicating a spelling is a system in accordance with 
which the indication of the number, identity, and sequence of the letters is 
indefinite as to one or more particulars. 

For the purpose of deciphering a spelling indicated in accordance with 
a flexible system, in which a spelling is indicated, by definition, with more 
or less indefiniteness as to the number, the identity, and the sequence of its 
letters, the decipherer is dealing with an indication of a single spelling 
which may conceivably, as a result of its indefiniteness, be applicable to an 
indefinite number of different spellings in the same text; and he is accord- 
ingly obliged, if he is to carry the process of deciphering to a successful 
conclusion, to discover the means of distinguishing the particular spelling 


which the author of the cryptogram intended to indicate from the indefinite 
number of different spellings which may conceivably correspond to the indi- 
cation and yet be quite unintended. Since an indefinite indication of a 
spelling may be equally applicable to an indefinite number of different 
spellings, there is nothing in the flexible system in accordance with which 
the cryptogram is constructed that can assist the decipherer, in itself alone, 
to distinguish the intended spelling from the unintended; and the means of 
making the distinction must accordingly be sought in information which the 
knowledge of the system used is incapable, in itself alone, of supplying. 

Examples of the flexible system are the common anagram and the fol- 
lowing methods used in cabalistic cryptography: gematria, notarikon, and 
temura. 

As used by Bacon, the well-known methods of the anagram, the acrostic, 
and the numerical cipher constitute a flexible system in the sense defined; 
and the information which the decipherer requires for the deciphering of 
cryptograms constructed in accordance with a flexible system and which a 
flexible system is incapable in itself alone of supplying is supplied by Bacon 
in the form of the allusive, or parabolical meaning of the texts in which the 
cryptograms are contained. In so far as the cryptograms are concerned, the 
purpose of the allusive, or parabolical meaning is to supply the decipherer 
with the meaning of the particular word or words which the cryptograms are 
intended to express. That the allusive meaning of the text may be under- 
stood to supply the cryptographic meaning is indicated by the fact that the 
allusive meaning corresponds to the cryptographic structure. In any con- 
siderable number of instances such a correspondence could not occur by 
chance, and accordingly serves as evidence that both the allusive meaning 
and the cryptographic expression of the same meaning are expressed by the 
intention of the author. 

In the sense that the allusive meaning of the text thus fits the form of 
the text as a cryptographic structure, it may be understood to fit the text as 
a key fits a lock; and all the cryptograms which Bacon constructs in accord- 
ance with a flexible method, whether they be anagrams, acrostics, or numeri- 
cal ciphers, and for which he supplies a key in the form of an allusive mean- 
ing may accordingly be understood to have an analogy with the principle of 
the lock and key and may be called key-ciphers. The designation of 
““KAY-CYPHARS” or “ciphra clavis” is used in Bacon’s two discussions of 
cryptographic methods which appear in The Tvvoo Bookes of the proficience 
and aduancement of Learning and in the De Augmentis, and it is applicable, 
as I now believe, not only to the numerical ciphers which I have here de- 
fined, but also to all the Baconian cryptograms in which any cryptographic 
structure whatever is used in accordance with a flexible method. 

The tabulations have been compiled and edited for me by Dr. Clyde 
Wolfe, Professor of Mathematics in the California Institute of Technology. 

All the texts for which key-numbers will be shown were first calculated 
by myself, both in respect to textual totals and to particular key-numbers; 
and these calculations were then checked either by Dr. Wolfe, or by Dr. 
Hervey Hicks, Instructor of Mathematics in the California Institute of 
Technology, or by both. In the course of checking these calculations and 


applying them to particular subdivisions of the texts, Dr. Wolfe and Dr. 
Hicks have discovered key-numbers in addition to those which I had already 
discovered, and these have not been checked by me. 

In expressing my indebtedness to Dr. Wolfe and Dr. Hicks for their 
assistance in the compilation and editing of my numerical data, I wish to 
exonerate them from any endorsement of my views. 

It is probably too much to hope that our calculations are one hundred 
per cent correct; but I believe, in view of the precautions taken (for we have 
wasted some years with adding machines) that the percentage of error can- 
not be high. 

For the privilege of procuring photostats of otherwise inaccessible texts 
and for many other courtesies I wish to express my thanks to the officers of 
the Huntington Library. 


THE BACONIAN KEY-CIPHER 


The numerical key-cipher employed by Bacon and by members of the 
Rosicrucian Fraternity is a method of representing a text by a number which 
is represented by another text. 


KEY-TEXT AND KEY-NUMBER 


The text which is represented by a number may be called the key-text, 
and the number by which it is represented may be called the key-number. 
The key-text is the text which expresses the cryptographic meaning. 


LOCK-TEXT AND LOCK-NUMBER 


A text which represents a number by which a key-text is represented 
may be called a lock-text, and a number which a lock-text represents may be 
called a lock-number. 

A lock-text is in general, though not necessarily, so constructed that, in 
addition to representing a lock-number, it expresses a manifest meaning in 
accordance with the ordinary modes of expression; and such an expression 
of a manifest meaning in a lock-text is in general capable of being under- 
stood (or misunderstood) as its only meaning, and serves accordingly to 
divert the attention of the reader from the fact that the text is cryptographic. 


LOCK AND KEY 


Since a key-text is represented by a number which is represented by a 
lock-text, the key-number and the lock-number of a given key-cipher are, in 
accordance with various senses to be defined, identical; and there is thus 
established a numerical identity in the key-text and in the lock-text. 

As a result of this numerical identity, the lock-text and the key-text may 
be said to correspond to each other in an analogy with the correspondence 
which is established between an ordinary lock and an ordinary key by the 
identity of the dimensions of their respective wards and notches. 


[13] 


LOCK-TEXTS 


A lock-text is any text which incorporates a key-cipher in the sense that 
the text is purposely so constructed that it represents a number which in 
turn represents a key-text. 

A lock-text may be considered either as consisting of the total manifest 
text, or as consisting of one or more of its principal subdivisions according 
to the following distinctions: 

(1) as to generic classification: verbal text, notative test, punctuation 
marks, diacritical marks, sectional signs, and decorations; 

(2) as to generic differences of type; 

(3) as to extent, based on literary forms, mechanical forms, or divi- 
sion hints. 

Verbal text includes those words represented by letters, digits, and 
ampersands, which serve to convey the sense of the text in an oral reading, 
as distinct from punctuation and diacritical marks, signs of reference to 
notes, and typographical and illustrative decorations. 

Notative text includes letters, digits, and other signs which are used for 
reference to notes. 

Decorative text includes (1) typographical decorations, such as lines 
and borders; and (2) illustrations, such as cuts and engravings. 

Different kinds of type to be distinguished include Italic, Roman, upper 
case, lower case, and so on. 

Literary forms include parts, plays, poems, chapters, acts, stanzas, 
paragraphs, scenes, verses, speeches, songs, sentences, words. 

Mechanical forms include pages, columns, lines. 


CRYPTOGRAPHIC EXTENTS IN LOCK-TEXTS 


Either extremity of a cryptographic text-extent, as distinct from the 
extent of the manifest text in which it occurs, may be indicated either by a 
textual division point or by a division hint. 

A textual division point is the beginning or end of any literary or 
mechanical form. 

A division hint is a spelling which expresses or suggests the meaning 
of a key-text and which at the same time indicates by its position either the 
beginning or the end of a cryptographic extent in which the key-text is 
expressed in accordance with the method of the key-cipher. 

In addition to indicating an extremity of a cryptographic extent, a 
division hint may indicate that it is to be subtracted from an extent other- 
wise indicated. 

The principal words used as division hints are FRANCIS, ANNE, BACON, 
COOKE, WILLIAM, SHAKESPEARE, ROSE, and CROSS. 

The appearance of a division hint may be either (a) in the form of a 
whole word, or (b) in the form of a group of consecutive letters spelling a 
word within a word or consecutive words, or (c) in the form of a single 
letter as the means of representing a word by its initial. 
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The cryptographic representation of words by their initials accords 
with the use of initials which appears in signatures in the correspondence 
of Francis Bacon and of Lady Bacon, and in the use of initials in the original 
designation of the Rosicrucian Fraternity as Fraternitas R.C. 

In respect to the position in which it may appear, a single letter serving 
as a division hint may be: 

(1) in a mechanical form that is larger than a line or in a literary 
form that is larger than a word, either the first or the last instance of the 
letter, or each instance of the same letter in a consecutive series, provided 
that all instances are division hints of cryptographic extents that have a 
common extremity and a common significance; 

(2) a first instance of the letter either preceding or following a verbal 
division hint with which the letter, as a division hint, is paired; 

(3) _ the first instance of the letter which appears in a manifest spelling 
of any verbal division hint, either in its exact form or in the form of a 
phonetic or etymological or symbolical equivalent, provided that the signifi- 
cance of the verbal division hint is identical with the significance attached 
to the letter considered as an initial. 

A division point of a lock-text as indicated by a division hint may be at 
either end of the division hint. Thus, the word CooKED, as an allusion to 
the maiden surname of Bacon’s mother, contains as division hints the words 
COOK, COOKE, or COOKED, and division points may be taken as immediately 
before or after any of these words. A punctuation mark immediately pre- 
ceding or following a division hint may be considered as either included in 
or excluded from the cryptographic extent. 

Division hints frequently occur in pairs, one member of which indicates 
the beginning, and the other member the end, of a cryptographic extent. 
These pairs are usually formed from the words of the three following groups 
of division hints, the first group being the most important. 

Group I. BACON, COOKE, ALBANS or SAINT ALBANS, SHAKESPEARE, 
FRANCIS, ANNE, NICHOLAS, and WILLIAM. 

Group II. In connection with one of the names of BACON as a division 
hint, the words AUTHOR, POET, WRITER, and references to personal identity 
such as HIMSELF, and, in the acknowledged works of Bacon, MYSELF, and 1. 

Group III. MOTHER, MISTRIS, WIFE, HUSBAND, PARENT, SON, GRAVE, 
ENTER, as a pun for bury, ROSE, CROSS, GOLD, BOUGH, CUT, HAND, SIGN, SEAL, 
and SIGNATURE. 

Division hints occur in such pairs as accord with conventional usage, 
such as FRANCIS and BACON, ANNE and COOKE, ANNE and BACON, ROSE 
and CROSS, GOLD and BOUGH, or CUT and BOUGH; and in pairs intended to 
express the identity of the paired terms, such as BACON and SHAKESPEARE, 
WILLIAM and COOKE, or ANNE and SHAKESPEARE. 

In addition to appearing as alternative spellings, and as the spellings 
of words within words, division hints may appear as phonetically or 
synonymously related words such as BEACON, BECKON, BACUN, BAKING, BOAR, 
or SINGULAR for BACON; COOKED, COOKER, COOKERIE, or COOKES for 
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COOKE; MATER, MATRIS, MATTER, or MATRON for MOTHER; BILL or WILL 
for WILLIAM; FRANK for FRANCIS; ORE or GOLDEN for GOLD; and BRANCH, 
LIMB, ARM, or MAST for BOUGH. 

The identity of meaning that can be discovered in a pair of division 
hints, such as FRANCIS and BACON, and in the key-text represented by the 
value-sum of the intervening lock-text, is of superlative importance for the 
purpose of proving (1) the use of the method of the key-cipher, and (2) the 
significance which is to be attached to the lock-number. 

Cryptographic extents are either continuous or discontinuous; and for 
the purpose of calculating a continuous extent, the first page of a book may 
be considered as following the last page, by cyclical sequence. 


CONTINUOUS EXTENTS 


When an extent is continuous, it includes the total number of the units 
of the kind or kinds considered as the basis of count that appear between 
the extremities of the extent. 


DISCONTINUOUS EXTENTS 


When a cryptographic extent is bounded by two division hints contained 
in two literary or mechanical forms which are separated by one or more 
other literary or mechanical forms of major importance, such as a complete 
poem or prose composition, a complete act, a complete scene, or a complete 
page, the cryptographic extent may be taken as discontinuous in the sense 
that the intervening form or forms may be considered as excluded. 


TEXTUAL UNITS 


A cryptographic text may be considered to be composed of various 
kinds of units, the most important of which, for the purpose of numerical 
calculation, are words, letters, and other signs. 

Two kinds of units may be defined as mutually exclusive when units of 
neither kind contain units of the other. Thus letters and punctuation marks 
are mutually exclusive while letters and words are not. The expression 
“kinds of units” shall hereafter be used to mean “mutually exclusive kinds 
of units”. 


BASES OF COUNT 


Any one of the five forms of text, letters, letters omitted (by abbrevia- 
tion, elision, or contraction), punctuation, numerals, or decorations may be 
the basis of a count for determining a lock-number, or any two or more of 
these forms including letters. 


OMITTED LETTERS 


Omitted letters are indicated by abbreviation, with or without a period, 
by apostrophes as marks of elision, and by signs of contraction, such as the 
tilde. Letters omitted by elision or contraction are only considered when a 
sign of omission appears. 
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REPRESENTATION OF LOCK-NUMBERS BY LOCK-TEXTS 


A lock-number may be represented as above stated by a total lock-text 
or by any subdivision of a lock-text, and in any one of the three following 
forms: 

(1) asa manifest number; 

(2) asa unit-sum; 

(3) asa value-sum. 

By (1), the method of the manifest number, any digital representation 
of a number in a lock-text, such as a page number or a date, or any spelling 
of a number name, may represent as a lock-number the number so repre- 
sented or spelled. 

Thus, the date, 1597, chosen by Bacon for the publication of the 
Essayes, his first acknowledged work, is a transliteration of the word Pic 
(P=15, I=9, G=7). 

By (2), the method of the unit-sum, a lock-number may be the number 
of units of one or more mutually exclusive kinds, such as the number of 
letters in the text, or the number of words, or the number of words plus the 
number of punctuation marks, or the number of words plus the number of 
punctuation marks plus the number of decorations, and so on. This method 
is of comparatively slight importance. 

Thus, the number of plays in the Folio, considering Henry the Fourth 
and Henry the Sixt each as a single play, is 33, the value-sum of BACON. 

Considering, as is usually done, each part of Henry the Fourth and 
Henry the Sixt as a single play, the number of plays is 36, the value-sum of 
both 1AMo and HOGG, synonyms of BACON. 

By (3), the method of the value-sum, the letters of the text, no 
matter in what form they are printed, are equated with the letters of the 
24 letter alphabet which is given by Bacon in the De Augmentis of 1623, 
and which is here reproduced as it appears in the 1640 Advancement of 
Learning (see Plate No. 1). Each letter of this alphabet is assigned the 
numerical value of the number of its position in the alphabetical sequence: 
A=1, B=2, C=3, D=4, E=5, F=6, G=7, H=8, I=9, K=10, 
L=11, M=12, N=13, O=14, P=15, Q=16, R=17, S=18, T=19, 
U=20, W=21, X=22, Y=23, Z=24. This alphabet differs from the 
modern English 26 letter alphabet in possessing no distinctive forms for the 
letters I and J, which are accordingly equated, nor for the letters U and V, 
which are also equated. This representation of the letters of the Baconian 
alphabet by the numbers of their respective positions in the alphabetical 
sequence is illustrated in the Cryptomenytices of Gustavus Selenus, an im- 
portant work on cryptography in which the Baconian methods are illus- 
trated under the guise of a description of other cryptographic methods (see 
Plate No. 2). 

By the method of the value-sum, a lock-number may be the value-sum__ 
of all the units of one or more kinds, such as the value-sum of the letters of 
the text, or the value-sum of letters plus numerals, or the value-sum of let- 
ters plus numerals plus punctuation marks, and so on. 
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When symbols other than letters are included in the evaluation of a 
lock-text, they may be considered as the spelled forms of the words by 
which they may be named. Numerals may also be evaluated as the numbers 
which they represent either singly or combined. 


VARIABLE FORMS 


As distinguished from textual forms which are invariable as to unit- 
sums or value-sums, those forms which may represent two or more unit-sums 
or value-sums, are defined as variable forms. 

These forms include units with variant definitions, or signs with variant 
names or spellings, and may be classified as follows: 

Literary forms, words, letters, omitted letters, numbers, punctuation 
marks, decorations, and other signs. 

Such symbols as numerals, punctuation marks, or decorations, are vari- 
able forms in a text containing one language, if they have more than one 
name or spelling in that language; and in a text containing more than one 
language, they are variable forms if their names or spellings are different 
in the various languages used. 

In any one calculation of a unit-sum or a value-sum of a lock-text con- 
taining two or more instances of a variable form of the same kind, the same 
variant of the form is used throughout. 

In the following paragraphs a detailed account of the commoner variant 
forms is presented in the order of the classification above given. 


LITERARY FORMS 


As an instance of the variability in a literary form, plays which are 
described, as in the Shakespeare Folio, as “‘the first part’’, “the second part”, 
“the third part’, are variable forms in the sense that, in the calculation of 
unit-sums based on the number of plays, each play described as a part may 
be considered either (1) as a complete play in itself, and so as a unit; or 
(2) as incomplete in itself, and so as only a part of a unit composed of 
the total number of parts. 

Thus, on the basis of considering each “part” as a separate play, the 
number of plays in the First Folio may be considered, as indeed it gener- 
ally is, to be 36. But on the basis of considering each “part” of a play as 
part of a unit composed of all its parts, the number of plays in the Folio 
is 33. 

WORDS 


In computing unit-sums based on words, simple words, as distinguished 
from hyphenated and compounded words, are invariable forms. 


COUPLED AND DECOUPLED WORDS 


Words joined together by hyphens, or words which include elisions 
indicated by apostrophes and which are printed without intervening spaces, 
are variable forms, in the sense that each group of words so coupled 
together may be considered, (1) for the purpose of ORDINARY WORD-COUNTS, 
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as a single word; and (2) for the purpose of DECOUPLED WORD-COUNTS, as 
the number of separate words which the group comprises. 


COMPOUND WORDS 


Compound words, whether the compounding is indicated with or with- 
out hyphens, are variable forms, in the sense that (1) for the purpose of 
ORDINARY WORD-COUNTS they are considered as single words; and (2) for the 
purpose of DECOMPOUNDED WORD-COUNTS, they are considered as the simple 
words which the compounding unites. 

A numerical representation of a number may be considered either as 
one word or as the number of words in the number name. 


LETTERS 


The only single letters with variable forms are I and W. 


THE LETTER I 


When the letter I is used to signify the digit 1, as in the date on the 
title page of the First Shakespeare Folio, it is a variable form in the sense 
that it may be considered either as the letter I, with the value of 9, or as 
the digit 1. For the variant values assignable to the digit 1, see NUMBERS. 


THE LETTER W 


The variability of the letter W depends upon the form in which it is 
printed. In its ordinary, or connected V form, W, it is considered as a 
single letter with the value of 21, according to its position in the alphabet. 
In either its separated V form, VV, or its crossed V form, W, it is variable 
in the sense that it may be considered either (1) as a single letter with the 
value of 21; or (2) as two letters with the value 20+20—40. 

In the Cryptomenytices of Gustavus Selenus (see Plate No. 2), the W 
is printed in the VV form and its value is given as 21. 


DIPHTHONGS 


A diphthong is a variable form in the sense that it may be considered 
either (1) as two letters; or (2) as one letter; and if it is considered as one 
letter, it may be considered either as the first or the second of the two letters 


which it combines. 
AMPERSANDS 


An ampersand is a variable form in the sense that it may be considered 
in English texts as the sign for the word AND, and in Latin texts as the sign 
for the word ET. 

If an ampersand appears with a Latin context in an English text (as, 
for instance, if it is printed in an English text with the words caetera or 
the initial c of caetera) it is a variable form in the sense that it may be con- 
sidered either the sign of the English word or the Latin word. 
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OMITTED LETTERS 


In the evaluation of the possessive forms of nouns indicated by ’s, 
where an e is sounded in the pronunciation (as in Lomax’s), the e may be 
included or excluded when letters omitted by elision are evaluated. 

Letters omitted by abbreviation and elision are variable forms in case 
the abbreviated and elided forms refer to different words or different 
spellings, such as: (1) Mr. for Master or Mister and (2) they'll for they 
will or they shall. 

Abbreviations without a period are variable forms in that they may 
be considered as abbreviations or as complete spellings. 


NUMBERS 


Numbers represented by numerals, either Arabic or Roman, are vari- 
able forms. The Arabic numerals consist of the 0 and the nine digits, each 
of which has its own Digit as Digit value, that is, 1=1, 2=2, 3=3, 4—4, 
5=5, 6=6, 7=7, 8=8, 9=9, as well as a Digit Name value obtained by 
evaluating its word name, the numeral 0 in either case having the value 14 of 
the letter O by which it is named. The Roman numerals consist of the seven 
letters I, V, X, L, C, D, and M, each of which has its own Letter as Letter 
value, that is, I=9, V=20, X=22, L=11, C=3, D=4, and M=12; its own 
Numeral as Numeral value, that is I=1, V=5, X=10, L=50, C=100, 
D=500, and M=1000; and a Numeral Name value obtained by evaluating 
its word name. 

Numbers indicated by Arabic numerals are variable forms in the sense 
that they may be evaluated Number as Number, or by summing the values 
of the Digits as Digits, or by summing the value-sums of the Digit Names, 
or by summing the values of the letters of the Number Name. 

Other variations are due to the fact that if the digit 1 is represented 
by the letter I, it may be taken as 9 instead of as 1 in Digits as Digits, and 
as 9 instead of as 32 (=14+13+5=O+N-++E) in Digit Names. In early 
texts the Digit Names four and six may be spelled with or without a final e 
and evaluated accordingly. In the evaluation of Number Names indicated 
by Arabic numerals in English texts, there are the following variations: 
in spelling (in early texts) a final e in four, six, and the suffix teen, and ie 
instead of y in the suffix ty; in punctuation, the exclusion or inclusion of 
a hyphen between the word names representing the number of the tens and 
the number of the units; in wording, the exclusion or inclusion of the word 
and between the word names representing the number of the hundreds and 
the number of the tens or of the units; in four digit numbers, the reading of 
the name by hundreds or by thousands and hundreds. 

Numbers indicated by Roman numerals are variable forms in the sense 
that they may be evaluated Number as Number, or by summing the values 
of the numerals either Letter as Letter, or Numeral as Numeral, or by sum- 
ming the value-sums of the Numeral Names, or by summing the values of 
the letters of the Number Name. 
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Other variations occur when D is represented by an I and a reversed 
C, as IO, or when M is represented by a C, an I, and a reversed C, as CIO," 
when the Letter as Letter values may be either 4 and 12 as for D and M, 
or 12 and 15 as for C+I and C+I+-C respectively, and the Numeral as 
Numeral values may be either 500 and 1000 as for D and M, or 101 and 
201 as for C+I and C+I+C respectively. Numeral Names have variant 
forms due to variations in spelling. Number Names have variant forms 
due to reading as cardinal or ordinal; due to the use of the nominative or 
the ablative case as implied by a juxtaposed aNnNo; due to the use of 
alternative forms of wording or alternative words; due to the exclusion or 
inclusion of et between the word names of the different orders of numera- 
tion; and due to variations in spelling. 

A period with a numeral representation of a number may be considered 
either (1) as implying no change in the form in which the numeral repre- 
sentation is ordinarily considered, or (2) as implying, in accordance with 
the context, that the numeral representation is an ordinal form or an abbre- 
viation. 


OTHER SYMBOLS 


Punctuation marks and other signs including decorations are variable 
forms in texts containing one language if they have more than one name or 
spelling in that language. Numbers, as well as punctuation marks and other 
signs including decorations, are variable forms in texts containing more 
than one language if their names or spellings are different in the various 
languages used. 

In case of texts which contain small letter i’s which are both dotted and 
undotted, as in the inscription on the Shakespeare monument in Westminster 
Abbey, and in the case of texts in which the letters contain dots which are 
not customary, as in the Baconian alphabet in the 1623 De Dignitate et 
Augmentis Scientiarum, the dots may either be not counted or counted as 
periods. 

When, by the use of more than a single type piece, a line, or rule, is 
composed of more than one line, or rule, in a straight line, it may be con- 
sidered either as one or as the total number of which it is composed. 


REPRESENTATION OF KEY-TEXTS BY KEY-NUMBERS 


Key-texts, which are represented by numbers which are represented 
by lock-texts, may be either single words or groups of words, to be defined 
later. 

Punctuation is represented only when the method of the value-sum is . 
used, in which case each punctuation mark is considered as the spelled 
form of the word of which it is the sign, and is represented accordingly by 
the number which corresponds to its value-sum; thus, the value-sum of the 
sign . for the word PERIop=64, and the value-sum of the sign , for the 
word comMa—42. The punctuation marks with which the various key- 
texts may be represented are periods and commas. 
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Variations in regard to the representation of punctuation with key-texts 
represented by the method of the value-sum appear as follows: 

(1) no punctuation; 

(2) ordinary punctuation, with or without a final period; 

(3) periodic punctuation, that is, with periods separating the words 
of the text, and with or without a final period. 

This use of periods is analogous to the use in telegraphing of the word 
sTop either after every word of a message, or after every word but the last. 
It is also analogous to the not infrequent use of periods in inscriptions and 
other texts, as in the dedication of the Shakespeare Sonnets in the Quarto 
Editions of 1609. 

On the basis of the numerical representation of the letters of the alpha- 
bet either as units or as values, a key-text may be represented by any one of 
three methods as follows: 

(1) by the method of simple transliteration; 

(2) by the method of the unit-sum; 

(3) by the method of the value-sum. 


SIMPLE TRANSLITERATION 


By the method of simple transliteration, which is ancient and well- 
known, a key-text may be represented by the number formed by juxtaposing 
in order the numbers which correspond to the values of the letters which the 
key-text contains. Thus, the word pic= 15,9,7, may be represented by the 
number 1597. Punctuation is not represented by this method. So far as 
I have discovered, the Baconian use of the method of simple transliteration 
is infrequent, but important. 

In the simple transliteration of a text, the letter O may be represented 
either by the number 14, which represents its value, or by the cipher 0, with 
which it is identical in form. Thus cook may be transliterated either 
as 3, 14, 14, 10=3141410 or 3,0,0,10=30010. 

Thus, on page 41 (the value-sum of cook) of The Merry Wiues of 
Windsor, from the first Anne on the page (as well as the first speech of Anne 
in the play) to Cooke (the first appearance of the word Cooke in the text of 
the Folio), the value-sum of letters and punctuation including speeches, 
speakers’ names, and stage directions is 30010, a transliteration of the word 
CooK in which O is represented by the cipher 0. 


THE METHOD OF THE UNIT-SUM 


By the method of the unit-sum, a key-text may be represented by the 
number of its letters. Punctuation is not represented by this method. The 
number of letters contained in a spelling may be called its unit-sum, since 
it is the sum of the letters considered as units. The method of the unit-sum 
is of comparatively slight importance. 

Thus, on page 97 (the value-sum of BACON PERIOD) of The Comedie of 
Errors, line 20 of the second column reads: 


By this I thinke the Diall points at fiue. 
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The fiwe refers to the number of letters in the name BACON, and the 
reference is confirmed both by the meaning of the page number and by the 
accompanying acrostic of BACON. That the five refers also to the number of 
letters in the word ALBAN, is confirmed both by the page number 97, which 
is the value-sum of AMPHIBALUS, the saint whom St. Alban died to save, and 
by the allusion to the beheading of St. Alban in lines 23 and 24: 


The place of depth, and sorrie execution, 


Behinde the ditches of the Abbey heere. 


Again, on page 347 of The Tragedie of Anthonie and Cleopatra, lines 
12 and 13 of the first column read as follows: 


Eight Wilde-Boares rosted whole at a breakfast: and but twelue per- 
sons there. Is this true? 


The eight refers to the number of letters in the name ANNE COOK, and 
the twelue to the number of letters in the name FRANCIS BACON. These ref- 
erences are confirmed by the accompanying acrostics A BACON and F BACON, 
as well as by the use of the word Boares, the form in which Bacon’s name is 
represented in his family crest. The reference to the mother is confirmed 
by the repeated use of matter as a pun for mother in the phrases matters are 
so well disgested and monstrous matter of Feast. The underlying symbolism 
is eucharistic in accordance with the symbolism of the mysteries of Egypt to 
which reference is made. In the sense that the divine mother was repre- 
sented in the form of a pig, the eating of the Boares corresponds to the eating 
of the divine mother, and so of the divine son who is identified with her. 


THE METHOD OF THE VALUE-SUM 


By the method of the value-sum, a single key-word may be represented 
by the sum of the values of its letters, and a key-word combination may be 
represented by either one of two methods, which may be designated as 
follows: 

(1) the method of consummation, or consummated value-sums; 

(2) the method of juxtaposition, or juxtaposed value-sums. 


THE METHOD OF CONSUMMATION 


By the method of consummation a key-word combination of two or 
more words may be represented by the sum of the value-sums of its words, 
or of its words plus its punctuation marks. 


THE METHOD OF JUXTAPOSITION 


A key-word, or a key-word plus its following period, or the period 
alone, may be defined as a part of a key-word combination. 

By the method of juxtaposition, a key-word combination of two or 
more parts is represented by juxtaposing in order the value-sums of its 
component parts. 

Each of the value-sums thus juxtaposed may be defined as a part of 
the key-number which represents the key-text. 
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Tables of the consummated and juxtaposed value-sums of the com- 
moner forms of the principal key-texts are described, listed, and charted 
on pages 37 to 65. 


REPRESENTATION OF KEY-NUMBERS BY LOCK-NUMBERS 


A lock-number may represent a key-number: 

(1) with which it is identical, or 

(2) with which it may be made identical by one or more of the 
following operations: 

(a) Denulling, which consists in removing one or more zeros; 

(b) Multiplying or dividing by an integer; 

(c) Permuting, which consists in a regular changing of the order of 
any group of its digits, to be considered as constituting one of its parts, which 
is either identical with a part of a key-number or may be made identical 
with a part of a key-number, by simple reversal. 

There are two modes of permuting a lock-number, either one or both 
of which may be used: 

(1) Reversing, in any one or more of its parts, the order of the digits; 

(2) Transposing its parts. 

Reversing the digits of each part of a two-part number is equivalent 
to reversing the number as a whole and transposing its parts, and will ac- 
cordingly be described as a reverse-transpose. Reversing the digits of each 
part of a two part number and transposing its parts is equivalent to reversing 
the number as a whole, and will accordingly be described as a reverse. 


KEY-WORDS 


In respect to their significance, and irrespective of their use in key- 
texts, the Baconian key-words may be divided into the following groups: 

(1) Pseudonymous: the words, WILLIAM, SHAKESPEARE, ACTOR, POET. 

(2) Autonymous: Bacon’s name and his titles of nobility and office: 
SIR FRANCIS BACON, KNIGHT, BARON VERULAM OF VERULAM, VISCOUNT SAINT 
ALBANS, LORD HIGH CHANCELLOR OF ENGLAND. 

(3) Maternal: the words which refer to his mother: LADY ANNE 
COOKE BACON. 

(4) Locative: the words which refer to the location of their common 
grave: SEPULCHRE, CHIMNEY, CHAPTER HOUSE, LITCHFIELD, STAFFORDSHIRE 
ENGLAND. 

(5) Legendary: such as the names of SAINT ALBAN and SAINT 
AMPHIBALUS. 

(6) Miscellaneous: various nicknames, and the names of certain ob- 
jects, including ROSE CROSS, GOLDEN BOUGH. 

(7) Punctuational: the commas and periods which punctuate the 
various key-texts. 

In addition to the above named classes of key-words, there is a small 
group of key-numbers which are represented by lock-numbers only in iden- 
tical form or in reversal. They are the birth and death dates of Bacon’s 
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father and mother, Bacon’s own birth and death dates, his pretended death 
date, the birth and death dates of the actor, and 53, his age at his death. 


KEY-TEXTS 


Key-texts may be either single key-words, or key-word combinations. 
The key-word combinations may be divided into two principal groups: (1) 
those represented by the method of juxtaposition, and (2) those represented 
by the method of consummation. 


KEY-TEXTS REPRESENTED BY THE METHOD OF JUXTAPOSITION 


The principal key-texts which are represented by the method of juxta- 
position may be divided into three groups as follows: 

Group I: Legal Names, consisting of combinations of various forms 
of the names ALBANS, ANNE, BACON, COOKE, FRANCIS, and VERULAM, with or 
without consummated or juxtaposed periods. Combinations containing 
VERULAM will not be listed. 

Group II: Alternative Names, consisting of combinations of various 
forms of the titles LADY, MOTHER, and SAINT, with various forms of the 
names ALBANS, ANNE, BACON, and COOKE, and of the name WILLIAM with 
SHAKESPEARE, with or without consummated or juxtaposed periods. 

Group III: Miscellaneous, consisting of combinations of various 
forms of the title saAINT with ALBANS and AMPHIBALUS, and of the words 
ROSE, CROSS, HOG, PIG, and sow, with or without consummated or juxtaposed 
periods. 

The key-numbers of Group I are tabulated on page 38 and the lock- 
numbers which represent them by permutation are tabulated on pages 38 
and 39, the two tables being preceded by a description and followed by 
a location list. 

The key-numbers of Group II are tabulated on page 43 and the lock- 
numbers which represent them by permutation are tabulated on pages 43 
and 44, the two tables being preceded by a description and followed by 
a location list. 

The key-numbers of Group III are tabulated on page 48 with the 
lock-numbers which represent them by permutation immediately following, 
the two tables being preceded by a description and followed by a location list. 


KEY-TEXTS REPRESENTED BY THE METHOD OF CONSUMMATION 


The principal key-texts which are represented by the method of con- 
summation are the following: 

(1) THE AUTONYMOUS MASTER-KEY; 

(2) THE PSEUDONYMOUS MASTER-KEY; 

(3) MINOR KEYS. 


THE AUTONYMOUS MASTER-KEY 


The principal key-text by consummation the existence of which I shal] 
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attempt to prove is a key-word combination which I shall call the Autony- 
mous Master-Key. 

This key-text may be represented either (1) with no punctuation, or 
(2) with ordinary punctuation, with or without a final period, or (3) with 
periodic punctuation, with or without a final period. 

This key-text is variable as to the spelling of the following words: 
ALBAN or ALBANS, LADY or LADIE, ANN or ANNE, COOK or COOKE, LICHFIELD 
or LITCHFIELD; and as to the use of the words SEPULCHRE, GRAVE, TOMBE, 
or TOMB as alternative synonyms. 

The maximum form of the Autonymous Master-Key, which includes 
complete periodic punctuation and the spellings ALBANS, LADY, ANNE, COOKE, 
LITCHFIELD, and SEPULCHRE is: 

SIR . FRANCIS . BACON . KNIGHT . BARON . VERULAM . OF . VERULAM . 
VISCOUNT . SAINT . ALBANS . LORD . HIGH . CHANCELLOR . OF . ENGLAND . 
LADY . ANNE . COOKE . BACON . SEPULCHRE . CHIMNEY . CHAPTER . HOUSE . 
LITCHFIELD . STAFFORDSHIRE . ENGLAND. 

The form of the Autonymous Master-Key with ordinary punctuation 
and spellings with maximum value-sums is: 

SIR FRANCIS BACON, KNIGHT, BARON VERULAM OF VERULAM, VISCOUNT 
SAINT ALBANS, LORD HIGH CHANCELLOR OF ENGLAND, LADY ANNE COOKE 
BACON, SEPULCHRE, CHIMNEY, CHAPTER HOUSE, LITCHFIELD, STAFFORDSHIRE, 
ENGLAND. 

The ordinary punctuation of the Autonymous Master-Key text is in- 
variable except for the alternative possibilities of omitting the , between 
BACON and KNIGHT and of omitting the . at the end. 

The value-sum of the Autonymous Master-Key in its maximum form 
with complete periodic punctuation, as given above, is 3376, which reversed 
gives 6733, the key-number by juxtaposition of the name FRANCIS BACON 
=67,33=6733. 

The Autonymous Master-Key in its complete form was not used by 
Bacon in texts written before 1621 when he was created Viscount Saint 
Albans. 

Though the Autonymous Master-Key can be represented by a large 
number of key-numbers, it would be difficult to prove its representation if 
all of the key-numbers were to be considered as of equal importance. For 
the purpose of making the proof easier, Bacon may accordingly have con- 
sidered as of special significance a restricted group of these key-numbers. 
How restricted a list he made, I cannot definitely state, but in view of the 
fact that the maximum form of the Autonymous Master-Key is represented, 
as shown above, by a number which corresponds to a representation of his 
own name by juxtaposition, I believe his restriction is based on the inclu- 
sion of only those forms of the Autonymous Master-Key whose key-numbers 
correspond to key-numbers representing either his own name or his mother’s 
name by the method of juxtaposition. 

In so far as I use the Autonymous Master-Key, I restrict my- 
self to the use of only those Autonymous Master-Key numbers by consum- 
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mation in which the correspondence with the key-numbers representing his 
own name or his mother’s name by juxtaposition appears. By this method 
of restriction only those key-numbers of the Autonymous Master-Key are 
considered which, in the sense of being also key-numbers by the method of 
juxtaposition, possess a double significance. 

An example of this correspondence appears in the number 3246 which 
is obtained by consummation from the maximum periodic form of the 
Autonymous Master-Key given above by using the spellings LADIE, COOK, 
and GRAVE, and by omitting the final period, and which reads identically as 
the juxtaposed key-number 3246=32,46=AaNNE COOKE, or by reversing the 
first part as 2346=23,46—FR ALBANS. 

Another example of this correspondence appears in the number 3297 
which is obtained by consummation from the maximum periodic form of 
the Autonymous Master-Key given above by using either the spellings ALBAN, 
LADIE, and GRAVE, or the spellings cook, TOMB, and LICHFIELD, and which 
reads identically as the juxtaposed key-number 3297=32,97—=aNNE BACON., 
or by reversing the first part as 2397-=23,97—FR BACON.. 

Table IV, page 51, exhibits those forms of the Autonymous Master- 
Key in which complete periodic, or complete ordinary, or no punctuation 
is used. The key-number for any form with periodic or ordinary punctua- 
tion without the final period is obtained by subtracting 64 from the number 
representing the corresponding form with complete punctuation. The key- 
number for any form with ordinary punctuation omitting the , between 
BACON and KNIGHT is obtained by subtracting 42 from the number repre- 
senting the corresponding form with the , included. 

Table [Vi exhibits those numbers which are common to Tables I and 
IV, including those obtained by dropping the final period from the ordinary 
and periodic punctuation, or the , between BACON and KNIGHT in ordinary 
punctuation. 


THE PSEUDONYMOUS MASTER-KEY 


I believe that in addition to the Autonymous Master-Key, Bacon used 
a still larger form which I shall call the Pseudonymous Master-Key, and 
which is formed by prefixing the pseudonym WILLIAM SHAKESPEARE to the 
Autonymous Master-Key. If he used this form it simply serves as a mask 
for the Autonymous Master-Key exactly as the pseudonym itself serves as a 
mask for his own name. 

With no punctuation, WILLIAM SHAKESPEARE is added with no punctua- 
tion; with ordinary punctuation, a comma follows the name SHAKESPEARE; 
with periodic punctuation, a period follows each of the two names. Other 
variations of punctuation and spelling are the same as those given above for 
the Autonymous Master-Key. 

The value-sum of the Pseudonymous Master-Key in its maximum form 
with complete periodic punctuation and the double V form of the initial W 
is 3700. This number serves to identify the Pseudonymous Master-Key 
as a mask for the Autonymous Master-Key with two other forms of mask 
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of which Bacon makes frequent use. By denulling, 3700 becomes 37, the 
value-sum by consummation of the key-text A C BACON, a form of the name 
of his mother to whom he refers constantly as a mask or cover for himself. 
By denulling and reversing, 3700 becomes 73, the value-sum of the key-text 
CHIMNEY used by Bacon to indicate the chimney in the Chapter House at 
Lichfield which masks the location of his grave. 

Another form of the key to which Bacon, as I believe, attached par- 
ticular significance is the form obtained by prefixing WILLIAM.SHAKESPEARE. 
with an ordinary initial W to the maximum form of the Autonymous Master- 
Key as above given with periodic punctuation, and by using the spellings 
ANN, COOK, GRAVE, and LICHFIELD, a form which has the value-sum 3600, 
which by denulling becomes 36, which is the value-sum both of Hocce and 
of GoD. 36 may also be identified with Shakespeare by the fact that the 
value-sum of its digit names, THREE sIx, is 103, the value-sum of 
SHAKESPEARE. 

Another form of the Pseudonymous Master-Key of particular signifi- 
cance is obtained from the maximum form of the Pseudonymous Master-Key 
by using the spelling Toms and no punctuation, and gives the key-number 
1770 which denulled=177=74+103=wiLLIAM++SHAKESPEARE, thus estab- 
lishing a correspondence between the complete Pseudonymous Master-Key 
and the pseudonym itself. 

In so far as I use the Pseudonymous Master-Key, I restrict myself to 
the use of only the three numbers shown above, and of those Pseudonymous 
Master-Key numbers by consummation in which the correspondence with 
key-numbers representing his own name or his mother’s name by juxtaposi- 
tion appears. By this method of restriction only those key-numbers of the 
Pseudonymous Master-Key are considered which, in the sense of being also 
key-numbers by the method of juxtaposition, possess a double significance. 

An example of this correspondence appears in the number 2364 which 
is obtained by consummation from the maximum form of the Pseudonymous 
Master-Key by using the ordinary form of the initial W, the spellings 
ANN, COOK, and LICHFIELD, and ordinary punctuation, and which reads by 
reversing the last part as the key-number by juxtaposition 2346—23,46—FR 
ALBANS, or by reverse transposing as 3246=32,46—ANNE COOKE. 

Another example of this correspondence appears in the number 
2333, which is obtained by consummation from the maximum form of the 
Pseudonymous Master-Key by using the spellings ANN, COOK, TOMBE, and 
LICHFIELD, and ordinary punctuation, and which reads identically as the 
juxtaposed key-number 2333—23,33—FR BACON, or by reversing the first 
part as 3233=32,33—ANNE BACON. 

Table V, page 56, exhibits those forms of the Pseudonymous Master- 
Key, in which complete periodic, or complete ordinary, or no punctuation 
is used. The key-number for any form with periodic or ordinary punctua- 
tion without the final period is obtained by subtracting 64 from the number 
which represents the corresponding form with complete punctuation. 
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The key-number for any form with ordinary punctuation omitting 
the , between BACON and KNIGHT is obtained by subtracting 42 from the 
number representing the corresponding form with the , included. 

Table Vi exhibits those numbers which are common to Tables I and V, 
including those numbers obtained by dropping the final period from the 
ordinary and periodic punctuation, or the , between BACON and KNIGHT in 
ordinary punctuation. 


MINOR KEYS 


Minor key-texts by consummation include the following: 

(1) The Signature Key, including Bacon’s names and titles of no- 
bility; 

(2) The Official Key, including in addition the words LorD HIGH 
CHANCELLOR OF ENGLAND; 

(3) The Maternal Key, his mother’s name and title; and 

(4) The Location Key, including the words which describe the location 
of the burial place of Bacon and his mother. When the word SEPULCHRE, 
or one of its synonyms, GRAVE, TOMB, or TOMBE, is added to the Location 
Key, it will be called the Burial Key. 

The Signature and Title Keys with variations due to the omission of 
either or both str and KNIGHT, to the spellings of ALBAN or ALBANS, and to 
the use of no punctuation, ordinary punctuation, or periodic punctuation; 
the Maternal Key with various omissions and spellings of its different words, 
and with the three forms of punctuation; and the Location and Burial Keys, 
with the alternative spellings of LITCHFIELD and LICHFIELD, and with the 
three forms of punctuation, are tabulated in their different forms and with 
their corresponding value-sums on page 64 with preceding description and 
following location list. 

The form of the Burial Key represented by the key-number 844: 

SEPULCHRE, CHIMNEY, CHAPTER HOUSE, LICHFIELD, STAFFORDSHIRE, 
ENGLAND. 
may be identified with the key-number which represents by juxtaposition 
the name of FRANCIS BACON in the sense that 8444=3376=, by reversal, 
6733—=FRANCIS BACON. 

The form of the Signature Key represented by the key-number 691: 

FRANCIS BACON, BARON VERULAM OF VERULAM, VISCOUNT SAINT ALBAN. 
may be identified with the key-number which represents respectively, by 
consummation, the names of WILLIAM SHAKESPEARE and ANN. COOK. in the 
sense that 691 reversed=196—=WILLIAM SHAKESPEARE and ANN. COOK. 


PROOF OF INTENTION 


The general method of representing letters by numbers is of ancient 
origin, appearing as it does in the system of cabala; and it was well-known 
in the sixteenth and seventeenth centuries, as may be evidenced by numer- 
ous references. Moreover, the principal peculiarities which I have ascribed 
to the Baconian method may be paralleled in contemporary or earlier texts. 
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Thus Camden, in Remaines Concerning Britain, refers to the two methods 
of representing key-texts by unit-sums and value-sums; and numerous in- 
stances of the method of representing key-texts by key-numbers which are 
represented by the value-sums of lock-texts may be found in Begley’s Biblia 
Cabalistica. The passage in Camden reads as follows: 

“TI cannot tell how you would like it, if I should but remember how 
the Greeks superstitiously judged them more happy, in whose names the 
numeral letters added together, made the greater sum, and therefore Achilles 
forsooth must needs vanquish Hector, because the numerall Greek letters 
rose to a greater number in his name than in the others. Or how the amorous 
Romans kissed the Cup with a health so often at their meetings, as there 
were letters in their Mistress names, according to that of merrie Martiall of 
his two wenches, Naevia which had six letters, and Justina that had seven 
in her name. 

“Naevia sex cyathis, septem Justina bibatur.”* 

In the light of these references, there is no inherent improbability in 
the hypothesis that some such modification of the method as I have defined 
may have been used by Bacon. Indeed, in view of the evidence of Bacon’s 
interest in cryptography, an interest which he expresses in his two discus- 
sions of cryptographic methods, and especially in the second paragraph 
of the 1605 discussion, in which he seems to challenge the reader to dis- 
cover the method which he seems to imply that he has embodied in his work, 
an allusion to his use of a numerical method may be understood in his refer- 
ence to the method of “kKay-cyPHARS” and in a double sense of his use of 
the words “‘enumeration” and “account.” 

The possibility that the method of the key-cipher is used not only in 
the acknowleged works of Bacon but also in the Shakespearean works ap- 
pears in many expressions in which allusions to the method may be under- 
stood to be hinted. Examples of these allusions are: 

to him that can but spell: There you are number’d; 

To the great Variety of Readers. 

William, how many numbers is in Nownes?; 

Merry Wiues of Windsor, IV, i, 21. 

One, two, three: time, time; 

Cymbeline, II, ii, 51. 

Spare your Arethmaticke, 

Neuer count; 
Cymbeline, II, iv, 142. 

Such allusions to spelling and counting are to be understood in the light of 
numerous references to cryptography which the Shakespearean plays con- 
tain, as, for instance, in Twelfe Night, the reference to “The numbers 
alter’d”, in connection with Malvolio’s attempt to decipher the manifest 
cryptogram M. O. A. I. 


*Camden, William: Remaines Concerning Britain, 1657; The sixth Impression; p. 52. 
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An allusion by Jonson to Bacon’s use of numbers in spelling may be 
understood in his reference, in Timber, to Bacon as an author: 


he, who hath fill’d up all numbers. 


But the possibility that Bacon may have made use of the numerical 
method of a key-cipher is far from constituting a proof either that he used 
the method at all or that, if his use of it be granted, he used it to signify 
the particular key-words which I have designated. How then may the proof 
that Bacon used the method and that he used it to signify the particular key- 
words which I have designated be discovered? 

Any text whatever, whether cryptographic or not, may be reduced to 
a number or a set of numbers by the method which I have described as 
involved in the process of deciphering the Baconian key-ciphers; and all 
the numbers which I have designated as Baconian key-numbers may be dis- 
covered, if the search be sufficiently prolonged, in non-cryptographic texts. 
It is obvious therefore that the mere possibility of discovering in a text one 
or more of the numbers which I have defined as Baconian key-numbers is 
no proof in itself alone that the text is cryptographic. 

In the light of the possibility of discovering in non-cryptographic texts 
the numbers which I have defined as Baconian key-numbers, the only possi- 
bility of proving on the evidence of these numbers alone that a text embodies 
key-ciphers would be the possibility of discovering that it embodied, within 
a variety of strictly defined extents, a larger number of identical numbers 
than would be likely to occur by chance. 

But though the possibility of discovering in a text a larger number of 
identical numbers than would be likely to occur by chance would be evidence 
that the identical numbers were so embodied by the intention of the author 
and that the text was accordingly cryptographic, the presence of these identi- 
cal numbers would in itself alone afford no evidence as to the significance 
which the author of the text might have intended to be attached to them in 
accordance with any such method of a numerical key-cipher as I have 
defined. For though it is a method which is capable of representing by num- 
bers any word or combination of words which may be represented by letters, 
it is a method which permits the representation of an indefinitely large num- 
ber of different words or different combinations of words by identical num- 
‘bers, so that it supplies the decipherer, in itself alone, with no means of 
determining which of the various spellings representable by an identical 
number is the particular spelling which the author intended. 

Since the numerical method which I have defined is incapable in itself 
alone of identifying the particular spelling that a particular key-number is 
intended to represent, the identity of the intended spelling must be indi- 
cated, if it is ever to be discovered, in the form of an independent expres- 
sion of the same spelling, or its meaning, in accordance with some other 
method of expression: either (a) in the manifest form of the text as a 
manifest spelling, or (b) in the form of a cryptographic spelling in accord- 
ance with some other cryptographic method; and this independent expres- 
sion of the intended spelling must coincide, either by juxtaposition or by 
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extent, with the extent that contains the numerical representation, as the 
means by which the key-number may be associated with the particular key- 
text which it is intended to signify. The possibility of discovering in a 
single passage simultaneous expressions of an identical spelling or mean- 
ing in accordance with different methods of expression is less likely to exist 
by chance than by the intention of the author; and if the different methods 
to which an identical spelling may be shown to conform include the numeri- 
cal method which I have defined, the possibility of conforming the spelling 
to the numerical method is likewise less likely to exist by chance than by 
intention, and may accordingly be regarded as evidence of the author’s in- 
tention to use the numerical method to represent as the key-text the particular 
spelling to which all the used methods simultaneously conform. And the 
strength of the evidence of intention is increased with each increase in the 
number of passages in which such simultaneous expressions of an identical 
spelling may be shown, and with the possibility of showing in the body of 
text in which these passages occur a manifest expression of an intention to 
make use of cryptography in the form of a cryptographic method based on 
numbers. 


KEY-MEANINGS 


For the purpose of making possible the discovery of the particular 
key-words and key-word combinations which Bacon intended to be signified 
by his key-numbers, all the principal key-words are embodied in the mani- 
fest form of Baconian and Shakespearean texts in the form of such an asso- 
ciation with allusions and cryptograms that the intended correspondence 
between the intended key-texts and the key-numbers may be established; and 
the intention to make a cryptographic use of these words as key-words is 
expressed as either the manifest or the allusive meaning of the various texts 
in which the key-words are thus embodied. 

In respect to their general significance, the principal key-words may be 
roughly divided into two groups: (1) those referring to persons and (2) 
those referring to locations. 

With the exception of LICHFIELD, which is represented by its obsolete 
name as “Christian field”, and VERULAM, which is represented by its later 
name as ST. ALBANS, all of the principal words of the Pseudonymous Master- 
Key, and accordingly all of the principal words of the Autonymous Master- 
Key, appear in the manifest form of the text of the Shakespeare plays; and 
they appear in contexts which confirm, both by allusions and by cryptograms, 
their cryptographic significance. I can state, on the basis of examination, 
that allusions and cryptograms to confirm the significance of each of these 
key-words are invariably embodied in the context in which the word appears 
for the first time, and I believe that further examination would establish a 
similar form of confirmation in connection either with all or with many 
remaining instances. 

The first, and in some instances the only, appearance of each of the 
principal words of the Pseudonymous Master-Key in the first Shakespeare 
Folio is as follows: 
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WILLIAM. First appearance in the Folio, Title Page. First appearance 
rit the text of the plays, page 53, Comedies, The Merry Wiues of Windsor, 

to bit. 

SHAKESPEARE. First printed page of the introductory matter, To the 
Reader. 

FRANCIS. Page 113, Comedies, Much adoe about Nothing, III, v. 62. 

BACON. Page 53, Comedies, The Merry Wiues of Windsor, IV, i, 50. 

VERULAM. Implied in the first reference to Saint Albans, as the origi- 
nal name of the same city. Page 67, Histories, The First Part of King Henry 
LAN «itt, 50, 

' SAINT ALBANS. Page 67, Histories, The First Part of King Henry IV, 
IV, ii, 50. 

CHANCELLOR. Page 149, Histories, The Third Part of King Henry VI, 
Lak 239. 

ENGLAND. Page 9, Comedies, The Tempest, II, ii, 29. 

ANNE. Page 39, Comedies, The Merry Wiues of Windsor, I, i, 45. 

COOKE. First appearance in the Folio, eleventh page of the introduc- 
tory matter, Half Title, in The Names of the Principall Actors in all these 
Playes. First appearance in the text of the plays, page 41, Comedies, The 
Merry Wiues of Windsor, I, ii, 4. 

BACON. Page 53, Comedies, The Merry Wiues of Windsor, IV, i, 50. 

SEPULCHRE. Page 34, Comedies, The Two Gentlemen of Verona, 
IV, ii, 118. 

GRAVE. Page 16, Comedies, The Tempest, V, i, 48. 

TOMB. Page 117, Comedies, Much adoe about Nothing, V, i, 70. 

CHIMNEY. Page 54, Comedies, The Merry Wiues of Windsor, IV, 
i at: 

CHAPTER. Page 259, Comedies, Twelfe Night, I, v, 242. 

HOUSE. Page 2, Comedies, The Tempest, I, ii, 42. 

LICHFIELD. Implied in the obsolete form of its name as Christian field, 
page 39, Histories, Richard IJ, IV, i, 93. The name of Lichfield, in the 
form of a reference to the Bishop of Lichfield, appears in Bacon’s last will 
and testament, and also in a letter to Doctor Williams, Lord Bishop of Lin- 
coln, printed by Spedding in The Life and Letters, Vol. VII, page 546. 

STAFFORDSHIRE. Page 86, Histories, The Second Part of King Henry 
iV iil, G, 22. 

ENGLAND. Page 9, Comedies, The Tempest, I, ii, 29. 

The exact form of the Pseudonymous Master-Key, as including the 
Autonymous Master-Key and the various Minor Keys, is obtained from the 
acknowledged and Shakespearean works of Bacon by reducing to its sim- 
plest form, as a series of names, the allusive meaning of the passages in 
which the key-words appear in the form of the manifest text. 

In respect to its general significance, the Pseudonymous Master-Key, 
as including the Autonymous Master-Key, accords with what Bacon has to 
say of a key in his dedication of the Historia Naturalis to the Prince of 
Wales: ‘“‘a sound and well-ordered Natural History is the key of all know- 
ledge and operation”. 
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The Pseudonymous Master-Key is “‘a sound and well-ordered Natural 
History” in the sense that it contains the pseudonym of Francis Bacon; his 
true name, and his history, in the form of the titles of nobility and of the 
principal office to which he attained; his maternal derivation and reunion, 
in accordance with his fundamental maternal symbolism, common to myths 
of divine birth, in which the part of the natural father is excluded; and 
his habitat, in the sense of the location of the secret grave in which he and 
his mother are buried together. 

The principal key-texts by consummation which I have designated as 
the Pseudonymous Master-Key, the Autonymous Master-Key, and the Minor 
Keys, as cryptographic forms containing just the words I ascribe to them 
and no others, are extremely difficult to prove; and they constitute, as a 
group, the one major feature of the Shakespearean cryptography as to 
which I feel that my evidence may conceivably be insufficient. In any 
event, although I believe that I have deciphered these forms correctly, I 
lack the space at present to submit the evidence to the detailed analysis 
which it requires. 

But whether or not I am justified in my belief as to the validity of 
these forms, the meaning which they express in the words which I have 
ascribed to them is certainly, beyond the possibility of error, expressed by 
Bacon in accordance with other methods: the method which he defines as 
allusive, or parabolic, the compound anagrammatic acrostic, and the form 
of the Baconian key-cipher which involves the representation of key-words 
either singly or by juxtaposition; and it is chiefly on the expression of the 
meaning in accordance with these methods that my proof of the existence 
of the meaning is based. 
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TABLES 


LEGAL NAME JUXTAPOSITION KEY-NUMBERS 
DESCRIPTION I 


The key-words from which are formed the key-word combinations 
which give the Autonymous Juxtaposition Key-Numbers of Table I are the 
various forms of the names ALBANS, ANNE, BACON, COOKE, and FRANCIS, viz: 
ALBAN, ALBANS, A, AN, ANN, ANNA, ANNE, BACON, COOK, COOKE, F, FR, and 
FRANCIS. These names may be used with or without consummated periods to 
give the following key-numbers: ALBAN=28, ALBAN.=92, ALBANS=46, 
ALBANS.=110, a=1, A. =65, AN=14, AN=78, ANN=27, ANN.=91, ANNA= 
28, ANNA.—92, ANNE=32, ANNE.=96, BACON=33, BACON.=97, cooK=41, 
cooK.=105, cooke=46, cooKE=110, F=6, F.=70, FR=23, FR=87, 
FRANCIS=67, and FRANCIS.—131. 

These numbers, juxtaposed normally as the names are read, give the 
108 Autonymous Juxtaposition Key-Numbers of Table I, which may be 
represented in various permutations by the lock-numbers of Table I-a. 
The various combinations, or pairs, of key-words are indicated in a table 
by the names at the left and at the top of each section of the table; the 
key-number or lock-number corresponding to any combination appearing 
at the intersection of the row and column at the left of which row and at 
the top of which column occur the names which form the key-word combi- 
nation. 

The seven methods of permutation divide Table I-a horizontally into 
seven sections with the headings REVERSE, TRANSPOSE, REVERSE-TRANSPOSE, 
REVERSE FIRST PART, REVERSE SECOND PART, REVERSE SECOND PART 
TRANSPOSE, and REVERSE FIRST PART TRANSPOSE. 

The individual lines of Tables I and I-a are indicated in order by the 
letters of the alphabet, capital and small, in Roman and Italic type, and 
the columns of the tables by the digits from 1 to 9 inclusive. The tables 
are followed by a location list of all of their numbers arranged in order 
of magnitude, beginning with the largest, each number appearing once, fol- 
lowed by a letter and a digit for each of its positions in the tables. Thus, 
the number 131110, the first in the ordered list, is followed by the symbol 
M9, whence the number may be found in line M, column 9, of Table I as 
the key-number formed by juxtaposing the numbers 131 and 110, which 
represent the names FRANCIS. and ALBANS. with consummated periods. 
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COOKE. 


BACON 
COOK 
COOKE 


BACON. 


COOK. 


COOKE. 


BACON 
COOK 
COOKE 


BACON. 


COOK. 


COOKE. 


BACON 
COOK 
COOKE 


BACON. 


TABLE I 
2 3 4 5 6 
AN ANN ANNA ANNE BACON 
1433 2733 2833 «= 3233: 8333 BACON 
1441 2741 2841 3241 3341 ALBAN 
1446 2746 2846 3246 3346 ALBANS 
1497 2797 2897 3297 3397 BACON. 
14105 27105 28105 32105 33105 ALBAN. 
14110 27110 28110 32110 33110 ALBANS. 
AN. ANN. ANNA. ANNE. BACON. 
7833 9133 9233 9633 9733 BACON 
7841 9141 9241 9641 9741 ALBAN 
7846 9146 9246 9646 9746 ALBANS 
7897 9197 9297 9697 9797 BACON. 
78105 91105 92105 96105 97105 ALBAN. 
78110 91110 92110 96110 97110 ALBANS. 
LEGAL NAME JUXTAPOSITION LOCK-NUMBERS BY 
TABLE I-a 
REVERSE 
AN A ANNA ANNE BACON 
3341 372 3382 3323 3333 BACON 
1441 iay2 1482 1423 1433 ALBAN 
6441 6472 6482 6423 6433 ALBANS 
7941 7972 7982 7923 7933 BACON. 
50141 ees 50182 50123 50133 ALBAN. 
1141 1172 1182 1123 1133 ALBANS. 
AN. ANN. ANNA. ANNE.BACON. 
3387 3319 3329 3369 3379 BACON 
1487 i419 1429 1469 1479 ALBAN 
6487 6419 6429 6469 6479 ALBANS 
7987 7919 7929 7969 7979 BACON. 
50187 50119 50129 50169 50179 ALBAN. 
1187 1119 1129 1169 1179 ALBANS. 
TRANSPOSE 
AN ANN ANNA ANNE BACON 
3314 3327 3328 3332 3333 BACON 
4114 4127 4128 4132 4133 ALBAN 
4614 4627 4628 4632 4633 ALBANS 
9714 9727 9728 97382 9733 BACON. 
10514 10527 10528 10532 10533 ALBAN. 


COOK. 


COOKE. 


BACON 
COOK 
COOKE 


BACON. 


COOK. 


COOKE. 


BACON 
COOK 
COOKE 


BACON. 


COOK. 


COOKE. 


BACON 
COOK 
COOKE 


BACON. 


COOK. 


COOKE. 


6533 
6541 
6546 
6597 
65105 
65110 


LEGAL NAME JUXTAPOSITION KEY-NUMBERS 


11014 11027 11028 11032 11033 ALBANS. 

AN. ANN. ANNA.ANNE.BACON. _ F. 
3378 3391 3392 3396 3397 BACON 
4178 4191 4192 4196 4197 ALBAN 
4678 4691 4692 4696 4697 ALBANS 
9778 9791 9792 9796 9797 BACON. 
10578 10591 10592 10596 10597 ALBAN. 
11078 11091 11092 11096 11097 ALBANS 

REVERSE-TRANSPOSE 

AN ANN ANNA ANNEBACON 
4133 7233 8233 2333 3333 BACON 
4114 7214 8214 2314 3314 ALBAN 
4164 7264 8264 2364 3364 ALBANS 
4179 7279 8279 2379 3379 BACON. 
41501 72501 82501 23501 33501 ALBAN. 


41011 72011 82011 23011 
8733 
8714 
8764 
8779 

87501 

87011 


1933 
1914 
1964 
1979 
19501 
19011 


2933 
2914 
2964 
2979 
29501 
29011 


6933 
6914 
6964 
6979 
69501 
69011 
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33011 ALBANS. 
AN. ANN. ANNA. ANNE. BACON. 


7933 BACON 
7914 ALBAN 

7964 ALBANS 
7979 BACON. 
79501 ALBAN. 


79011 ALBANS. 


} 


7 8 9 
F FR FRANCIS 
633 2333 6733 A 
628 2328 6728 B 
646 2346 6746 C 
697 2397 6797 D 
692 2392 6792 E 
6110 23110 67110 F 
F. FR. FRANCIS. 
7033 8733 13133 G 
7028 8728 13128 H 
7046 «©8746 13146 I 
7097 8797 13197 K 
7092 8792 13192 L 
70110 78110 131110 M 
PERMUTATION 
F FR FRANCIS 
336 3332 3376 N 
826 8232 8276 O 
646 6432 6476 P 
796 =6©79382 «= 7976 Q 
296 2932 2976 R 
116 = -Als2 2 Lo SS 
F. FR. Be peg ae 
3307 = 3378 «33131 T 
8207 3078 82131 U 
6407 6478 64131 W 
7907 7978 79131 X 
2907 2978 29131 Y 
1107 ALVIS PAIIBIGZ 
F FR FRANCIS 
336 3323 3367 a 
286 2823 2867 b 
466 4623 4667 c 
976 9723 9767 d 
926 9223 9267 e 
1106 11023 11067 f 
FR. FR.FRANCIS. 
3370 3387 33131 ¢g 
2870 2887 28131 h 
4670 4687 46131 i 
9770 9787 97131 k 
9270 9287 92131 
11070 11087 110131 m 
F FR FRANCIS 
633 3233 7633 n 
682 3282 7682 o 
664 3264 7664 p 
679 3279 7679 q 
629 3229 7629 r 
6011 32011 76011 s 
F. FR. FRANCIS. 
733 ©7833 «13133 t 
782 7882 13182 u 
764 7864 13164 w 
779 7879 13179 x 
729 7829 13129 y 
7011 78011 131011 z 


LEGAL NAME JUXTAPOSITION LOCK-NUMBERS BY PERMUTATION 


TABLE I-a 


2 3 4 5 6 7 
REVERSE FIRST PART 


AN ANN ANNA ANNE BACON F 
4133 7233 8233 2333 3333 BACON 633 
4141 7241 8241 2341 3341 ALBAN 628 
4146 7246 8246 2346 3346 ALBANS 646 
4197 7297 8297 2397 3397 BACON. 697 

41105 72105 82105 23105 33105 ALBAN. 692 

41110 72110 82110 23110 33110 ALBANS. nee 


AN. a Arlee ANNE. BACON. ; 
8733 933 933 6933 7933 BACON 733 
8741 i941 sodt 6941 7941 ALBAN 728 


8746 1946 2946 6946 7946 ALBANS 746 
8797 1997 2997 6997 7997 BACON. 797 
87105 19105 29105 69105 79105 ALBAN. 792 
87110 19110 29110 69110 79110 ALBANS. 7110 


REVERSE SECOND PART 


AN ANN ANNA ANNE BACON F 
1433 2733 =. 2833. 3233) 33333 BACON 633 
1414 2714 2814 3214 3314 ALBAN 682 


1464 2764 2864 3264 3364 ALBANS 664 
1479 82779 §=62879 §=8279 )3=— 3379 BACON. 
14501 27501 28501 32501 33501 ALBAN. 629 
14011 27011 28011 32011 33011 ALBANS. 6011 
AN. ae yaar aeree BACON. F, 
7833 133 233 633 9733 BACON 7033 
7814 114 9214 9614 9714 ALBA 
7864 9164 9264 9664 9764 ALBAD 
7879 9179 9279 9679 9779 BACON. 7079 
78501 91501 92501 96501 97501 ALBAN. 7029 
78011 91011 92011 96011 97011 ALBANS. 70011 


REVERSE SECOND PART TRANSPOSE 


AN ANN ANNA ANNE BACON F 
3341 3372 3382 3323 3333 BACON 336 
4141 4172 4182 4123 4133 ALBAN 286 
4641 4672 4682 4623 4633 ALBANS 466 
9741 9772 9782 9723 9733 BACON. 976 

10541 10572 10582 10523 10533 ALBAN. 926 

11041 11072 11082 11023 11033 ALBANS. 1106 

AN. ANN. ANNA. ANNE. BACON. F. 
3387 3319 3329 3369 3379 BACON 3307 
4187 4119 4129 4169 4179 ALBAN 2807 
4687 4619 4629 4669 4679 ALBANS 4607 
9787 9719 9729 9769 9779 BACON. 9707 

10587 10519 10529 10569 10579 ALBAN. 9207 

11087 11019 11029 11069 11079 ALBANS. 11007 


REVERSE FIRST PART TRANSPOSE 


AN ANN ANNA ANNE BACON F 
3314 3327 3328 3332 3333 BACON 336 


AZ 
“I 
S 
i) 


1414 1427 1428 1432 1433 ALBAN 826 
6414 6427 6428 6432 6433 ALBANS 646 
7914 7927 7928 7932 7933 BACON. 796 
50114 50127 are 50132 50133 ALBAN. 296 
1114 =1127 128 11382 1133 ALBANS. 116 
AN. ANN. ANNA, ANNE. BACON. F. 
3378 3391 3392 3396 3397 BACON 3370 


1478 1491 1492 1496 1497 ALBAN 8270 
6478 6491 6492 6496 6497 ALBAN 
7978 7991 7992 7996 7997 BACON. 7970 
50178 50191 50192 50196 50197 ALBAN. 2970 
1178 1191 1192 1196 1197 ALBANS. 1170 
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8 9 

FR FRANCIS 

3233 7633 A 
3228 7628 B 
3246 7646 C 
3297 7697 D 
3292 7696 # 
32110 76110 F 
FR. FRANCIS. 


7833 13133 G 
7828 13128 H 
7846 13146 J 
7897 13197 K 
7892 13192 L 
78110 131110 M 


FR FRANCIS 

2333 6733 N 
2382 6782 O 
2364 6764 P 
2379 6779 Q 
2329 6729 R 
23011 67011 S 
FR. FRANCIS. 


8733 13133 T 
8782 13182 U 
8764 13164 W 
8779 13179 X 
8729 13129 Y 
87011 131011 Z 


FR FRANCIS 
3332 3376 
2832 2876 
4632 4676 
9732 9776 
9232 9276 

11032 11076 

FR. FRANCIS. 
3378 33131 
2878 28131 
4678 46131 
9778 97131 
9278 92131 

11078 110131 m 


we TQ 8 A0 CR 


FR FRANCIS 
3323 3367 
8223 8267 
6423 6467 
7923 7967 
2923 2967 
1123 IGE 

FR. FRANCIS. 
3387 33131 
8287 82131 
6487 64131 
7987 79131 
2987 29131 
1187 11131 


2IRBOS 


aneseea 


LEGAL 


131110 M9 78011 28 
131110 M9 


131011 


29 


131011 Z9 
110131 m9 
110131 m9 


97501 
97131 
97131 


Y6 
k9 
k9 


97110 M6 


97105 


L6 


97011 Z6 


96501 


Y5 


96110 M5 


96105 
96011 
92501 
92131 
92131 


L5 
Z5 
Y4 
19 
19 


92110 M4 


92105 
92011 
91501 


L4 
Z4 
Y3 


91110 M3 


91105 
91011 
87501 


L3 
Z3 
y2 


87110 M8 
87110 M2 


87105 
87011 
87011 
82501 


12 
Z2 
Z8 
r4 


82131 U9 


82131 
82110 
82105 
82011 
79501 


ud 
F4 
H4 
s4 
y6 


79131 X9 


79131 29 


79110 M6 


79105 
79011 
78501 


L6 
z6 
Y2 


78110 M2 
78110 M8 
78105 L2 50114 r2 19110 M3 


78011 Z2 
76110 F9 
76011 89 
12501 £3 
72110 F3 
72105 #3 
72011 83 
70110 M7 
70011 27 
69501 y5 
69110 M5 
69105 L5 
69011 25 
67110 F9 
67011 S9 
65501 Y1 
65110 M1 
65105 Lil 
65011 Z1 
64131 W9 
64131 w9 
56501 yl 
56110 M1 
56105 D1 
56011 zl 
50197 y6 
50196 y5 
50192 y4 
50191 y 
50187 Y2 
50182 R4 
50179 Y6 
50178 y2 
50172 R3 
50169 Y5 
50165 yl 
50156 Y1 
50141 R2 
50133 R6 
50133 76 
50132 75 
50129 Y4 
50128 r4 
5OIZZ 713 
50123 R5 
50119 Y3 


(ce) 


NAME JUXTAPOSITION LOCK- and KEY-NUMBER 
LOCATION LIST I 


46131 
46131 
41501 
41110 
41105 
41011 
33501 
33501 
33131 
33131 
33131 
33131 
33110 
33110 
33105 
33105 
33011 
33011 
32501 
32110 
32110 
32105 
32011 
32011 
29501 
29131 
29131 


E2 


19105 L3 
19011 23 
14501 R2 
14110 F2 
14105 E2 


s2 14011 S2 


y9 


29110 M4 


29105 
29011 
28501 
28131 
28131 


L4 
Z4 
R4 
h9 
hd 


28110 F4 


28105 
28011 
27501 


E4 
S4 
R3 


27110 F3 


27105 
27011 


E3 
S3 


23501 r5 
23110 F8 
23110 F5 


23105 
23011 
23011 
19501 


E5 
sd 
S8 


y3 


13197 K9 
13197 K9 
13192 L9 
13192 L9 
13182 u9 
13182 U9 
13179 x9 
13179 X9 
13164 w9 
13164 W9 
13146 19 
13146 19 
13133 G9 
13133 t9 
13133 G9 
13133 T9 
13129 y9 
13129 Y9 
13128 H9 
13128 H9 
11131 Z9 
11131 29 
11097 m6 
11096 m5 
11092 m4 
11091 m3 
11087 m8 
11087 m2 
11082 f4 
11079 m6 
11078 m2 
11078 m8 
11076 #9 
11072 3 
11070 m7 
11069 m5 
11067 £9 
11065 ml 
11056 ml 
11041 f2 
11033 £6 
11033 f6 


11032 5 
11032 8 
11029 m4 
11028 £4 
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9767 d9 


9179 X3 


9164 W3 
9146 I3 
9141 H3 
9133 G3 
9133 T3 
9114 U3 
8797 K8 
8797 K2 
8792 L8 
8782 U8 
8779 x2 
8779 x8 
8764 w2 
8764 W8 
8746 I8 
8746 12 
8741 H2 
8733 +2 
8733 G8 
8733 T8 
8733 G2 
8729 Y8 
8728 H8 
8714 u2 
8297 D4 
8287 u8 
8279 4 
8278 U8 
8276 O9 
8270 u7 
8267 09 
8264 p4 
8246 C4 
8241 B4 
8233 n4 
8233 A4 
8232 O8 
8223 08 
8214 04 
8207 U7 
7997 x6 
7997 K6 
7996 x5 
7992 x4 
7991 x3 
7987 X2 
7987 x8 
7982 Q4 


7979 X6 
7979 x6 
7978 X8 
7978 «x2 
7976 Q9 
7972 Q3 
7970 2x7 
7969 X5 
7967 @9 
7965 xl 
7964 w6 
7956 X1 
7946 J6 
7941 Q2 
7941 H6 
7933 Q6 
7933 6 
7933 q6 
7933 G6 
7932 Q8 
7932 @5 
7929 X4 
7928 94 
7927 q3 
7923 Q5 
7923 8 
7919 X3 
7914 u6 
7914 q2 
7907 X7 
7897 K2 
7897 K8 
7892 L8 
7882 u8 
7879 x8 
7879 X2 
7864 w8 
7864 W2 
7846 I2 
7846 I8 
7841 H2 
7833 G2 
7833 t8 
7833 G8 
7833 T2 
7829 y8 
7829 H8 
7814 U2 


7697 D9 
7692 E9 
7682 09 
7679 q9 
7664 p9 
7646 C9 
7633 n9 
7633 AQ 
7629 r9 
7628 B9 
7297 D3 
7279 q3 
7264 p3 
7246 C3 
7241 B3 
7233 n3 
7233 A3 
7214 03 
7110 M7 
7097 K7 
7092 L7 
7082 U7 
7079 X7 
7064 W7 
7046 I7 
7033 G7 
7033 T7 
7029 Y7 
7028 H7 
7011 27 
6997 K5 
6979 x5 
6964 w5 
6946 J5 
6941 H5 
6933 t5 
6933 G5 
6914 ud 
6797 D9 
6792 E9 
6782 O9 
6779 Q9 
6764 P9 
6746 C9 
6733 A9 
6733 N9 
6729 R9 
6728 B9 


6597 K1 
6579 X1 
6564 W1 
6546 I1 
6541 H1 
6533 G1 
6533 T1 
6514 U1 
6497 w6 
6496 wd 
6492 w4 
6491 w3 
6487 W2 
6487 w8 
6482 P4 
6479 W6 
6478 W8 
6478 w2 
6476 P9 
6472 P3 
6470 w7 
6469 W5 
6467 p9 
6465 wl 
6456 W1 
6441 P2 
6433 P3 
6433 6 
6432 P8 
6432 pd 
6429 W4 
6428 p4 
6427 p3 
6423 P5 
6423 p8 
6419 W3 
6414 p2 
6407 W7 
6110 F7 
6110 F7 
6011 s7 
6011 S7 
5697 K1 
5679 x1 
5664 wl 
5646 J1 
5641 Al 
5633 t1 


LEGAL NAME JUXTAPOSITION LOCK- and KEY-NUMBER 


5633 
5614 


4156 hl 
4146 c2 
4141 b2 
4141 B2 
4133 n2 
4133 b6 


LOCATION 


3367 aQ 
3367 n9 
3365 gl 
3365 tl 
3364 p6 
3364 P6 
3356 T1 
3356 gl 
3346 C6 
3346 C6 
3341 N2 
3341 B6 
3341 a2 
3341 B6 
3333 A6 


3282 08 


3279 q8 
3279 Q5 
3264 p8 
3264 P5 
3246 C5 
3246 C8 
3241 B5 
3233 Ad 
3233 n8& 
3233 N5 
3233 A8 
3229 18 
3228 B8 
3214 O05 
2997 K4 
2987 y8 
2979 x4 
2978 Y8 
2976 RY 
2970 y7 
2967 79 


a 
2797 D3 
2779 Q3 
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LIST I 


2764 P3 
2746 C3 
2741 B3 
2733 A3 
2733 N38 
2714 O83 


1465 ul 
1464 P2 


1456 Ul 
1446 C2 
1441 B2 
1441 O02 
1433 A2 
1433 O6 
1433 N2 
1433 06 
1432 05 
1429 U4 
1428 04 
1427 03 
1423 O5 


1106 


£7 


ALTERNATIVE NAME JUXTAPOSITION KEY-NUMBERS 
DESCRIPTION II 


The key-words from which are formed the key-word combinations 
which give the Miscellaneous Juxtaposition Key-Numbers of Table II are the 
various forms of the titles SAINT, LADY, and MOTHER, and of the names 
ALBANS, ANNE, BACON, COOKE, WILLIAM, and SHAKESPEARE, VIZ: S, ST, SAINT, 
LADIE, LADY, MOTHER, ALBAN, ALBANS, ANN, ANNA, ANNE, BACON, COOK, 
COOKE, Ww, W, WILLIAM, WILLIAM, and SHAKESPEARE. These titles and names 
may be used with or without consummated periods to give the following 
key-numbers: s=18, s.=82, st=37, st=101, saintT=60, saInT.=124, 
LADIE=30, LADIE.==94, LADY=39, LADY.=103, MOTHER=75, MOTHER.—139, 
ALBAN==28, ALBAN.—92, ALBANS=46, ALBANS.=110, ANN=27, ANN.—91, 
ANNA=28, ANNA.—92, ANNE=32, ANNE.=96, BACON==33, BACON.—97, 
cook=—41, cooK.—105, cooke=46, CoOKE.=110, w=21, w.=85, W=40, 
W.=104, wittiaM=74, wILLIAM.=138, Wittiam=—93, WiLiiamM.=157, 
SHAKESPEARE—103, and SHAKESPEARE.—167. 

These numbers, juxtaposed normally as the titles and names are read, 
give the 96 Miscellaneous Juxtaposition Key-Numbers of Table II, which 
may be represented in various permutations by the lock-numbers of Table 
II-a. The various combinations, or pairs, of key-words, are indicated in a 
table by the words at the left and at the top of each section of the table; the 
key-number or lock-number corresponding to any combination appearing 
at the intersection of the row and column at the left of which row and at the 
top of which column occur the words which form the key-word combination. 
The table for combinations of forms of WILLIAM with SHAKESPEARE occu- 
pies the first sixth of Table II and of each of the sections of Table I1-a; 
the tables for combinations of forms of SAINT and MOTHER with forms of 
ALBANS and COOKE respectively, occupy the second and third sixths of 
Table II and of each of the sections of Table I]-a; the table for combinations 
of forms of Lapy and MOTHER with forms of ANNE and BACON occupies 
the lower half of Table II and of each of the sections of Table I]-a. 

The seven methods of permutation divide Table II-a horizontally into 
seven sections with the headings REVERSE, TRANSPOSE, REVERSE-TRANSPOSE, 
REVERSE FIRST PART, REVERSE SECOND PART, REVERSE SECOND PART 
TRANSPOSE, and REVERSE FIRST PART TRANSPOSE. 

The individual lines of Tables II and II-a are indicated in order by 
the letters of the alphabet, capital and small, in Roman and Italic type, and 
the columns of the tables by the digits from 1 to 8 inclusive. The tables are 
followed by a location list of all of their numbers arranged in order of mag- 
nitude, beginning with the largest, each number appearing once followed by 
a letter and a digit for each of its positions in the tables. Thus the number 
931501, the first in the ordered list, is followed by the symbol r8, whence the 
number may be found in line r, column 8, of Table I]-a as the lock-number 
which reserve-transposed becomes the key-number 139105 formed by 
juxtaposing the numbers 139 and 105 which represent the word MOTHER. 
and the name COOKE. respectively, each with a consummated period. 
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ALTERNATIVE NAME JUXTAPOSITION KEY-NUMBERS 


TABLE II 
1 2 3 4 5 6 7 8 
SHAKE W W WILLIAM WILLIAM W. W. WILLIAM. WILLIAM. 
SPEARE 21103 40103 74103 93103 85103 104103 138103 157103 A 
SPEARE. 21167 40167 74167 93167 85167 104167 138167 157167 B 
S ST “SAINT! “9, ST. SAINT. MOTHER MOTHER. 
ALBAN 1828 3728 6028 8228 10128 12428 COOK 7541 13941 C 
ALBANS 1846 3746 6046 8246 10146 12446 COOKE 7546 13946 D 
ALBAN. 1892 3792 6092 8292 10192 12492 COOK. 75105 139105 E 
ALBANS. 18110 37110 60110 982110 101110 124110 COOKE. 75110 139110 F 
ANN ANNA ANNE ANN. ANNA. ANNE. BACON BACON. 
LADIE 3027 3028 3032 3091 3092 3096 LADIE 3033. 3097 G 
LADY 3927 3928 3932 3991 3992 3996 LADY 3933 3997 H 
MOTHER 7527 7528 7532 7591 7592 #7596 MOTHER 7533 7597 I 
LADIE. 9427 9428 9432 9491 9492 9496 LADIE. 9433 9497 K 
LADY. 10327 10328 10332 10391 10392 10396 LADY. 10333 10397 L 
MOTHER. 13927 13928 13932 13991 13992 13996 MOTHER. 13933 13997 M 
ALTERNATIVE NAME JUXTAPOSITION LOCK-NUMBERS BY PERMUTATION 
TABLE II-a 
REVERSE 
SHAKE Ww W WILLIAM WILLIAM W. W. WILLIAM. WILLIAM. 
SPEARE 30112 30104 30147 30139 30158 301401 301831 301751 N 
SPEARE. 76112 76104 76147 76139 76158 761401 761831 761751 O 
8 eT A SAINT <6, ST. SAINT. MOTHER MOTHER. 
ALBAN 8281 8273 8206 8228 82101 82421 COOK 1457 14931 P 
ALBANS 6481 6473 6406 6428 64101 64421 COOKE 6457 64931 Q 
ALBAN. 2981 2973 2906 2928 29101 29421 COOK. 50157 501931 R 
ALBANS. 1181 1173 1106 1128 11101 11421 COOKE. 1157 11931 § 
ANN ANNA ANNE ANN. ANNA. ANNE. BACON BACON. 
LADIE 7203 8203 2303 1903 2903 6903 LADIE 3303 7903 T 
LADY 7293 8293 2393 1993 2993 6998 LADY 3393 7993 U 
MOTHER 7257 8257 2357 1957 2957 6957 MOTHER 3357 7957 W 
LADIE. 7249 8249 2349 1949 2949 6949 LADIE. 3349 7949 X 
LADY. 72301 82301 23301 19301 29301 69301 LADY. 33301 79301 Y 
MOTHER. 72931 82931 23931 19931 29931 69931 MOTHER. 33931 79931 Z 
TRANSPOSE 
SHAKE Ww W WILLIAM WILLIAM W. W. WILLIAM. WILLIAM. 
SPEARE 10321 10340 10374 10393 10385 103104 103138 103157 a 
SPEARE. 16721 16740 16774 16793 16785 167104 167138 167157 b 
Ss ST “SAINT —'S: Si. SAINT. MOTHER MOTHER. 
ALBAN 2818 2837 2860 2882 28101 28124 COOK 4175 41139 ¢ 
ALBANS 4618 4637 4660 4682 46101 46124 COOKE 4675 46139 d 
ALBAN. 9218 9237 9260 9282 92101 92124 COOK. 10575 105139 e 
ALBANS. 11018 11037 11060 11082 110101 110124 COOKE. 11075 110139 f 
ANN ANNA ANNE ANN. ANNA. ANNE. BACON BACON. 
LADIE 2730 2830 3230 9130 9230 9630 LADIE 3330 9730 g 
LADY 2739 2839 3239 9139 9239 9639 LADY 3339 9739 h 
MOTHER 2775 2875 3275 9175 9275 9675 MOTHER 3375 9775 i 
LADIE 2794 2894 3294 9194 9294 9694 LADIE. 3394 9794 k 
LADY. 27103 28103 32103 91103 92103 06103 LADY. 33103 97103 1 
MOTHER. 27139 28139 32139 91139 92139 96139 MOTHER. 33139 97139 m 
REVERSE-TRANSPOSE 
SHAKE Ww W WILLIAM WILLIAM W. W. WILLIAM. WILLIAM. 
SPEARE 12301 4301 47301 39301 58301 401301 831301 751301 n 
SPEARE. 12761 4761 47761 39761 58761 401761 831761 751761 
8 ST. SAINT ‘S. ST. SAINT. | MOTHER MOTHER. 
ALBAN 8182 7382 682 2882 10182 42182 COOK 5714 93114 p 
ALBANS 8164 7364 664 2864 10164 42164 COOKE 5764 93164 q 
ALBAN. 8129 7329 + ~«©629 +=. 2829S: 110129 42129 COOK. —-57501 931501 r 
ALBANS. 81011 73011 6011 28011 101011 421011 COOKE. 57011 931011 s 
ANN ANNA ANNE ANN. ANNA. ANNE. BACON BACON. 
LADIE A732... gael (893 “ gi9 *<329 <§359 LADIW 333-379 «+t 
LADY 9372 9382 9323 9319 9329 9369 LADY 9333 9379 u 
MOTHER 5772 5782 5723 5719 5729 5769 MOTHER 5733 5779 w 
LADIE. 4972 4982 4923 4919 4929 4969 LADIE. 4933 4979 x 
LADY. 30172 30182 30123 30119 30129 30169 LADY. 30133. 30179 y 
MOTHER. 93172 93182 93123 93119 93129 93169 MOTHER. 93133 93179 z 
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ALTERNATIVE NAME TUR TARO LCR BY PERMUTATION 
i as -a 


SHAKE 
SPEARE 
SPEARE. 


SHAKE 
SPEARE 
SPEARE. 


ALBAN 
ALBANS 
ALBAN. 
ALBANS. 


SHAKE 
SPEARE 
SPEARE. 


ALBAN 
ALBANS 
ALBAN. 
ALBANS. 


SHAKE 
SPEARE 


1 


. 13972 


WwW 
10312 
16712 


. 27931 


W 
30121 
76121 


. 72189 


2 3 5 6 7 8 
REVERSE FIRST PART 
W WILLIAM WILLIAM W. W. WILLIAM. WILLIAM. 
4103 47103 39103 58103 401103 831103 751103 A 
4167 47167 39167 58167 401167 831167 751167 B 
ST SAINT 8. ST. SAINT. MOTHER MOTHER. 
7328 628 2828 10128 42128 COOK 5741 93141 C 
7346 646 2846 10146 42146 COOKE 5746 93146 D 
7392 692 2892 10192 42192 COOK. 57105 931105 # 
73110 6110 28110 101110 421110 COOKE. 57110 931110 F 
ANNA ANNE ANN. ANNA. ANNE. BACON BACON 
328 332 391 392 396 LADIE 333 397 G 
9328 9332 9391 9392 9396 LADY 9333 9397 H 
5728 5732 5791 5792 5796 MOTHER = 5733 5797 I 
4928 4932 4991 4992 4996 LADIE. 4933 4997 K 
30128 30132 30191 30192 30196 LADY. 30133 30197 L 
93128 93132 93191 93192 93196 MOTHER. 93133 93197 M 
REVERSE SECOND PART 
W WILLIAM WILLIAM W._ W. WILLIAM. WILLIAM. 
40301 74801 93301 85301 104301 138301 157301 N 
40761 74761 93761 85761 104761 138761 157761 O 
ST SAINT 8. ST. SAINT. MOTHER MOTHER. 
3782 6082 8282 10182 12482 COOK 7514 13914 P 
3764 6064 8264 10164 12464 COOKE 7564 13964 Q 
3729 6029 8229 10129 12429 COOK. 75501 139501 R 
37011 60011 82011 101011 124011 COOKE. 75011 139011 S 
ANNA ANNE ANN. ANNA. ANNE. BACON BACON. 
3082 3023 3019 3029 3069 LADIE 3033 3079 T 
3982 3923 3919 3929 3969 LADY 3933 3979 U 
7582 7523 7519 7529 7569 MOTHER 7533 7579 W 
9482 9423 9419 9429 9469 LADIE. 9433 9479 X 
10382 10323 10319 10329 10369 LADY. 10333 10379 Y 
13982 13923 13919 13929 13969 MOTHER. 13933 138979 Z@ 
REVERSE SECOND PART TRANSPOSE 
W WILLIAM WILLIAM W. W. WILLIAM. WILLIAM. 
10304 10347 10339 10358 103401 103831 103751 a 
16704 16747 16739 16758 167401 167831 167751 6 
ST SAINT 8. sive SAEND. MOTHER MOTHER. 
2873 2806 2828 28101 28421 COOK 4157 41931 c 
4673 4606 4628 46101 46421 COOKE 4657 46931 d 
9273 9206 9228 92101 92421 COOK. 10557 105931 e 
11073 11006 11028 110101 110421 COOKE. 11057 110931 f 
ANNA ANNE ANN. ANNA. ANNE. BACON BACON. 
2803 3203 9103 9203 9603 LADIE 3303 9703 g 
2893 3293 9193 9293 9693 LADY 3393 9793 h 
2857 3257 9157 9257 9657 MOTHER 3357 9757 4¢ 
2849 3249 9149 9249 9649 LADIE. 3349 9749 k 
28301 32301 91301 92301 96301 LADY. 33301 97301 1 
28931 32931 919381 92931 96931 MOTHER. 339381 97931 m 
REVERSE FIRST PART TRANSPOSE 
W WILLIAM WILLIAM W. W. WILLIAM. WILLIAM. 
30140 30174 30193 30185 301104 301138 301157 n 
76140 76174 76193 76185 761104 761138 761157 o 
ST SAINT 8. ST. SAINT. MOTHER MOTHER. 
8237 8260 8282 82101 82124 COOK 1475 =614139 _p 
6437 6460 6482 64101 64124 COOKE 6475 64139 
2937 2960 2982 29101 29124 COOK. 50175 501139 r 
1137 1160 1182 11101 11124 COOKE. 1175 11139 s 
ANNA ANNE ANN. ANNA. ANNE. mero BACON. 
8230 2330 1930 2930 69380 LADIE 3330 7930 ¢ 
8239 2339 1939 2939 6939 LADY 3339 7939 u 
8275 2375 1975 2975 6975 MOTHER 3875 7975 w 
8294 2394 1994 2994 6994 LADIE. 3394 7994 a 
82103 23103 19103 29103 69103 LADY. 33103 79103 y 
82139 23139 19139 29139 69139 MOTHER. 33139 79139 z 
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931501 
931110 
931105 
931011 
831761 
831301 
831167 
831103 
761831 
761751 
761401 
761157 
761138 
761104 
751761 
751301 
751167 
751103 
501931 
501139 
421110 
421011 
401761 
401301 
401167 
401103 
301831 
301751 
301401 
301157 
301138 
301104 
167831 
167751 
167401 
167157 
167138 
167104 
157761 
157301 
157167 
157103 
139501 
139110 
139105 
139011 
138761 
138301 


ALTERNATIVE NAME JUXTAPOSITION LOCK- and KEY-NUMBER 
LOCATION 


138167 
138103 
124110 
124011 
110931 
110421 
110139 
110124 
110101 
110101 
105931 
105139 
104761 
104301 
104167 
104103 
103831 
103751 
103401 
103157 
103138 
103104 
101110 
101110 
101011 
101011 
97931 
97301 
97139 
97103 
96931 
96301 
96139 
96103 
93761 
93301 
93197 
93196 
93192 
93191 
93182 
93179 
93172 
93169 
93167 
93164 
93146 
93141 


93133 


VA 


76139 
76121 
76112 
76104 
75501 
75110 
75105 
75011 
74761 
74301 
74167 
74103 
73110 
73011 
72931 
72301 
72139 
72103 
69931 
69301 
69139 
69103 
64931 
64421 
64139 
64124 
64101 
64101 
60110 
60011 
58761 
58301 
58167 
58103 
57501 
57110 
57105 
57011 
50175 
50157 
47761 
47301 
47167 
47103 
46931 
46421 
46139 
46124 


LIST II 


46101 
46101 
42192 
42182 
42164 
42146 
42129 
42128 
41931 
41139 
40761 
40301 
40167 
40103 
39761 
39301 
39167 
39103 
37110 
37011 
33931 
33931 
33301 
33301 
33139 
33139 
33103 
33103 
32921 
32301 
32139 
32103 
30197 
30196 
30193 
30192 
30191 
30185 
30182 
30179 
30174 
30172 
30169 
30158 
30147 
30140 
30139 
30133 
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d5 30133 
d5 30132 
E6 30129 
p6 30128 
q6 30127 
D6 30123 
r6 30121 
C6 30119 
c8 30112 
c8 30104 
O2 29931 
N2 29421 
B2 29301 
A2 29139 
04 29124 
n4 29103 
B4 29101 
A4 29101 
F2 28931 
S2 28421 
Z7 28301 
m7 28139 
Y7 28124 


N4 16793 
y7 16785 


L7 16774 
L3 16758 
y5 16747 
L2 16740 
1 16739 
y3 16721 
nl 16712 
y4 16704 
N1 14931 
N2 14139 
Z5 13997 
R6 13996 
Y5 13992 
25 13991 
r6 13982 
y5 13979 
R5 13972 
r5 13969 
m2 13964. 
c6 13946 
12 13941 
m2 13933 
c6 13933 
F4 13932 
12 13929 
c5 13928 
c5 13927 
s4 13923 
m1 13919 
11 13914 
ml 12761 
11 12492 
Z3 12482 
Y3 12464 
z3 12446 
yd 12429 
O1 12428 
N1 12301 
Bl 12167 
Al 12103 
Z4 11931 
Y4 11421 
24 11139 
y4 11124 
F1 11101 
S1 11101 
b4 11082 
bd 11081 


b3 


11075 
11073 
11060 
11057 
11037 
11028 
11018 
11006 
10575 
10557 
10397 
10396 
10393 
10392 
10391 
10385 
10382 
10379 
10374 
10372 
10369 
10358 
10347 
10340 
10339 
10333 
10333 
10332 
10329 
10328 
10327 
10323 
10321 
10319 
10312 
10304 
10192 
10192 
10182 
10182 
10164 
10164 
10146 
10146 
10129 
10129 
10128 
10128 


ALTERNATIVE NAME JUXTAPOSITION LOCK- and KEY-NUMBER 
LOCATION LIST II 


9794 K8 
9793 h8 
9775 =: 18 
9757 §=78 
9749 k8& 
9739 h8 
9730 38 
9703 98 
9694 k6 
9693 A6 
9675 15 
9657 = 76 
9649 k6 
9639 h6 
9630 = g6 
9603 g6 
9497 K8 
9496 K6 
9492 K5 
9491 K4 
9482 X2 
9479 X8 
9472 Xl 
9469 X6 
9433 K7 
9433 .X7 
9432 K3 
9429 X5 
9428 K2 
9427 Kl 
9423 X38 
9419 X4 
9397 H8 
9396 H6 
9392 H5 
9391 H4 
9382 u2 
9379 u8 
9372 ul 
9369 u6 
9333 u7 
9333 H7 
9332 H3 
9329 ud 
9328 H2 
9327 H1 
9323 ud 
9319 u4 


9294 
9293 
9282 
9281 
9275 
9273 
9260 
9257 
9249 
9239 
9237 
9230 
9228 
9218 


ql 
D1 


6975 w6 


4982 
4979 
4972 
4969 
4933 
4933 
4932 
4929 
4928 
4927 
4923 
4919 
4761 
4682 
4681 
4675 
4673 
4660 
4657 
4637 
4628 
4618 
4606 
4301 
4175 
4167 
4157 
4103 
3997 
3996 
3992 
3991 
3982 
3979 
3972 
3969 
3933 
3933 
3932 
3929 
3928 
3927 
3923 
3919 
3792 
3782 
3764 
3746 
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1994 
1993 
1975 
1957 
1949 
1939 
1930 
1903 
1892 
1882 
1864 
1846 
1829 
1828 
1475 


MISCELLANEOUS JUXTAPOSITION KEY-NUMBERS 
DESCRIPTION III 


The key-words from which are formed the key-word combinations 
which give the Miscellaneous Juxtaposition Key-Numbers of Table III are 
the abbreviations s and st, and the words SAINT, AMPHIBALUS, ROSE, CROSS, 
and crossE. These key-words may be used with or without consummated 
periods to give the following key-numbers: s=18, s:=82, st=37, st.=101, 
SAINT—60, SAINT.=124, AMPHIBALUS=97, AMPHIBALUS.—161, ROSE=54, 
ROSE.—118, cross=70, cRoss.—134, CROSSE=75, and CROSSE.—=139. 

These numbers juxtaposed normally as the combinations are read give 
the 20 Miscellaneous Juxtaposition Key-Numbers of Table III, which may 
be represented in various permutations by the lock-numbers of Table III-a. 
The various combinations, or pairs, of key-words are indicated in a table by 
the key-words at the left and at the top of each section of the table; the 
key-number or lock-number, corresponding to any combination appearing at 
the intersection of the row and column at the left of which row and at the top 
of which column occur the key-words which form the key-word combination. 

The seven methods of permutation divide Table III-a horizontally into 
seven sections with the headings, REVERSE, TRANSPOSE, REVERSE-TRANSPOSE, 
REVERSE FIRST PART, REVERSE SECOND PART, REVERSE FIRST PART TRANSPOSE, 
and REVERSE SECOND PART TRANSPOSE. 

The individual lines of Tables III and III-a are indicated in order by 
the letters of the alphabet, capital and small, and the columns of the table 
by the digits from 1 to 6 inclusive. The tables are followed by a location 
list of all their numbers arranged in order of magnitude, beginning with 
the largest, each number appearing once, followed by a letter and a digit 
for each of its positions in the tables. Thus, the number 931811, the first 
in the ordered list, is followed by the symbol H5, whence the number may 
be found in line H, column 5 of Table III-a as the lock-number which 
reversed becomes the key-number 118139 formed by juxtaposing the num- 
bers 118 and 139 which represent the words ROSE. and CROSSE.. 
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AMPHIBALUS 


AMPHIBALUS. 


ROSE 
ROSE. 


AMPHIBALUS 


AMPHIBALUS. 


ROSE 
ROSE. 


AMPHIBALUS 


AMPHIBALUS. 


ROSE 
ROSE. 


AMPHIBALUS 


AMPHIBALUS. 


ROSE 
ROSE. 


AMPHIBALUS 


AMPHIBALUS. 


ROSE 
ROSE. 


AMPHIBALUS 


AMPHIBALUS. 


ROSE 
ROSE, 


AMPHIBALUS 


AMPHIBALUS. 


ROSE 
ROSE. 


AMPHIBALUS 


AMPHIBALUS. 


ROSE 
ROSE. 


TABLE III 
1 2 3 4 5 
Ss) ST SAINT 8. ST. 
1897 3797 6097 8297 10197 
18161 37161 60161 $2161 101161 
CROSS CROSSE CROSS. CROSSE. 
5470 5475 ROSE 54134 54139 
11870 11875 ROSE. 118134 118139 
MISCELLANEOUS JUXTAPOSITION LOCK-NUMBERS BY PERMUTATION 
TABLE III-a 
REVERSE 
S ST SAINT S. ST. 
7981 7973 7906 7928 79101 
16181 16173 16106 16128 161101 
CROSS CROSSE CROSS. CROSSE. 
745 5745 ROSE 43145 93145 
7811 57811 ROSE. 431811 931811 
TRANSPOSE 
8 ST SAINT 8. ST. 
9718 9737 9760 9782 97101 
16118 16137 16160 16182 161101 
CROSS CROSSE CROSS. CROSSE. 
7054 7554 ROSE 13454 13954 
70118 75118 ROSE. 134118 139118 
REVERSE—TRANSPOSE 
S ST SAINT S. ST. 
8179 7379 679 2879 10179 
81161 73161 6161 28161 101161 
CROSS CROSSE CROSS. CROSSE. 
4507 4557 ROSE 45431 45931 
81107 81157 ROSE. 811431 811931 
REVERSE FIRST PART 
S ST SAINT 8. iis 
8197 7397 697 2897 10197 
81161 73161 6161 28161 101161 
CROSS CROSSE CROSS. CROSSE. 
4570 4575 ROSE 45134 45139 
81170 81175 ROSE. 811134 811139 
REVERSE SECOND PART 
) ST SAINT 8. Se. 
1879 3779 6079 8279 10179 
18161 37161 60161 82161 101161 
CROSS CROSSE CROSS. CROSSE. 
5407 5457 ROSE 54431 54931 
11807 11857 ROSE. 118431 118931 
REVERSE FIRST PART TRANSPOSE 
S ST SAINT 8. Si 
7918 7937 7960 7982 79101 
16118 16137 16160 16182 161101 
CROSS CROSSE CROSS. CROSSE. 
754 5754 ROSE 43154 93154 
7118 57118 ROSE. 431118 931118 
REVERSE SECOND PART TRANSPOSE 
S ST SAINT 8. ike 
9781 9773 9706 9728 97101 
16181 16173 16106 16128 161101 
CROSS CROSSE CROSS. CROSSE. 
7045 7545 ROSE 13445 13945 
70811 75811 ROSE. 134811 139811 


MISCELLANEOUS JUXTAPOSITION KEY-NUMBERS 
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6 
SAINT. 
12497 
124161 


ROSE 
ROSE. 


SAINT. 
79421 
161421 


ROSE 
ROSE. 


SAINT. 
97124 
161124 


ROSE 
ROSE. 


SAINT. 
42179 
421161 


ROSE 
ROSE. 


SAINT. 
42197 
421161 


ROSE 
ROSE. 


SAINT. 
12479 
124161 


ROSE 
ROSE. 


SAINT. 
79124 
161124 


ROSE 
ROSE. 


SAINT. 
97421 
161421 


ROSE 
ROSE. 


SQ wP 


HO ss 


St ae 


Bias “tes Dg ho 


op 


aQ'd 


931811 
931118 
811931 
811431 
811139 
811134 
431811 
431118 
421161 
421161 
161421 
161421 
161124 
161124 
161101 
161101 
161101 
161101 
139811 
139118 
134811 
134118 
124161 
124161 
118931 
118431 
118139 
118134 
101161 
101161 
101161 
101161 


MISCELLANEOUS JUXTAPOSITION LOCK- and KEY-NUMBER 


97421 
97124 
97101 
97101 
93154 
93145 
82161 
82161 
81175 
81170 
81161 
81161 
81157 
81107 
79421 
79124 
79101 
79101 
75811 
75118 
73161 
73161 
70811 
70118 
60161 
60161 
57811 
57118 
54931 
54431 
54139 
54134 


LOCATION LIST III 


45931 P5 
45431 P4 
45139 c5 
45134 c4 
43154 14 
43145 G4 
42197 ab 
42179 N6 
37161 B2 
37161 2 
28161 O04 
28161 b4 
18161 Bl 
18161 fl 
16182 K4 
16182 k4 
16181 Fl 
16181 ol 
16173 F2 
16173 02 
16160 K83 
16160 k3 
16137 K2 
16137 k2 
16128 §=6F4 
16128 04 
16118 =Kl 
16118 kl 
16106 F3 
16106 03 
13954 L5 
13945 pd 
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AUTONYMOUS MASTER-KEY 
DESCRIPTION IV 


The value-sum of the Autonymous Master-Key, SIR FRANCIS BACON 
KNIGHT BARON VERULAM OF VERULAM VISCOUNT SAINT ALBAN LORD HIGH 
CHANCELLOR OF ENGLAND LADY ANNE COOK BACON SEPULCHRE CHIMNEY 
CHAPTER HOUSE LITCHFIELD STAFFORDSHIRE ENGLAND with no punctuation 
is 1630, with ordinary punctuation is 2156, with periodic punctuation is 
3358; with ALBANS instead of ALBAN with no punctuation is 1648, with 
ordinary punctuation is 2174, with periodic punctuation is 3376. 

The information in the above paragraph is given in the first line of 
Table IV. Similar information for the alternative spellings of LaDIE for 
LADY, ANN for ANNE, COOK for COOKE, LICHFIELD for LITCHFIELD, and the 
synonyms TOMBE, GRAVE, and TOMB for SEPULCHRE, is given in the remain- 
ing forty-seven lines of the table. The alternative spellings of ALBAN and 
ALBANS give two vertical sections of three columns each, headed by the 
abbreviations NO. ORD. and PER., indicating no punctuation, ordinary punc- 
tuation, and periodic punctuation respectively. The alternative spellings of 
LICHFIELD and LITCHFIELD give two horizontal sections of four sub-sections 
each, corresponding to the four synonyms, SEPULCHRE, TOMBE, GRAVE, and 
ToMB. Each sub-section in turn contains six lines for the alternative spell- 
ings of the words LADY ANNE COOKE as indicated. The spellings Lapy 
ANN COOKE and LADIE ANN COOKE are equal in value-sum to the spellings 
LADY ANNE COOK and LADIE ANNE COOK respectively, whence they are 
omitted from the table to economise space. 

The individual lines of Table IV are indicated in order by the letters 
of the alphabet, capital and small, and the columns of the table by the digits 
from 1 to 6 inclusive. Table IV is accompanied by an ordered list of its 
numbers, each number being followed by a letter and a digit indicating the 
position of the number in the table, the letter indicating the line, and 
the digit the column, in which the number occurs. Thus, the number 3376, 
the first in the ordered list, is followed by the symbol A6, whence the number 
may be found in line A, column 6, of Table IV, as the value-sum of the 
Autonymous Master-Key in its maximum periodic form as described above. 
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SEPULCHRE LITCHFIELD 


LADY ANNE COOKE 
LADY ANNE COOK 
LADY ANN COOK 
LADIE ANNE COOKE 
LADIE ANNE COOK 
LADIE ANN COOK 


TOMBE LITCHFIELD 


LADY ANNE COOKE 
LADY ANNE COOK 
LADY ANN COOK 
LADIE ANNE COOKE 
LADIE ANNE COOK 
LADIE ANN COOK 


GRAVE LITCHFIELD 


LADY ANNE COOKE 
LADY ANNE COOK 
LADY ANN COOK 
LADIE ANNE COOKE 
LADIE ANNE COOK 
LADIE ANN COOK 


TOMB LITCHFIELD 


LADY ANNE COOKE 
LADY ANNE COOK 
LADY ANN COOK 
LADIE ANNE COOKE 
LADIE ANNE COOK 
LADIE ANN COOK 


SEPULCHRE LICHFIELD 


LADY ANNE COOKE 
LADY ANNE COOK 
LADY ANN COOK 
LADIE ANNE COOKE 
LADIE ANNE COOK 
LADIE ANN COOK 


TOMBE LICHFIELD 


LADY ANNE COOKE 
LADY ANNE COOK 
LADY ANN COOK 
LADIE ANNE COOKE 
LADIE ANNE COOK 
LADIE ANN COOK 


GRAVE LICHFIELD 
LADY ANNE COOKE 
LADY ANNE COOK 
LADY ANN COOK 
LADIE ANNE COOKE 
LADIE ANNE COOK 
LADIE ANN COOK 


TOMB LICHFIELD 


LADY ANNE COOKE 
LADY ANNE COOK 
LADY ANN COOK 
LADIE ANNE COOKE 
LADIE ANNE COOK 
LADIE ANN COOK 


TABLE IV 
2 3 
ALBAN 

ORD. PER 
2156 3358 
2151 3353 
2146 3348 
2147 3349 
2142 3344 
2137 3339 
2106 3308 
2101 3303 
2096 3298 
2097 3299 
2092 3294 
2087 3289 
2104 3306 
2099 3301 
2094 3296 
2095 3297 
2090 3292 
2085 3287 
2101 3303 
2096 3298 
2091 3293 
2092 3294 
2087 3289 
2082 3284 
2137 3339 
2132 3334 
2127 3329 
2128 3330 
2123 3325 
2118 3320 
2087 3289 
2082 3284 
2077 3279 
2078 3280 
2073 3275 
2068 3270 
2085 3287 
2080 3282 
2075 3277 
2076 3278 
2071 3273 
2066 3268 
2082 3284 
2077 3279 
2072 3274 
2073 3275 
2068 3270 
2063 3265 
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AUTONONYMOUS MASTER-KEY 


cole hl@lorlina 


anQvob Buornem motorr NKMSE<yq nmROWOmZ Seno 


as<uedaoe 


3376 
3371 
3367 
3366 
3362 
3358 
3357 
3357 
3353 
3352 
3349 
3348 
3348 
3347 
3344 
3343 
3339 
3339 
3338 
3334 
3330 
3329 
3326 
3325 
3324 
3321 
3321 
3320 
3319 
3317 
3316 
3316 
3315 
3314 
3312 
3312 
3311 
3310 
3308 
3307 
3307 
3307 
3306 
3305 
3305 
3303 
3303 
3302 


3302 
3302 
3301 
3300 
3299 
3298 
3298 
3298 
3297 
3297 
3297 
3296 
3296 
3295 
3294 
3294 
3293 
3293 
3293 
3292 
3292 
3291 
3289 
3289 
3289 
3288 
3288 
3287 
3287 
3286 
3284 
3284 
3284 
3283 
3282 
3280 
3279 
3279 
3278 
3277 
3275 
3275 
3274 
3273 
3270 
3270 
3268 
3265 


AUTONYMOUS MASTER-KEY 


LOCATION LIST IV 


2174 
2169 
2165 
2164 
2160 
2156 
2155 
2155 
2151 
2150 
2147 
2146 


A5 2100 
B5 2100 
D5 2099 
C5 2098 
E5 2097 
A2 2096 
F5 2096 
ad 2096 
B2 2095 
b5 2095 
D2 2095 
C2 2094 
d5 2094 
cb 2093 
H2 2092 
ed 2092 
F2 2091 
a2 2091 
£5 2091 
b2 2090 
d2 2090 
c2 2089 
G5 2087 
e2 2087 
N5 2087 
H5 2086 
T5 2086 
2 2085 
05 2085 
K5 2084 
15 2082 
U5 2082 
Q5 2082 
P5 2081 
L5 2080 
X5 2078 
W5 2077 
R5 2077 
G2 2076 
M5 2075 
Y5 2073 
gd 2073 
N2 2072 
85 2071 
nd 2068 
H2 2068 
T2 2066 
Z5 2063 
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KEY-NUMBERS COMMON TO TABLES I AND IV 
DESCRIPTION IVi 


A multiple significance attaches to key-numbers which may represent 
two or more key-texts, and this multiple significance is the ground for con- 
sidering those key-numbers as of special importance. A double significance 
appears in the fact that each of the numbers of Table IVi represents both 
an autonymous master key-text by consummation and a legal name key-text 
by juxtaposition. 

Certain of the numbers in the table possess an additional double signifi- 
cance as juxtaposed key-numbers due to the fact that they may represent 
two different juxtaposed legal name key-texts. This is made possible by 
two facts: (1) that the number 23 may represent the abbreviation Fr, and 
its reverse, 32, the name ANNE, and (2) that the number 46 may represent 
either the name ALBANS or the name CooKE. The possibility indicated in 
(1) of identifying Bacon’s own name with that of his mother may be under- 
stood as Bacon’s reason for signing his name almost invariably with the 
abbreviation FR. 

Certain of the numbers in the table also possess an additional multiple 
significance as consummated key-numbers due to the fact that they may 
represent two or more different forms of the Autonymous Master-Key by 
consummation. 

Table [Vr presents an ordered list of the multiply significant key- 
numbers common to Tables I and IV. The different variations of spelling 
of the Autonymous Master-Key are indicated in the columns at the left of the 
table. The omission of the final period in periodic punctuation is indicated 
by the description PERIopIC—64. The omission of both the final period and 
the comma between BACON and KNIGHT in ordinary punctuation is indicated 
by the description orDINARY—106. The permutations performed to obtain 
the juxtaposition key-numbers, the key-numbers, and the corresponding legal 
name juxtaposition key-texts are indicated in the columns at the right of the 
table. Thus, the first number listed, 3376, represents the Autonymous 
Master-Key in its maximum form which contains the spellings ALBANS, LADY, 
ANNE, COOKE, SEPULCHRE, and LITCHFIELD, and complete periodic punctua- 
tion. The number 3376 by reversal gives the juxtaposed key-number 6733 
which represents the Legal Name Key-Text FRANCIS BACON. 

There are in all 18 different key-numbers listed in Table IV1 repre- 
senting 34 forms of the Autonymous Master-Key by consummation and 22 
Legal Name Key-Texts by juxtaposition. 

In this table the following symbols are used: # for Number; PER for 
Permutation; I for Identical; D for Denull; R for Reverse; T for Transpose; 
R1P for Reverse first part; R2P for Reverse second part; RIPT for Reverse 
first part transpose; and R2PT for Reverse second part transpose. 
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KEY-NUMBERS COMMON TO TABLES I AND IV 


TABLE IV] 
SPELLINGS OF THE AUTONYMOUS MASTER-KEY KEY# PER KEY## LEGAL NAMES 
PERIODIC 
ALBANS LADY ANNE COOKE SEPULCHRE LITCHFIELD 3376 R 6733 FRANCIS BACON 
ALBANS LADIE ANNE COOKE SEPULCHRE LITCHFIELD 3367 T 6733 FRANCIS BACON 
ALBAN LADY ANN COOK SEPULCHRE LICHFIELD 3329 R 9233 ANNE. BACON 
ALBANS LADY ANNE COOK GRAVE LITCHFIELD 3319 R 9133 ANN. BACON 
ALBANS LADY ANN COOK GRAVE LITCHFIELD 3314 R 4133 COOK BACON 
ALBANS LADIE ANN COOK TOMBE LITCHFIELD 3307 R 7033 F. BACON 
ALBANS LADIE ANNE COOK TOMB LITCHFIELD 3307 
ALBANS LADY ANNE COOKE TOMBE LICHFIELD = 3307 
ALBANS LADY ANN COOK TOMBE LICHFIELD 3297 I 3297 ANNE BACON. 
ALBANS LADY ANNE COOK TOMB LICHFIELD 3297 R1P 2397 FR BACON. 
ALBAN LADIE ANNE COOKE GRAVE LITCHFIELD 3297 
ALBAN LADIE ANNE COOK GRAVE LITCHFIELD 3292 RIP 2392 FR ALBAN. 
ALBANS LADY ANN COOK TOMB LICHFIELD 3292 
ALBAN LADY ANNE COOK GRAVE LICHFIELD 3282 RT 2328 FR ALBAN 
ALBAN LADY ANN COOK TOMBE LICHFIELD 3279 RIP 2397 FR BACON. 
PERIODIC—64 


ALBANS LADY ANNE COOK SEPULCHRE LITCHFIELD 3307 R 7033 F. 
ALBANS LADIE ANNE COOK SEPULCHRE LICHFIELD 3279 R2P 3297 ANNE BACON. 


ALBANS LADIE ANNE COOK GRAVE LITCHFIELD 3246 I 3246 ANNE COOKE 

ALBANS LADIE ANNE COOK GRAVE LITCHFIELD 3246 RIP 2346 FR ALBANS 

ALBANS LADIE ANN _ COOK GRAVE LITCHFIELD 3241 I 3241 ANNE COOK 

ALBANS LADY ANNE COOKE GRAVE LICHFIELD 3241 

ALBANS LADY ANN COOK TOMBE LICHFIELD 3233 I 3233 ANNE BACON 

ALBANS LADY ANNE COOK TOMB LICHFIELD 3233 RIP 2333 FR BACON 

ALBAN LADIE ANNE COOKE GRAVE LITCHFIELD 3233 

ALBANS LADIE ANNE COOK TOMBE LICHFIELD 3229 RT 2392 FR ALBAN. 

ALBANS LADIE ANNE COOKE TOMB LICHFIELD 3229 

ALBAN LADY ANN COOK TOMB LITCHFIELD 3229 

ALBAN  LADIE ANNE COOK GRAVE LITCHFIELD 3228 RIP 2328 FR ALBAN 

ALBANS LADY ANN _ COOK TOMB LICHFIELD 3228 

ALBAN LADIE ANNE COOKE GRAVE LICHFIELD 3214 R2P 3241 ANNE COOK 
ORDINAR Y—106 

ALBANS LADIE ANN _ COOK GRAVE LITCHFIELD 1997 RIP 9197 ANN. BACON. 

ALBANS LADY ANNE COOKE GRAVE LICHFIELD 1997 

ALBAN LADY ANNE COOKE GRAVE LICHFIELD _ 1979 RT 9197 ANN. BACON. 

ALBAN LADIE ANN COOK GRAVE LITCHFIELD 1979 
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PSEUDONYMOUS MASTER-KEY 
DESCRIPTION V 


The value-sum of the Pseudonymous Master-Key WILLIAM SHAKESPEARE 
SIR FRANCIS BACON KNIGHT BARON VERULAM OF VERULAM VISCOUNT SAINT 
ALBAN LORD HIGH CHANCELLOR OF ENGLAND LADY ANNE COOKE BACON 
SEPULCHRE CHIMNEY CHAPTER HOUSE LITCHFIELD STAFFORDSHIRE ENGLAND 
with no punctuation is 1807, with ordinary punctuation is 2375, with 
periodic punctuation is 3663; with ALBANS instead of ALBAN with no 
punctuation is 1825, with ordinary punctuation is 2393, with periodic 
punctuation is 3681; with W instead of W and ALBAN instead of ALBANS 
with no punctuation is 1826, with ordinary punctuation is 2394, with periodic 
punctuation is 3682; with ALBANs instead of ALBAN with no punctuation is 
1844, with ordinary punctuation is 2412, with periodic punctuation is 3700. 

The information in the above paragraph is given in the first line of 
Table V. Similar information for the alternative spellings of LaprE for 
LADY, ANN for ANNE, COOK for COOKE, LICHFIELD for LITCHFIELD, and 
the synonyms TOMBE, GRAVE, and TOMB for SEPULCHRE is given in the 
remaining forty-seven lines of the table. The alternative forms of w and 
W for the initial letter of the key and the alternative spellings of ALBAN 
and ALBANS give four vertical sections of three columns each, headed by the 
abbreviations NO. ORD. and PER., indicating no punctuation, ordinary punc- 
tuation, and periodic punctuation respectively; the alternative spellings of 
LITCHFIELD and LICHFIELD give two horizontal sections of four sub-sections 
each corresponding to the four synonyms SEPULCHRE, TOMBE, GRAVE, and 
ToMB. Each sub-section in turn contains six lines for the alternative spellings 
of the words LADY ANNE COOKE as indicated. The spellings LaDy ANN 
COOKE and LADIE ANN COOKE are equal in value-sum to the spellings LaDy 
ANNE COOK and LADIE ANNE COOK respectively whence they are omitted 
from the table to economise space. 

The individual lines of Table V are indicated in order by the letters 
of the alphabet, capital and small, and the columns of the table by the digits 
from 1 to 9 inclusive and the symbols 0, #, and *. Table V is accom- 
panied by an ordered list of its numbers, each number being followed by a 
letter and a digit (0 or # or *) indicating the position of the number in the 
table, the letter indicating the line, and the digit (0 or # or *) the column, in 
which the number occurs. Thus the number 3700, the first in the ordered 
list, is followed by the symbol A*, whence the number may be found in 
line A, column * of Table V, as the value-sum of the Pseudonymous Master- 
Key in its maximum periodic form as described above. 


[55] 


PSEUDONYMOUS MASTER-KEY 


TABLE V 
1 2 3 4 5 6 
W ALBAN W ALBANS 


NO. ORD. PER. NO. ORD. PER. NO. ORD. PER. NO. ORD. PER. 


SEPULCHRE LITCHFIELD 


LADY ANNE COOKE 1807 2375 3663 1825 
LADY ANNE COOK = 1802 2370 3658 1820 
LADY ANN COOK — 1797 2365 3653 1815 
LADIE ANNE COOKEI1798 2366 3654 1816 
LADIE ANNE COOK 1793 2361 3649 1811 
LADIE ANN COOK — 1788 2356 3644 1806 


TOMBE LITCHFIELD 


LADY ANNE COOKE 1757 2325 3613 1775 
LADY ANNE COOK = 1752 2320 3608 1770 
LADY ANN COOK 1747 2315 3603 1765 
LADIE ANNE COOKE1748 2316 3604 1766 
LADIE ANNE COOK 1743 2311 3599 1761 
LADIE ANN COOK — 1738 2306 3594 1756 


GRAVE LITCHFIELD 


LADY ANNE COOKE 1755 2323 3611 
LADY ANNE COOK = 1750 2318 3606 
LADY ANN COOK 1745 2313 3601 
LADIE ANNE COOKE1746 2314 3602 
LADIE ANNE COOK 1741 2309 3597 
LADIE ANN COOK — 1736 2304 3592 


TOMB LITCHFIELD 


LADY ANNE COOKE 1752 2320 3608 
LADY ANNE COOK = 1747 2315 36038 
LADY ANN COOK __ 1742 2310 3598 
LADIE ANNE COOKE 1743 2311 3599 
LADIE ANNE COOK 1738 2306 3594 
LADIE ANN COOK — 1733 2301 3589 


SEPULCHRE LICHFIELD 


LADY ANNE COOKE 1788 2356 3644 1806 
LADY ANNE COOK = 1783 2351 3639 1801 
LADY ANN COOK 1778 2346 3634 1796 
LADIE ANNE COOKE 1779 2347 3635 1797 
LADIE ANNE COOK 1774 2342 3630 1792 
LADIE ANN COOK = 1769 2337 3625 1787 


TOMBE LICHFIELD 


LADY ANNE COOKE 1738 2306 3594 
LADY ANNE COOK 1733 2301 3589 
LADY ANN COOK _ 1728 2296 3584 
LADIE ANNE COOKE 1729 2297 3585 
LADIE ANNE COOK 1724 2292 3580 
LADIE ANN COOK = 1719 2287 3575 


GRAVE LICHFIELD 


LADY ANNE COOKE 1736 2304 3592 
LADY ANNE COOK 1731 2299 3587 
LADY ANN COOK 1726 2294 3582 


1773 
1768 


1756 
1751 
1746 


1742 
1737 


1754 
1749 
1744 


1747 2315 


2393 3681 
2388 3676 
2383 3671 
2384 3672 
2379 3667 
2374 3662 


3631 


2369 
2364 
2365 
2360 
2355 


2324 
2319 
2314 


2310 
2305 


2322 
2317 


2312 3600 


LADIE ANNE COOKE 1727 2295 3583 
LADIE ANNE COOK 1722 2290 3578 
LADIE ANN COOK = 1717 2285 3573 


TOMB LICHFIELD 


LADY ANNE COOKE 1733 2301 3589 
LADY ANNE COOK 1728 2296 3584 
LADY ANN COOK _ 1723 2291 3579 
LADIE ANNE COOKE 1724 2292 3580 
LADIE ANNE COOK 1719 2287 3575 
LADIE ANN COOK = 1714 2282 3570 


1745 2313 3601 
1740 2308 3596 
1735 2303 3591 


1751 2319 3607 
1746 2314 3602 
1741 2309 3597 
1742 2310 3598 
1737 2305 3593 


7 8 
W ALBAN 


1826 2394 3682 
1821 2389 3677 
1816 2384 3672 
1817 2385 3673 
1812 2380 3668 
1807 2375 3663 


3632 
3627 
3622 


2344 
2339 


1755 2323 
1750 2318 
1745 2313 3601 
1746 2314 3602 
1741 2309 3597 
1736 2304 3592 


1752 2320 3608 
1747 2315 3603 
1742 2310 3598 
1743 2311 3599 
1738 2306 3594 


* 


0 
W ALBANS 


1844 2412 3700 
1839 2407 3695 
1834 2402 3690 
1835 2403 3691 
1830 2398 3686 
1825 2393 3681 


1794 
1789 
1784 
1785 
1780 
1775 


2362 
2357 
2352 
2353 
2348 
2343 


3650 
3645 
3640 
3641 


2360 
2355 
2350 
2351 
2346 
2341 


2357 3645 
2352 3640 
2347 3635 
2348 3636 
2343 3631 


1770 2338 3626 


1825 
1820 
1815 
1816 
1811 
1806 


2393 3681 
2388 3676 
2383 3671 
2384 3672 
2379 3667 
2374 3662 


1775 
1770 
1765 
1766 
1761 
1756 


2343 3631 
2338 3626 
2333 3621 
2334 3622 
2329 3617 
2324 3612 


1773 2341 3629 
1768 2336 3624 
1763 2331 3619 
1764 2332 3620 
1759 2327 3615 
1754 2322 3610 


1770 2338 3626 
1765 2333 3621 
1760 2328 3616 
1761 2329 3617 
1756 2324 3612 


1732 2300 3588 1733 2301 3589 1751 2319 3607 
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NKMECdH nROWOZ ZeRHtQ sedaW> 


anevos Burns momtore 


a<xudee 


3700 A* 3634 R* 3612 
3695 B* 3634 c3 3611 
3691 D* 3632 G9 3611 


PSEUDONYMOUS MASTER-KEY 


y6 3589 
89 3589 
n9 3589 


3690 C* 3631 M* 3611 N3 3588 


3686 E* 3631 Y* 3610 


3635 W* 3612 y* 3591 


3635 d3 3612 M6 3589 


s* 3587 
S6 3585 


LOCATION LIST V 


Z3 2360 e5 2329 X5 2310 x5 
h3 2357 H# 2329 1# 2310 W2 
t3 2357 T# 2329 x# 2309 r8 
26 2356 £8 2329 W8 2309 w5 
03 2356 F2 2329 L5 2309 R2 


k3 2356 a2 2328 w# 2308 165 |] 


i3 2355 O# 2328 R8 2306 ¢2 
u3 2355 £5 2328 W5 2306 m8 
g3 2353 K# 2327 r# 2306 y8 
p3 2352 If 2327 R5 2306 M2 
13 2352 U# 2325 M8 2306 Y2 
x3 2351 Q# 2325 Y8 2305 m5 
w3 2351 b2 2325 g8 2305 y5 
13. 2350 P# 2325 G2 2304 ‘s8 
m3 2348 L# 2324 g5 2304 S2 
y3 2348 X# 2324 m# 2304 n2 
83 2347W# 2324 y# 2303 sb5 
23 2347 d2 2324 M5 2301 28 


06 2412 A# 2346 R# 2324 Y5 2301 Z2 
k9 2407 B# 2346 c2 2323 S8 2301 h2 
K8 2403 D# 2344 G8 2323 n8 2301 t2 


19 2398 


s6 2361 


CH 2343M# 2323 N2 2300 25 
E# 2343 Y# 2322 s# 2299 02 
A8 2343 g# 2322 S5 2297 k2 
F# 2343 G5 2322 nd 2296 i2 
aff 2342 N8 2320 T2 2296 u2 


A5 2342 e2 2320 Z8 2295 q2 | 


E2 2330 L8 2310 w8 1811 E4 


1807 a7 


1768 O4 
1767 K7 


1748 K1 


Ww 
z9 2360 N# 2330 X8 2310 15 1807 F7 1768 00 1747 U1 
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KEY-NUMBERS COMMON TO TABLES I AND V 
DESCRIPTION Vi 


A multiple significance attaches to key-numbers which may represent 
two or more key-texts, and this multiple significance is the ground for con- 
sidering those key-numbers as of special importance. A double significance 
appears in the fact that each of the numbers of Table Vi represents both 
a pseudonymous master-key-text by consummation and a legal name key-text 
by juxtaposition, or certain-other key-texts described below. 

~ Certain of the numbers in the table possess an additional double signifi- 
cance as juxtaposed key-numbers due to the fact that they may represent two 
different juxtaposed legal name key-texts. This is made possible by two 
facts: (1) that the number 23 may represent the abbreviation FR, and its 
reverse, 32, the name ANNE, and (2) that the number 46 may represent 
either the name ALBANS or the name CooKE. The possibility indicated in 
(1) of identifying Bacon’s own name with that of his mother may be under- 
stood as Bacon’s reason for signing his name almost invariably with the 
abbreviation FR. 

Certain of the numbers in the table also possess an additional multiple 
significance as consummated key-numbers due to the fact that they may rep- 
resent two or more different forms of the Pseudonymous Master-Key by 
consummation. 

Three of the numbers of Table V1, 3700, 3600, and 1770, possess such 
special significance as entitles them to detailed discussion in the following 
paragraphs. 

The first number listed, 3700, represents the Pseudonymous Master- 
Key in its maximum form which contains the spellings WILLIAM, ALBANS, 
LADY, ANNE, COOKE, SEPULCHRE, and LITCHFIELD and complete periodic 
punctuation. By denulling the number 3700 we obtain the number 37, 
the value-sum of the key-text a-+c+Bacon. By both denulling and reversing 
the number 3700, we obtain the number 73, the value-sum of the key-word 
CHIMNEY, as the covering of the grave and so the ultimate mask. 

The second number listed, 3600, represents the Pseudonymous Master- 
Key in the form containing the spellings WILLIAM, ALBANS, LADY, ANN, COOK, 
GRAVE, and LICHFIELD and complete periodic punctuation. By denulling 
the number 3600, we obtain the number 36, the value-sum of the word Hocc, 
a synonym of the word BAcoN, of which Bacon makes important use. 

The last number listed, 1770, represents five different forms of the 
Pseudonymous Master-Key as indicated in the table. By denulling the 
number 1770, we obtain the number 177, the value-sum of the key-text 
WILLIAM SHAKESPEARE, thus identifying five different forms of the 
Pseudonymous Master-Key with the pseudonym itself in the same way that 
the Autonymous Master-Key is identified with the true name, FRANCIS BACON, 
by the numbers 3376 and 3367. 

Table Vi presents an ordered list of the multiply significant key-num- 
bers common to Tables I and V, similar to Table [Vi in its nature and 
arrangement. The different variations of form of initial W and of spelling 
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and of punctuation are indicated in the columns at the left of the table. The 
omission of the comma between BACON and KNIGHT in ordinary punctua- 
tion is indicated by the description—42. The omission of the final period 
in ordinary punctuation is indicated by the description—64. The permuta- 
tions performed to obtain the juxtaposition key-numbers, the key-numbers, 
and the corresponding legal name juxtaposition key-texts are indicated in 
the columns at the right of the page. There are in all 11 different key- 
numbers listed in Table Vi representing 45 forms of the Pseudonymous 
Master-Key by consummation and 12 Legal Name Key-Texts by juxtaposition 
besides the texts A+C++BACON, CHIMNEY, HOGG, and WILLIAM SHAKESPEARE 
by consummation. 
In this table, the same symbols are used as in Table IV1. 
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KEY-NUMBERS COMMON TO TABLES I AND V 


TABLE VI 

SPELLINGS OF THE PSEUDONYMOUS MASTER-KEY KEY# PER KEY# LEGAL NAMES 
PERIODIC 

W ALBANS LADY ANNE COOKE SEPULCHRE LITCHFIELD 3700 D 37 ATCT BACON 

W ALBANSLADY ANNE COOKE SEPULCHRE LITCHFIELD 3700 DR 73 CHIMNEY 

W ALBANS LADY ANN COOK GRAVE LICHFIELD 3600 D 36 HOGG 
ORDINARY 

W ALBANS LADIE ANNE COOK SEPULCHRE LICHFIELD 2379 R2P 2397 FR BACON 

W ALBANS LADIE ANNE COOK SEPULCHRE LITCHFIELD 2379 RT 3297 ANNE BACON 

W ALBANSLADY ANN COOK SEPULCHRE LICHFIELD 2364 RT 3246 ANNE COOKE 

W ALBANSLADY ANN _ COOK SEPULCHRE LICHFIELD 2364 R2P 2346 FR ALBANS 

W ALBANS LADIE ANNE COOK GRAVE LITCHFIELD 2346 I 2346 FR ALBANS 

W ALBAN LADY ANN _ COOK SEPULCHRE LICHFIELD 2346 RIP 3246 ANNE COOKE 

W ALBANS LADY ANNE COOK SEPULCHRE LICHFIELD 2346 

W ALBANS LADY ANNE COOK SEPULCHRE LITCHFIELD -42 2346 

W ALBANS LADIE ANN_ COOK GRAVE LITCHFIELD 2341 RIP 3241 ANNE COOK 

W ALBANSLADY ANNE COOKE GRAVE LICHFIELD 2341 

W ALBANS LADY ANNE COOKE GRAVE LITCHFIELD 2341 

W ALBANS LADY ANN COOK SEPULCHRE LICHFIELD -42 2341 

W ALBANS LADY ANN _ COOK SEPULCHRE LITCHFIELD -42 2341 

W ALBANS LADY ANNE COOK TOMB LITCHFIELD 2333 I 2333 FR BACON 

W ALBANS LADY ANN_ COOK TOMBE LICHFIELD 2333 RT 3233 ANNE BACON 

W ALBANS LADY ANNE COOK TOMB LICHFIELD 2333 

W ALBAN LADIE ANNE COOKE GRAVE LITCHFIELD 2333 

W ALBAN LADIE ANN _ COOK SEPULCHRE LITCHFIELD -42 2333 

W ALBAN LADIE ANNE COOKE SEPULCHRE LICHFIELD -42 2333 

W ALBAN LADIE ANNE COOKE SEPULCHRE LITCHFIELD -42 2333 

W ALBAN LADIE ANN _ COOK TOMB LITCHFIELD 2329 R2P 2392 FR ALBAN. 

W ALBANS LADIE ANNE COOK TOMBE LITCHFIELD 2329 

W ALBANS LADIE ANNE COOKE TOMB LITCHFIELD 2329 

W ALBANS LADIE ANNE COOK TOMBE LICHFIELD 2329 

W ALBANS LADIE ANNE COOKE TOMB LICHFIELD 2329 

W ALBANS LADIE ANN COOK SEPULCHRE LITCHFIELD -64 2329 

W ALBANS LADY ANNE COOKE SEPULCHRE LICHFIELD -64 2329 

W ALBANS LADY ANNE COOKE SEPULCHRE LITCHFIELD -64 2329 ; 

W ALBANS LADY ANN _ COOK TOMB LICHFIELD 2328 I 2328 FR ALBAN 

W ALBAN LADIE ANNE COOK GRAVE LITCHFIELD 2328 

W ALBANS LADY ANN _ COOK TOMB LITCHFIELD 2328 

W ALBAN LADY ANNE COOK SEPULCHRE LICHFIELD -42 2328 

W ALBAN LADY ANNE COOK SEPULCHRE LITCHFIELD -42 2328 

W ALBAN LADIE ANNE COOKE GRAVE LICHFIELD 2314 RT 3241 ANNE COOK 

W ALBANS LADY ANN _ COOK TOMBE LICHFIELD 2314 

W ALBANS LADY ANNE COOK TOMB LICHFIELD 2314 

W ALBAN LADIE ANNE COOKE GRAVE LITCHFIELD 2314 

W ALBAN LADIE ANN COOK SEPULCHRE LICHFIELD -42 2314 

W ALBAN LADIE ANN_ COOK SEPULCHRE LITCHFIELD -42 2314 


W ALBAN LADY 


W ALBANS LADY 
W ALBANS LADIE 
W ALBANS LADY 
W ALBANS LADY 
W ALBANS LADY 


ANNE COOKE SEPULCHRE 


LICHFIELD -42 


NO PUNCTUATION 


ANNE COOKE TOMB 
ANN _ COOK TOMB 
ANNE COOK TOMBE 
ANNE COOKE TOMB 
ANNE COOK TOMBE 


[ 


LITCHFIELD 
LITHCFIELD 
LICHFIELD 
LICHFIELD 
LITCHFIELD 
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D 177 
WILLIAM +SHAKESPEARE 


ALL THE KEY-NUMBERS OF TABLES IV1 AND Vi 
DESCRIPTION IViVi 


Table IVi shows Autonymous Master Consummation Key-Numbers that 
are identical with numbers that represent the following legal name juxta- 
position key-texts: combinations of F, FR, or FRANCIS and of ANN, ANNA, 
or ANNE with BACON; combinations of FR with ALBAN or ALBANS; combina- 
tions of ANNE with COOK or COOKE; and a combination of cook with BACON. 

Table Vi shows Pseudonymous Master Consummation Key-Numbers that 
are identical with numbers that represent the following legal name juxta- 
position key-texts: combinations of FR with BACON or ALBAN or ALBANS; and 
combinations of ANNE with BACON or COOK or COOKE. 

Table Vi also shows in the two key-texts represented by its maximum 
number two forms of mask used by Bacon, the name of his mother whose 
body covers his body, and the word cuimney, the chimney in the Chapter 
House at Lichfield covering the grave which contains his body. In the word 
HOGG, represented by the second number of Table V1 appears a form of 
mask of which Bacon makes constant use. In the pseudonym WILLIAM 
SHAKESPEARE, represented by the minimum number of Table Vi appears 
the pseudonym used by Bacon during his life. 

The key-texts A C BACON, CHIMNEY, HOGG, and WILLIAM SHAKESPEARE, 
and the key-texts formed by the juxtapositions of the legal names above 
mentioned which are represented by key-numbers which also represent 
forms of the Autonymous Master-Key and of the Pseudonymous Master-Key, 
are listed in Table IVrV1, the key-texts in the middle column, the correspond- 
ing Autonymous Master-Key numbers in order at the left, and the corre- 
sponding Pseudonymous Master-Key numbers in order at the right. 
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ALL THE KEY-NUMBERS OF TABLES IV] AND VI 


TABLE IVIVI 
KEY-TEXTS 
BY JUXTAPOSITION 
AMK# PMK# 
A+C+BACON or CHIMNEY 3700 
HOGG 3600 
3376 FRANCIS BACON 
3367 FRANCIS BACON 
3329 ANNA. BACON 
3319 ANN. BACON 
3314 COOK BACON 
3307 Fe BACON 
3297 1 Ae eh BACON. 
3292 FR ALBAN, 
3282 FR ALBAN 
F 
3279 1 on BACON. 2379 
on FR ALBANS 2364 
3246 ANNE COOKE 2346 
3241 ANNE COOK 2341 
3233 1 ye BACON 2333 
3229 FR ALBAN. 2329 
3228 FR ALBAN 2328 
3214 ANNE COOK 2314 
199 
spe ANN. BACON. 
WILLIAM+SHAKESPEARE 1770 
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SIGNATURE, OFFICIAL, MATERNAL, AND BURIAL KEYS 
DESCRIPTION VI 


The value-sum of the key-text F BACON with no punctuation is 39, 
of FR BACON is 56, of FRANCIS BACON is 100, of F VERULAM is 92, of FR 
VERULAM is 109, of FRANCIS VERULAM is 153. 

The information in the above paragraph is given in the first line of 
Table VI. Similar information for other forms of the Signature Key, and 
for various forms of the Official, Maternal, and Burial Keys as indicated 
by the combinations of the words and names at the left of each section with 
the words and names at the top of each section, is given in the remaining 
forty-three lines of the table. The words BACON and VERULAM and the 
spellings ALBAN and ALBANS divide the upper portion of the table into two 
vertical sections of three columns each headed by the abbreviations, F and 
FR and the name FRANCIS. The alternative spellings of ALBAN or ALBANS, 
LADIE or LADY, and LICHFIELD or LITCHFIELD divide the lower portion of 
the table into two vertical sections of three columns each headed by the 
abbreviations NO. ORD. and PER., indicating the use of no punctuation, 
ordinary punctuation, and periodic punctuation respectively. 

The individual lines of the table are indicated in order by the letters 
of the alphabet, small and capital, and the columns by the digits from 1 to 6 
inclusive. The table is followed by an ordered list of its numbers, each 
number being followed by a letter and a digit indicating its position in the 
table, the letter indicating the line and the digit the column in which the 
number occurs. Thus, the number 1933, the first in the ordered list, is fol- 
lowed by the symbol E6, whence the number may be found in line FE, column 
6, of Table VI, as the value-sum of the key-text sIR . FRANCIS . BACON . 
KNIGHT . BARON . VERULAM . OF . VERULAM . VISCOUNT . SAINT . ALBANS . 
LORD . HIGH . CHANCELLOR . OF . ENGLAND.. 
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SIGNATURE, OFFICIAL, MATERNAL, AND BURIAL KEYS 


TABLE VI 
FORM NUMBER 1 2 3 4 5 6 
OF OF ACON RULAM 
TITLE PERIODS F FR FRANCIS F FR FRANCIS 
0 39 56 —«:100 7 aE (i ai Te a 
1 4103. ©) 420 a ie4 ise 4) a7 1 Map ap 
2 167. ntx ABSAsreinQ28is. pi 2Wteeereat BBY c 
ALBAN ALBANS 
F FR FRANCIS F FR FRANCIS 
0 34 51 95 52 Cir ae 
1 os Vliet ibe | le ioe ae te 
2 162: (179 1223.) 180% 1197 <ereaas f 
S 0 52 eee oe 70 cy Ota eee 
S 1 Lig POR Yee ere Oh) ee yer en geres ak 
S 2 180... 197) \241<) a80Blo 2216. seose i 
8 3 O44 26 lew 1806 260 270 Boke ke 
ST 0 71 88 132 89 106 150 1 
ST 1 185.( [352 dire196o a9858 to 70 ee2hdaeem 
ST 2 190. 216 280) ONT eet ome on 
ST 3 963 “iT tgg0' 9) g24 “ogi Sogg* Oo ga29% Ag 
SAINT 0 OA cnc il co 1 1BB rary Ihe en AES eegetar 
SAINT 1 a aaa UP i eC Rees ae 
SAINT 2 222 239 283 240 257 301 or 
SAINT 3 FBG ob. eS0, wtetATene SOAs 4032 lsat S6Biee its 
BARON VERULAM OF VERULAM VISCOUNT SAINT 
ALBAN ALBANS 
SIGNATURE KEY NO. ORD. PER. NO. ORD. PER. 
SIR FRANCIS BACON KNIGHT 653 843. 1357. 671 861 1375 A 
FRANCIS BACON KNIGHT 609 799 1249 627 817 1267. B 
SIR FRANCIS BACON 587-735 «~«:1997.Ss«GOB: = «753—«d1245 
FRANCIS BACON is 84 801 2 p19": Meer ele 708". 147 
For OFFICIAL KEY Add LORD HIGH CHANCELLOR OF ENGLAND to Above 
SIR FRANCIS BACON KNIGHT 891 1123 1915 909 1141 1933 E 
FRANCIS BACON KNIGHT 9847 1079 1807 865 1097 1825 F 
SIR FRANCIS BACON 825 E8105 yadI178h lt 843etT 1083.c9gd80S one 
FRANCIS BACON WM Wile aga 1289, yy 1685 H 
MATERNAL KEY NO. ORD. PER. NO. ORD. PER. 
ANNE COOKE 1S" 142" 06 Ait 10s ae a ee 
ANNE COOK 73.187, FO 200.1008! - AIOAA .coMTOTHy 
ANN COOK BS. 182 gp 196 eer » Ober ee 168 op h298 ek 
ANNE 32 96 96 wo 6 eee 
ANN 27 91 91 60 124 188 OM 
LADIE LADY 
ANNE COOKE BACON 141 205 397 150 214 44406 N 
ANNE COOK BACON 136 200 392 145 #«=209 «3401 OO 
ANN COOK BACON 131. 195~ 387 “140 904 (S08. P 
ANNE BACON 95> 150. 287 104 468° 206 © 
ANN BACON 90 154 282 9 -16e9 O31 8 
ANNE 62 126 190 7% 8686185 )«— 488, 
ANN 57 ©6121 «= «188 66 130 1% T 
BACON 62), <127). 401 72 136 200 OU 
CHIMNEY CHAPTER HOUSE STAFFORDSHIRE ENGLAND 
BURIAL KEY LICHFIELD LITCHFIELD 
NO. ORD. PER. NO. ORD. PER. 
4688 700 862 487 #4719 «871 #V 
SEPULCHRE 570 844 1018 #589 863 1037 4W 
TOMBE 520 794 968 539 813 987 xX 
GRAVE 518s 702s RS (tT OR 
TOMB 515 789 963 £534 #£«4808 # g2 Z 
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SIGNATURE, OFFICIAL, MATERNAL, AND BURIAL KEYS 


817 
813 
811 


LOCATION LIST VI 


323 k6 214 m6 
321 85 214 N5 
305 k3 209 O5 
304 84 206 I3 
303 s2 205 N2 
303 6 204 P5 
301 r6 201 J3 
298 05 200 U6 
298 J6 200 02 
296 Q6 199 nl 
293 K6 199 S86 
291 R6 198 i4 
287 Q3 197 £5 
286 sl 197 i2 
283 3 196 m3 
282 R3 196 K3 
281 6 195 h6 
281 04 195 P2 
280 02 194 T6 
279 kb 193 qb 
278 n6 193 L6 
263 ol 191 U3 
262 k4 190 $3 
261 k2 188 M6 
260 n3 185 T3 
259 i6 184 2 
257 x5 180 f4 
244 ki 180 il 
241 £6 179 2 
O41 212 177 h3 
240 r4 177 &6 
239 2 176 q4 
237 5 175 15 
237 6 175 q2 
234 nd 173 p6 
228 63 173 bd 
Bag43 170 m5 
222 rl 170 J5 
220 4 168 Q5 
219 g3 167 cl 
217 b6 165 K5 
217 n4 164 b3 
216 n2 163 R5 
215 id 162 fl 
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159 
159 


INTRODUCTION TO THE DECIPHERED 
COUNTS 


To supplement the account of the numerical key-cipher of Francis 
Bacon, the following pages present the detailed descriptions of about a thou- 
sand counts selected from among several thousand obtained during the ex- 
perimental stage of this research. The counts shown are confined to a small, 
but representative, group of Baconian, Shakespearean, and modern texts, 
photographic reproductions of which are appended for reference, com- 
parison and checking. The pages of text here reproduced are only de- 
scribed as to peculiarities which might possibly be overlooked or unknown. 
The extents of the sections of text, from which counts are taken, are num- 
bered in order, and specified as to mechanical or literary unit, or limiting 
division hints. The counts under each extent are given the extent number 
followed by the letters of the alphabet in order, and specified exactly as to 
extent. The last line of each count description gives, by means of symbols 
hereinafter explained, the bases of the count with their variations, if any; 
the lock-number, its transformation, the key-number and its key-text. 

The texts from which counts are presented are as follows: (1) 
Baconian: 1597 Essayes, 1604 Apologie, and 1605 Aduancement of Learn- 
ing; (2) Shakesperian: 1623 Folio, Front matter, Tempest, Merry Wiues of 
Windsor, First Part of King Henry the Fourth, and Cymbeline; Venus and 
Adonis, Lucrece, Passionate Pilgrime, and the Sonnets; (3) Modern: Dean 
Savage’s 1919 Address on the Chapter House, and the 1923 Hand Guide to 
Lichfield Cathedral. 

The photographic reproductions of the pages of the texts from which 
counts have been taken appear, in the order indicated above, at the close of 
this chapter, and are numbered for convenience of reference. 

The individual page descriptions which follow call attention only to 
those peculiarities which might easily escape notice, and supply such infor- 
mation (e.g., the letters indicated as omitted by the abbreviations of proper 
names) as might be unknown to the general reader. The letters omitted in 
the abbreviated forms of the speakers’ names in Shakespeare’s plays are 
sufficiently indicated either in the lists of actors’ names, in the stage direc- 
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tions, or in the text of the speeches themselves. If there is any lack of gen- 
eral uniformity of spelling of a speaker’s name, that spelling is used which 
occurs in the scene under consideration. 

The extent descriptions, numbered in order for each section of text, 
specify the mechanical or literary unit of text, or the division hints that 
bound the portion of text, on which the counts of that extent are based. 

The counts under each extent, lettered in order, are specified exactly as 
to extent, as to the inclusion or exclusion of division hints, terminal or in- 
terior, as to the kinds of text included, and as to the inclusion or exclusion of 
numerals or other special forms. 


SYMBOLS 


The part of the description of each count that deals with the bases and 
their variations is expressed in symbols many of which are the initial letters 
of the words connoted. Thus, the inclusion of letters, omitted letters, or 
punctuation, is indicated by the letters L, 0, or P, respectively; the inclusion 
of numerals or decorations by symbols which indicate the form in which 
they are to be taken. 

Additional symbols following the L which indicates letters, may be: 

VV: Each double v and crossed v formed w is counted as two v’s. 

&: Each & is read et instead of and. 

Rom: (Ital:) Only Roman (Italic) letters are counted. 

Eng: (Lat:) Only English (Latin) words are counted. 

UC: (LC:) Only upper (lower) case letters are counted. 

Additional symbols following the 0 which indicates omitted letters, 
may be A: (C:, E:) Only letters indicated as omitted by abbreviation (con- 
traction, elision) are counted. 

Subsequent letters in this part of the description indicate the variant 
spelling of omitted letters used, as sha or wi for the letters omitted from shall 
or will as indicated by the sign “UU. 

If the omitted letters are numerous, the number which follows 0, A, Cc 
or E indicates the value-sum of the omitted letters which has been used. 

A number following a + sign following the o that indicates omitted 
letters indicates the value-sum of additional omitted letters included in the 
count due to the use of an alternative spelling, or spellings, that raises the 
value-sum of the omitted letters above normal (usually minimum) 
amount. 

Additional symbols following the Pp which indicates punctuation, may 
be: 

;-: Each ; is counted as including a hyphen. 

L.: Each period in Latin text is counted as a punctum. 

~: Each ~ is counted as a tilde. 

I= p, pm, or ps: Each { is counted as a paragraph, paragraph mark, 

or paragraph sign. 
pe, me or se: The words are spelled paragraphe, marke, or signe. 
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-i Each fl is counted as including a hyphen. 

’s and {l’s: Though grouped with punctuation marks for convenience 
of treatment, ~ ’s and {l’s are not considered as punctuation 
marks, and so are not included in counts unless so indicated. 

q ori,morp: Each ? is counted as a question or interrogation, mark 
or point. 
- Each ? is counted as including a hyphen. 
e Each ? mark or point is spelled with a final e. 
!m or !p: Each ! is counted as an exclamation mark or point. 
- Each ! is counted as including a hyphen. 
e Each ! mark or point is spelled with a final e. 
-m Each “ is counted as quotation hyphen mark. 
“me Each “ mark is spelled with a final e. 
“me or “‘mes: Each “ mark is spelled marks or markes. 
If present and not otherwise specified, the symbols ?, !, or “ are to be 
taken as question mark, exclamation mark, or quotation mark respectively. 


A numeral preceding any of these symbols indicates the number of 
times the form is taken as occurring. 


NUMERALS 


The symbols used to indicate the forms of numerals are as follows: 

DaD, NaN, DN, NN: The counts of numerals are based on taking them 
digits as digits, number as number, digit names, number names, respectively. 

DaDI, NaNI, DNI, NNI: The counts of arabic numerals in which the 
numeral | is indicated by the letter 1 are made as in the preceding para- 
graph except that the 1 is given its value as a letter which is 9. 

DaL: The1’s and 0o’s only of arabic numerals are counted, and as let- 
ters of the alphabet, i. e., 1 = 9, and o = 14. 

NuaNu, NuN, LaL: The counts of roman numerals are based on taking 
them numerals as numerals, numeral names, letters as letters, respectively. 

NNi: Numerals as NN are spelled with twentie, thirtie, etc., instead of 
with twenty, thirty, etc. 

NN&: Numerals as NN are considered as including and. 

NnN-: Numerals as NN are considered as hyphenated. 

DNe or NNe: The name of one of the symbols 4 or 6 or 13, 14, etc., is 
spelled fowre or sixe or thirteene, fourteene, etc., respectively, each time it 
occurs in the text. 

DNee or NNee: The names of two of the symbols 4 or 6 or 13, 14, etc., 
is spelled with a final e each time it occurs in the text. 


DECORATIONS 


The lower case letters, c, e, a, u, l, r, 6, indicate the inclusion in a 
count of a cut, engraving, scalptura, sculptura, line, rule, border, respec- 
tively; a numeral preceding any of these letters indicating the number of 
times that name of that decoration is counted. 
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TRANSFORMATIONS 


The remaining right hand portion of the last line of each count de- 
scription contains in order the lock-number resulting from the count, the 
description of the operations required to transform the lock-number into the 
key-number, the key-number, and the key-text which it represents. 

To indicate the operations by which lock-numbers may be transformed 
into key-numbers, the following symbols are used: 

X 2, or * 2: Multiply, or divide, the lock-number by 2. 

In general, any number immediately following a X or ~ sign, indi- 
cates multiplication or division by that number. 

p: Denull, that is, remove one or more zeros from the lock-number. 

rR: Reverse the order of the digits of the lock-number. 

R1p, or R2P: Reverse the order of the digits of the first, or second part 
of the lock-number. 

T: Transpose the parts of the lock-number. 

1: Read the lock-number identically. 

When two, or more, of these symbols appear, the operations are to be 
performed in the order indicated by the order of the symbols, the result of 
each operation becoming in turn the subject of the next operation. Thus, the 
lock-number 32016, when followed by the symbols X2prR1PT, is multiplied 
by 2 to obtain 64032, which is denulled to obtain 6432, whose first part is 
reversed to obtain 4632, whose parts are transposed to obtain 3246, the key- 
number which represents by juxtaposition the key-text ANNE COOKE, the 
maiden name of Francis Bacon’s mother. 


TEXTUAL PECULIARITIES 


In the 1597 edition of Bacon’s Essayes, on the first page of the Epistle 
Dedicatorie, M. connotes the omitted letters ASTER, on the third page, 30. 
may or may not connote the omitted letters TH if 30 is taken as denoting 
thirtie, and FRAN. connotes the omitted letters cis. 

In the 1604 edition of Bacon’s A pologie, on page 32, TWICKNA connotes 
the omitted letter M. 

In the front matter of the 1623 Folio of Shakespeares Plays, on the To 
the Reader page, B. connotes the omitted letters EN or ENJAMIN, and I. con- 
notes the omitted letters ONSON or OHNSON; on the title page, MR. connotes 
the omitted letters ASTE, ED. connotes the omitted letters WARD; the punctua- 
tion of the Latin text below the cut is three periods (or punctums) and a 
colon; on he two pages of the Epistle Dedicatorie, L. L. connotes the omitted 
letters ORDSHIPS or ORDSHIPPES and H.H. connotes the omitted letters 1¢H- 
NESSES; on the Great Variety of Readers page, PEN’ORTH connotes the 
omitted letters ceEw; on the Digges Memorie Poem page, w. connotes the 
omitted letters ILLIAM, M. connotes the omitted letters asTER, L. connotes the 
omitted letters EONARD; on account of uncertainty as to the omitted letters 
connoted by 1.M., no counts including 1.M. are based on omitted letters; on 


207 


the Actors’ Names page, while the first symbol in line six is an arabic nu- 
meral 1, it may be considered as an I. 

In the plays themselves, on page 41 of the Merry Wiues of Windsor, 
the mark in truely - la, line 50, column 1, may be taken as dash or hyphen; 
on page 52, M. (except in line 9, column 2) connotes the omitted letters 
ASTER, M., line 9, column 2, connotes the omitted letters ISTRIS, MR. con- 
notes the omitted letters asTE; on page 53, BLESSING may or may not con- 
note the omitted word cops, the words HIG, HAG, HOG and HING, HANG, 
HOG may be taken as either English or Latin, the inverted m, line 33, column 
2, may or may not be taken as w; on page 54, MR. connotes the omitted let- 
ters, ASTE, and PRE’THEE connotes the omitted letter y; on page 53, of the 
First Part of King Henry the Fourth, AN’T connotes the omitted letter 1, 
NE’RE connotes the omitted letters V or VE, CAN’ST connotes the omitted letter 
E, T’WERE connotes the omitted letter 1; on page 54, the inverted u, line 12, 
column 2, may or not be taken as n, there is a Roman n in Poin, line 
46, column 2; on page 55, the mark at the end of line 15, column 2, may be 
taken as dash or line, the word SCORE may or may not be taken as omitted 
after 3., line 54, column 2; on page 56, the marks at the ends of lines 26 
and 38, column 1, may each be taken as dash or line; on page 993 (a mis- 
pagination for 399) of Cymbeline, the last printed page of the Folio, w con- 
notes the omitted letters ILLIAM, ED. connotes the omitted letters WARD, and I. 
connotes the omitted letters OHN. 

In the 1593 edition of Venus and Adonis, on the dedication page, in 
lines 4 and 13, two capital letters / are represented by arabic numerals 1. 

In the 1594 edition of Lucrece, on the title page there are three periods 
(or punctums) with the Latin text in the second cut; on the first page of the 
poem, HAP’LY and UNHAP’LY each connote the omitted letters PI. 

In the 1599 edition of the Passionate Pilgrime, on both the first and 
second title pages w. connotes the omitted letters ILLIAM. 

In the 1609 editions of the Sonnets, on both the Wright and Aspley 
title pages, c. connotes the omitted letters EORGE, T. T. connotes the omitted 
letters HOMAS HORPE; on the dedication page, MR. connotes the omitted let- 
ters ASTE, T. T. connotes the omitted letters HOMAS HORPE; on account of the 
uncertainty of the omitted letters connoted by w.H., no counts including W.H. 
are based on omitted letters. 

In the 1923 Hand Guide to Lichfield Cathedral, on page 39, the wce 
(in the cut) connotes the omitted letters ILLIAM URTIS REEN. 

In the 1919 edition of Dean Savage’s Address on the Chapter House, 
on the title page, the sign at the end of line 2 is a hyphen, Lomax’s may or 
may not be taken as connoting the omitted letter E, H.E. connotes the omitted 
letters ENRY DWIN, D.D. connotes the omitted letters OCTOR IVINITATIS, F.H. 
connotes the omitted letters RANCIS ENRY, and E. connotes the omitted letters 
DWARD; on page 1, the parenthetical text (or, outer) does not appear in the 
Biblical original; EZEK. connotes the omitted letters IEL. 
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DECIPHERED COUNTS : MISCELLANEOUS 


1597 ESSAYES 


1. Division hints: F of OF, line 3, title page, and BACON, line 1, first page of Epistle 
Dedicatorie. 
la. dar F, inclusive, to BACON, ee a date. 


L O NaN 3367 T 6733 FRANCIS BACON 
Ib. From F, inclusive, to BACON, including date. 
L P NaN 2c 3391 T 91383. ANN. BACON 


2. Division hints: A of ESSAYES, line 1, title page, and BACON, line 1, first page of 
Epistle Dedicatorie. 
2a. From A, inclusive, through BACON, including date. 


L NaN 2c 3367 T 6733 FRANCIS BACON 
From A, exclusive, through BACON, including date. 
L DNI 2c 1979 RT 9197 ANN. BACON. 
oa From A, inclusive, through BACON, including date. 
2e 1770 D 177 WILLIAM+SHAKESPEARE 


3. Division hints: F of OF, line 3, title page, and BACON, last line, third page of Epistle 
Dedicatorie. 

3a. From F, exclusive, through BACON, including page titles. 
L 3c 17700 D 177 WILLIAM+SHAKESPEARE 

3b. From F, exclusive, to BACON, including page titles, turn-over words, and dates. 
L OC NN 3e 23064 DRT 3246 ANNE COOKE 

3c. From F, inclusive, to BACON, including page titles, turn-over words, and dates. 
EL OA P NN& 3c 23038 DRT 3233 ANNE BACON 

4. Division hints: A of ESSAYES, line 1, title page, and BACON, last line, third page of 
Epistle Dedicatorie. 

4a. From A, exclusive, through BACON, including date. 
b 0G. 22 NN 3c 23014 DRT 3241 ANNE COOK 

5. Division hints: BACON, line 1, first page, and FRAN, last line, third page of Epistle 
Dedicatorie. 

5a. From BACON, inclusive, to FRAN, apehacng dates and page titles. 

NN& 16700 167 SHAKESPEARE. 
5b. From BACON, pot oy to FRAN, eae dates and page titles. 
NN le 16774 T 74167 WILLIAM SHAKESPEARE. 
5c. From BACON, inclusive, through FRAN, including dates, page titles, turn-over 


words, and printer’s signature. 

O 16880 X2DR 6733 FRANCIS BACON 
5d. From BACON, exclusive, to FRAN, including printer’s signature. 
O 


L 6 le 16023 X2D 3246 ANNE COOKE 
5e. From BACON, exclusive, to FRAN. 

LE (OC se 19640 DRT 9146 ANN. COOKE 
5f. From BACON, inclusive, to PERIOD FRAN, including turn-over words. 

LL. JOC 48 19790 DRT 9197 ANN. BACON. 


6. Division hints: BACON, line 1, and F of OF, line 11, first page of Epistle Dedicatorie. 
6a. From BACON, exclusive, through F. 
L Rom 1979 RT 9197 ANN. BACON. 
7. Division hints: BACON, line 1, and A of printer’s signature, first page of Epistle 
Dedicatorie. 
7a. From BACON, ee through A3. 
L O NaN le 3332 T 3233 ANNE BACON 
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7b. From BACON, exclusive, ee el including turn-over word. 
LO NaN le Ae 9633 ANNE. BACON 
7c. From BACON, exclusive, Misi a3. 
L NaN le 3319 R 9133 ANN. BACON 
7d. From BACON, exclusive, through A8, including turn-over word. 
Lire O) NaN te 3346 4633 COOKE BACON 
Ze. From BACON, inclusive, through A, including turn-over word. 
L O NaN le 3376 R 6733 FRANCIS BACON 
8. Division hints: F of PREFERRED, line 3, and BACON, last line, third page of Epistle 
Dedicatorie. 
8a. From F, inclusive, to BACON. 
L Rom NaN 6914 RT 9641 ANNE. COOK 
9. Division hints: A of SMALL, line 1, and BACON, last line, third page of Epistle 
Dedicatorie. 
9a. From A, exclusive, through eae 
ee Omer DaD 733 1 6733 FRANCIS BACON 
9b. From A, exclusive, see BACON PERIOD 
ie (Ole DaD 6797 I 6797 FRANCIS BACON. 
1604 APOLOGIE 
1. Division hints: BACON, title page, and ANN of CANNOT, line 8, page 5. 
la. From BACON, exclusive, to ANN. 
L iB 4691 T 9146 ANN. COOKE 
1b. From ee Spee to ANN, deciding date. 
L Rom 3367 6733 FRANCIS BACON 
le. From BACON, bolita through earl res date and page number. 
L Rom W DNee_ 3e ga52 = a 3233 ANNE BACON 
2. Division hints: BACON, second a and F of FOUR in date. 
2a. From BACON, inclusive, through F 
L P DN le 3367 6733 FRANCIS BACON 
38. Title page. 
3a. Including date. 
LW DaD le 2741 I 2741 ANN COOK 
8b. Excluding date and period. 
L P Ig = opliy(y Aly 6733 FRANCIS BACON 
8c. Including date, but excluding period. 
Pe. DaL Lest 433 R 6733 FRANCIS BACON 
3d. oe date and period. 
L Rom W P NN le 3332° °T 3233 ANNE BACON 
4. Page 32. 
4a. Including page number. 
L 18 NNi- 7633 RT 6733 FRANCIS BACON 
Ab. Including page number and turn-over word. 
ip WE: -- NN- 923 R 3297 ANNE BACON. 
5. Pag e 33. 
5a. Tndluding page ees and printer’s signature. 
L 12 DaD 7633 RT 6733 FRANCIS BACON 
5b. Including page number. 
Tamg© Fo WBS NN 7977 = 7797 NICHOLAS BACON. 
5c. Including page number and printer’s signature. 
L370 NNi 7 R 3297 ANNE BACON. 
6. Divisoal hints: Page numbers 32 and 33. 
6a. From 32, exclusive, through 33. 
L ; _ NNi- 7633 RT 6733 FRANCIS BACON 
6b. From 382, inclusive, to 33. 
G ; i- 7633 RT 6733 FRANCIS BACON 
6c. From 32, exclusive, through 33. 
L Rom NNi- 7633 RT 6733 FRANCIS BACON 
6d. Fron 32, inclusive, to “te 
LRom P;- 7633 RT 6733 FRANCIS BACON 
6e. From 32, inclusive, tho stich 33. 
Li <0. sires NN 7923 R 3297 ANNE BACON. 
6f. From 82, inclusive, through 33. 
Ge Oe oP ee NN- 7923 R 3297 ANNE BACON. 
6g. From 32, exclusive, through 33, including turn-over word. 
i OF (PRRs NN- 7923 3297 ANNE BACON. 
6h. From 82, inclusive, to 33, including turn-over word. 
L O -—— 7923 R 3297 ANNE BACON. 
61. From, 32, inclusive, through 33; nee turn-over word. 
L O NNi 6472 R 2746 ANN COOKE 
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6j. From 82, exclusive, through 33, including turn-over wo 


L 1 NNi- 7710 DR 177 "WILLIAM+SHAKESPEARE 

6k. From 82, inclusive, to 33, including turn-over word. 
12 NNi- 7710 DR 177 WILLIAM+SHAKESPEARE 

61. From 82, exclusive, through 33, including turn-over word. 

LRom P>;- NNi- COLDER 177 WILLIAM+SHAKESPEARE 
6m. From 32, inclusive, to 33, including turn-over word. 

LRom P;- NNi- 7710 DR 177 WILLIAM+SHAKESPEARE 
7. Division hints: R of THREE in page number name and C, printer’s signature, page 33. 
7a. From R, inclusive, to C. 

L excl. & P NN 76383 RT 6733 FRANCIS BACON 
7b. From R, exclusive, through C. 

L excl. & P NN 7679 RT 6797 FRANCIS BACON. 


8. Division hints: Page number, 33, and RC, last two letters of page 33. 
8a. From 33, inclusive, through R 
1 Gge AO as deans NNi 7923 R 38297 ANNE BACON. 
9. Division hints: C of CILEMENT, first line, and R of HER, last line, page 33. 
9a. From C, exclusive, through R. 
Ose 1630 RI 6733 FRANCIS BACON 
10. Division hints: POET, line 18, page 32, and MYSELFE, line 9, page 33. 
10a. From POET, exclusive, to MYSELFE, including turn-over word and page number. 
L NaN 3376 R 6733 FRANCIS BACON 
10b. From POET, inclusive, to SELFE, including ee number. 
Lb =O DaD 3372 R 2733 ANN BACON 
10c. From POET, oS to eles epee page number. 
b= DaD 9133 ANN. BACON 
11. Division hints: SONNET, line 19 ae 32, and MYSELFE, line 9, page 33. 
lla. From SONNET, inclusive, through MYSELFE, including turn-over word and page 


number. 
NaN 3376 R 6733 FRANCIS BACON 
1lb. From SONNET, inclusive, to SELFE, including page number 
L excl. & DN 3323 R 3233 ANNE BACON 
llc. From SONNET, exclusive, to SELFE, including page number. 
L excl. & DN 3241 I 3241 ANNE COOK 
12. Division hints: HENRY THE FOURTH, line 6, and AUTHOR, line 17, page 36. 
12a. From HENRY THE FOURTH, exclusive, to AUTHOR. 
3297 I 3297 ANNE BACON. 
12b. From HENRY THE FOURTH, See through AUTHOR 
3376 R 6733 FRANCIS BACON 
13. Division hints: AUTHOR, line 17, page 36, and AUTHOR, line 6, page 37. 
ae From AUTHOR, inclusive, through AUTHOR, including page number and turn-over 
word. 
L 2 DaD 3367 T 6733 FRANCIS BACON 
14. Division hints: First F of page number name, and BACONS, last line, page 44. 
14a. From F, inclusive, through BACON. 


Lexcl. & P DNee 7633 RT 6733 FRANCIS BACON 
15. Page 44. 
15a. Including turn-over word and page number. 

L P DN 7919 R 9197 ANN. BACON. 
15b. Excluding BACON, but including page number. 

L P NNi-e 7976 R 6797 FRANCIS BACON. 


16. Division hints: BACONS, last line, page 44, and MISTRIS, line 17, page 45. 
16a. From BACONS, inclusive, to ee a 


L iP I 6733 FRANCIS BACON 
16b. From 2 BACONS, exclusive, to MISTRIS, including page number 

i. =O” ge DNe 6797 I 6797 FRANCIS BACON. 
16c. Ley 1 BACON, exclusive, to MISTRIS, including page number 

L Pp DN 6797 I 6797 FRANCIS BACON. 
16d. Brom. 1» BACON 8, exclusive, through MISTRIS. 

L 1g 6797 I 6797 FRANCIS BACON. 
Lis Division hints: S of BACONS, last line, page 44, and W of WHICH, next to last line, 

age 45. 

site 17a. From §, exclusive, to nee na W, including turn-over word 

Em -O.\ £P. 7633) RT 6733 FRANCIS BACON 
17b. From 8, exclusive, to SEMICOLON W, including page number. 

EO. BE NaN Oso" kL 6733 FRANCIS BACON 
17c. From §, inclusive, to ra Ola W, including page number. 

L Pia NN 7976 R 5 SN FRANCIS BACON. 

. From S, inclusive, to W, including page number and turn-over wor 
L ha aie NN- "7976 R 6797 FRANCIS BACON. 


18. Division hints: C of BACONS, last line, page 44, and R of THERE, next to last line, 
page 45. 
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18a. From C, exclusive, through R, lee page number and turn-over word. 


L P DaD 638 RT 6733 FRANCIS BACON 
18b. From C, exclusive, to R. 
L Pi (a= 7610 DR 167 SHAKESPEARE. 
18c. From C, inclusive, to R, including turn-over word. 
L Pe 7610 DR 167 SHAKESPEARE. 
18d. From C, inclusive, to R, including page number. 
L NaN 7610 DR 167 SHAKESPEARE. 
18e. From C, inclusive, through R, including page number. 
L 7679 RT 6797 FRANCIS BACON. 
18f. From C, exclusive, to R, including page number. 
L - NN- 7969 R 9697 ANNE. BACON. 
18g. From C, inclusive, to R, including page number. 
L IPys> 7972 R 2797 ANN BACON. 
19. Division hints: BACON S, last line, page 44, and A of TAKE, last line page 45. 
19a. From BACON, exclusive to A. 
L Ose 2P. 7976 R 6797 FRANCIS BACON. 
19b. From BACON, exclusive, to A, including page number. 
iP DaD 7972 R 2797 ANN BACON. 
20. Division hints: ROSE, line 6, page 45, and CROSS of CROSSING, line 8, page 47. 
20a. From ROSH, exclusive, to CROSS, including page number. 
L Rom Be NNi 13133 I 13133 FRANCIS. BACON 
20b. From ROSE, inclusive, through CROSS, including page number. 
L Rom NN 13179 RT 13197 FRANCIS. BACON. 
20c. From ROSE, exclusive, to CROSS, including page number. 
L Rom O 2 DN 1Z133e1 13133 FRANCIS. BACON 
20d. From ROSH, exclusive, through CROSS, including page number and turn-over word. 
L Rom DN ter 13133 Ger 131383 FRANCIS. BACON 
20e. From ROSE, inclusive, through CROSS, including page number and turn-over word. 
L Rom DN 3e 13197 I 13197 FRANCIS. BACON. 
20f. From ROSE, exclusive, to CROSS, including page number and turn-over word. 
L Rom O NNe 13133 1 13133 FRANCIS. BACON 
ous From ROSE, exclusive, through CROSS, including page number. 
L Eng ee DaD 13179 RT 13197 FRANCIS. BACON. 
an, From ROSE, exclusive, through CROSS, including turn-over word. 
L Eng - 13179 RT 13197 FRANCIS. BACON. 
1605 ADVANCEMENT OF LEARNING 
1. Division hints: BACON, line 3, title page, and ANNE of MANNER, line 13, page 1. 
la. From BACON, exclusive, to ANNE, including date and page number. 
L Rom NNé&e Seieve | Ml 6733. FRANCIS BACON 
1b. From BACON, exluaive; through ANNE, including date. 
L Rom NNé&e 367.7. 6733 FRANCIS BACON 
lc. From BACON, exclusive, through ANNE, including date and page number. 
LRom DaNNé&e PaNaN,I=9 3376 R 6733 FRANCIS BACON 
1d. From BACON, “ae "to ANNH, including date and page number. 
L Rom Ne Ning Mas 9133 ANN. BACON 
le. From BACON, penis through ANNE, including date. 
L Rom NNe le ..3391 9133 ANN. BACON 
2. Division hints: BACON, line 2, and ANNE of MANNER, line 18, page 1. 
2a. Heom BACON, inclusive, through ANNE. 
BBP wily 2733 ANN BACON 
2b. — BACON, inclusive, through ANNE. 
L 12 le 3369 R 9633 ANNE. BACON 
2c. From BACON ines came exclusive, through ANN. 
L Pos 3376 R 6733 FRANCIS BACON 


3. Division hints: BACON, ee 2, and F of WHEREFORE, line 23, page 1. 
3a. From BACON, inclusive, to F. 

LRom P 7710 DR 177 WILLIAM+SHAKESPEARE 
4, Division hints: BACON, line 2, and A of printer’s signature, page 1. 

4a, pe BACON, inclusive, through A. 


L 9141 I 9141 ANN. COOK 
5. Division hints: BACON, line 3, title page, and FRANCIS, line 2, page 1. 
5a. From BACON, exclusive, to FRAN CIS, including date and page number. 
L DaNaN PaNN 21 +3327. 7 2733 ANN BACON 
5b. From BACON PERIOD, exclusive to FRANCIS, including date. 
L le NN 2379 RT 3297 ANNE BACON, 
5c. From BACON, exclusive, to THAN ae including date and page number. 
L {=pese DaNaN PaNaNI 3367 T 6733 FRANCIS BACON 
5d. From BACON, exclusive, to FRANCIS, including date 
L {=paragraph NaN a1 3377 T 7733 NICHOLAS BACON 
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6a. 
L 

6b. 
L 

6c. 
| 2 

6d. 
L Rom 

6e. 
Pike 

Us 

7a. 
L 

Tb. 
L 

Tc. 
L 

7d. 
L 

8. 

8a. 
L 

8b. 
Lae Pe 

8c. 
diy. 22 

8d. 
L Rom 

8e. 
L Rom 

8f. 
L Rom 

9. 

9a. 
L Rom 

9b. 
L Rom 

9c. 
L Rom 

9d. 
L Rom 


6. Division hints: FRANCIS, line 3, title page, and BACON, line 2, page 1. 


From FRANCIS, exclusive, to BACON, including date. 
NaN 3319 R 9133 ANN. BACON 
From FRANCIS, peatecks to ae poling date and page number. 


9633 ANNE. BACON 
From FRANCIS, exclusive, to BACON, including date and page number. 


{=paragraph NN 21 5n2723 | 2733 ANN BACON 
From geese inclusive, through BACON, including date. 
{=pe s NaN Oe 290 tes kL 38297 ANNE BACON. 


From FRANCIS, inclusive, through BACON, including date and page number. 
{=pm DaNaN PaNaNI 2r 4196 T 9641 ANNE. COOK 

Division hints: B of BACON, line 3, title page, and F of FRANCIS, line 2, page 1. 
From B, inclusive, to F, including date and page number. 


DaNaN PaNaNI 2r 3367 T 6733 FRANCIS BACON 
From B, exclusive, to F, including date and page number. 
NaN Fei yee O83 7p fed b 2733 ANN BACON 
From B, exclusive, to F, including date. 
{=pm NaN 3372 R 2733 ANN BACON 
From B, exclusive, to F, including date. 
J =pe me NaN 3377. TT 7733 NICHOLAS BACON 


Division hints: F of FRANCIS, line 3, title page, and B of BACON, line 2, page 1 
From F, exclusive, through B, including date and page number. 


DaNaN PaNaNI so0 ke 9133 ANN. BACON 
From F, exclusive, to B, including date. 
N&e 2r 2733 I 2733 ANN BACON 

From F, inclusive, through B, mee date. 

NNé&e 2r 2741 I 2741 ANN COOK 
From F, inclusive, through B, nee date and page number. 
{ =pe-se NaN 233 I 3233 ANNE BACON 
pits F, exclusive, to B, including Oe 
{=p NaN 2r 3241 i 3241 ANNE COOK 
Poe F, exclusive, to B, including date. 
{=pe m NaN 2r 3246 I 3246 ANNE COOKE 
Division hints: Beginning of title page, and FRANCIS, line 2, page 1. 
From the beginning to FRANCIS, including date. 

NaN 2r__.3241 =I 3241 ANNE COOK 
From the beginning to FRANCIS, scoladile date. 
{=paragraph NaN 2r 3323 R 3233 ANNE BACON 
From the beginning to FRANCIS, including date and page number. 
{=pe sign NaN 2r 3376 R 6733 FRANCIS BACON 
From the beginning to FRANCIS, including date and page number. 
{=p signe NaN 2r 3376 R 6733 FRANCIS BACON 


10. Division hints: W of TWOO, line 2, title page and S of FIRST, line 1, page 1. 


10a. 


10b. 


From W, inclusive, through Ss, including date. 


NaN 3367 -T 6733 FRANCIS BACON 
From W, inclusive, through 8, including date and page number. 
DaNaN PaNaNI 3376 R 6733 FRANCIS BACON 


11. Division hints: B of BOOKHS, line 2, title page, and F of FIRST, line 1, page 1. 


lla. 


11b. 


From B, exclusive, to F, including date. 


NaN Pron = SRY ON od 3 2733 ANN BACON 
From B, emcee to F, including date and page number. 
DaNaN PaNiN»© 22150337600 R 6733 FRANCIS BACON 


12. Division hints: F of OF, line 2, title page, and B of BOOKH, line 1, page 1. 


12a. 
L 

12b. 
L 

13; 

13a 
L 

13b 
LW 

13¢ 
LW 

13d 

13e 

14. 

l4a 
A ly de 


From F, inclusive, to B, including date and page number. 
NaN Pee BRGY Ab 6733 FRANCIS BACON 
From F, inclusive, through B, including date and page number. 
Na 2r 3369 R 9633 ANNE. BACON 
Division hints: W of TWOO, line 2, title page, and S of TIMES, last line, page 1. 
From W, inclusive, to S, including date. 
NaN ite “Zila lss 13133 FRANCIS. BACON 


; From W, inclusive, to S, including date and page number. 


P;- NaN le 2r 13133 I 13133 FRANCIS. BACON 


. From W, inclusive, through S, including date and page number. 


P;-DaNaN Pa NaNI le 21 13179 RT 13197 FRANCIS. BACON. 


. From W, exclusive, to S, including date and page number. 


P;-f=pe sign NaN lc 21 13197 I 13197 FRANCIS. BACON. 


. From W, exclusive, to S, including date and page number. 


P;-§=p signe NaN le 21 13197 I 13197 FRANCIS. BACON. 
Division hints: S of BOOKES, line 2, title page, and W of WITH, last line, page 1. 


. From §, exclusive, to W, including date and page number. 


DaNaN PaNaNI 21 13133 I 13133 FRANCIS. BACON 
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14b. From S§, exclusive, to W, including date and page number. 


L {=p sign NN& 21 9697 I 9697 ANNE. BACON. 
14c. From §, inclusive, to W, including date and page number. 
L {=p sign NN 21 9697 I 9697 ANNE. BACON. 
14d. From S, exclusive, to W, including date and page number. 
L {=paragraph NNé&e 1c 21 9697 I 9697 ANNE. BACON. 
14e. From §, inclusive, to W, including date and page number 
L {= paragraph NNe_ 1c 21 9697 I 9697 AN NE. BACON. 
14f. From 8S, exclusive, to W, including date and page number 
L {=paragraph NNé&e lc 2r 9727 T 2797 AN N BACON. 
1623 FOLIO FRONT 
1. Division hints: W of W. JAGGARD, last page, and SHAKESPEARE, To the Reader 
age. 
: la. From W, ree ie through SHAKESPEARE, ae 3 dat 
L iP Ni&- 1770 D 7 WILLIAM +SHAKESPEARE 
lb. From W, tee through SHAKESPEARE, including date 
L Pp NaN 3367 = T 6733 FRANCIS BACON 
Ic. pion W PERIOD, exclusive, to SHAKESPEARE, including date. 
ee AO) NaN 3233 I 3233 ANNE BACON 
ld. thin W, exclusive, to SHAKESPEARE, including date. 
dye Oe ae NaN 3297 I 3297 ANNE BACON. 
2. Division hints: W of W. ASPLEY, last page, and SHAKESPEARE, To the Reader 
age. 
: 2a. ies W inclusive, through SHAKESPEARE, including date. 
L NaN 2797 I 2797 ANN BACON. 
3. Division hints: W of W. ASPLEY, last page, and SHAKESPEAREHS, title page. 
3a. poe W PERIOD, exclusive, through SHAKESPEARHS, including date. 
L O=44 NaN 6733 1 6733 FRANCIS BACON 
3b. Prom W, exclusive, through SE ee including date. 
L O=44 P NaN 6797 I 6797 FRANCIS BACON. 


4, Daca hints: W of W. ASPLEY, last page and the end of the title page. 

4a. From W, exclusive, to the end, including the date, but excluding the SHAKESPEARE 
the To the Reader page and the WILLIAM SHAKESPEARES of the title page. 

NaN 9767 T 6797 FRANCIS BACON. 

4b. From W, exclusive, to the end, including the date, but excluding the SHAKESPEARE 
of the To of Reader page and the WILLIAM SHAKESPEARE of the title page. 
L NaN 9641 I 9641 ANNE. COOK 

5. Division hints: TO THE READER and ANN of CANNOT, To the Reader page. 

5a. From READER PERIOD, exclusive, to ANN. 
L le 3297 I 3297 ANNE BACON. 

6. Division hints: TO THE READER and B. I., To the Reader page. 

6a. From TO THE READER, inclusive, to B. I. 

3246 I 3246 ANNE COOKE 

6b. From TO THE READER, exclusive, through B. I. 
LW O=90 3233 I 3233 ANNE BACON 

6c. From TO THE READER, inclusive, prove Bol: 
LW O=134 3391 T 91383 ANN. BACON 

7. Division hints: TO THE READER, To the Reader page, and WILLIAM, title page. 

7a. From TO THE READER, exclusive, through WILLIA 


LW 3246 I 3246 “KNNE COOKE 
7b. From TO THE READER, exclusive, to ve AM. 
L O=185 3319 9133 ANN. BACON 
7c. From TO THE READER, inclusive, ace WILLIAM, excluding SHAKESPEARE. 
L O=177 38396 T 9633 ANNE. BACON 
7d. nee TO THE READER, exclusive, through WILLIAM. 
LW 0=177 4632 T 3246 ANNE COOKE 


8. Division hints: TO THE READER and SHAKESPEARES, title page. 
8a. From TO THE READER, exclusive, through SHAKESPEARES. 


LW ooOsue 6733 FRANCIS BACON 
8b. es TO THE READER, exclusive, through SHAKESPEARE. 

LW O=133 P 4691 T 9146 ANN. COOKE 
8c. Peon TO THE READER, exclusive, to SHAKESPEARE. 

LW O=177 P ;- 4632 T 3246 ANNE COOKE 
8d. From TO THE READER, exclusive, to SHAKESPEARE. 

LW 3246 I 3246 ANNE COOKE 
8e. From TO THE READER, exclusive, through SHAKESPEARES. 

L O-141 3367 T 6733 FRANCIS BACON 


9. Division hints: TO 'THE READER and WILLIAM, first page of Epistle Dedicatorie. 
9a. From TO THE READER, inclusive to WILLIAM, including date, but excluding 
SHAKESPEARE of To the Reader page, and tetip of title page. 
L O=228 NaN 6733 I 6733 FRANCIS BACON 
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: 10. Division hints: TO THE READER and SINGULAR, first page of Epistle Dedica- 
orie. 


10a. From TO THE HEADER: inclusive, to SINGULAR, including date. 


L &=et N 1633 RE 6733 FRANCIS BACON 
aa 11. Division hints: S of THIS, To the Reader page, and W of TWENTY of number name, 
itle page 
lla. From §, exclusive, to W. 
ie N lu 6797 I 6797 FRANCIS BACON. 
1lb. From §, inclusive, through W. 
LW 12) NNe Lich af679 fm ek 6797 FRANCIS BACON. 


12. Division hints: F of FIGURE, To the Reader page, and B of BLOUNT, title page. 
12a. From F, inclusive, through B 


L Pers 6423 R 3246 ANNE COOKE 
12b. From F, inclusive, through B. 

L O=228 P ;- le 6797 I 6797 FRANCIS BACON. 
12c. ESS F, inclusive, to B. 

L O#=176 P 6469 R 9646 ANNE. COOKE 


13. Division hints: F of FIGURE, To the Reader page, and Singular, first page of Epistle 
Dedicatorie. 
13a. From F, exclusive, to SINGULAR, including date. 
W DN 7233 RT 2733 ANN BACON 
13b. From F, exclusive, to SIN St eee eben date. 


L O=316 DN 2c 76383 RT 6733. FRANCIS BACON 
13c. From F, exclusive, to SINGULAR, including date. 
LW 0=324 DN 2c 7679 RT 6797 FRANCIS BACON. 
13d. From F, exclusive, to SINGULAR, ee date. 
iP NNi& 9732 3297 ANNE BACON. 
13e. eeu F, inclusive, to SINGULAR, oagine date. 
L NNie 1c 9767 T 6797 FRANCIS BACON. 


14, Divi hints: W of WAS, line 3, and § of HIS, line 11, To the Reader page. 
14a. From W, exclusive, to 8. 
L P 3327 T 2733 ANN BACON 
3 15. Division hints: W of WAS, line 3, To the Reader page, and S of SIX of number name, 
title page. 
15a. vote W, inclusive, through a 
L O=228 PL. NNi 6472 R 2746 ANN COOKE 
16. Division hints: SHAKESPEARE. and B. I., To the Reader page. 
16a. From SHAKESPEARE, inclusive, to B. I. 
LW 2 3376 R 6733 FRANCIS BACON 
17. Division hints: SHAKESPEARE, To the Reader page, and WILLIAM, title page. 
17a. From SHAKESPEARE, inclusive, ‘to PERIOD WILLIAM, excluding B. 1. 
L P 3367 T 6733 FRANCIS BACON 
18. Division hints: SHAKESPEARH, To the Reader page, and SHAKESPEARES, title 


age. 

i 18a. From SHAKESPEARE, mages through SHAKESPEARES. 
LW O=185 P ;- 13252 3241 ANNE COOK 

19. Division hints: SHAKESPEARE, to the Reader page, and end of title page. 

19a. = SHAKESPEARE, inclusive to end, including date. 
L & O=228 P NaN 7679 RT 6797 FRANCIS BACON. 

20. Division hints: SHAKESPEARE, To the Reader page, and WILLIAM, first page 
of Epistle Dedicatorie. 

20a. From SHAKESPEARE, exclusive, to WILLIAM, including date but excluding 
WILLIAM oe Eee 
L O=176 P NaN 7919 R 9197 ANN. BACON. 

20b. From SHAKESPEARE, exclusive, to WILLIAM, including date. 

DaD 2c 4691 T 9146 ANN. COOKE 

20c. From SHAKESPEARE, exclusive, to WILLIAM, including date. 
L O=228 P NN 6964 RT ‘9646 ANNE. COOKE 

20d. From SHAKESPEARE, inclusive, throug hWILLIAM, including date, but excluding 
WILLIAM SHAKESPEARES title page. 
LW 1m NaN 7976 R 6797 FRANCIS BACON. 

20e. From SHAKESPEARE, exclusive, to WILLIAM, including date. 
LW lk NNé&e 6797 I 6797 FRANCIS BACON. 

20f. From SHAKESPEARE, inclusive, to WILLIAM, excluding title page. 
L O=228 P ;- 4132 T 3241 ANNE COOK 

20g. From SHAKESPEARE, inclusive, to WILLIAM, including date but excluding text 
in cut of title page. 
L O=228 NaN 2e 6733 I 6733 FRANCIS BACON 

20h. From SHAKESPEARE, exclusive, to WILLIAM, including date but excluding WIL- 
LIAM SHAKESPEARE of title page. 
L es NaN le la 7976 R 6797 FRANCIS BACON. 


Wei} 


201. From SHAKESPEARE, exclusive, to WILLIAM, including date but excluding 
WILLIAM SHAKESPEARES and text in cut of title page. 
L O=184 P ;- NaN le la 7633 RT 6733 FRANCIS BACON 

20). From SHAKESPEARE, exclusive, to WILLIAM, including date but excluding 
wi “ and text in cut of title page. 


L O=228 NaN Woon NA Sthbe aye 6797 FRANCIS BACON. 
20k. F rom SHAKESPEARE, exclusive, to WILLIAM, including date. 
LW O=176 P DN 26 <- 6/97 797 FRANCIS BACON. 


201. From SHAKESPEARE, exclusive, to WILLIAM, including date but excluding WIL- 
LIAM SHAKESPEARE of title page. 
L Pe NaN 7923 R 3297 ANNE BACON. 

20m. Peon SHAKESPEARE, exclusive, to WILLIAM, including date but excluding 
WILLIAM SHAKESPEARES of title page. 


L O=176 P NNie 2c 6797 1 6797 FRANCIS BACON. 
20n. From SHAKESPEARE, exclusive, to WILLIAM, excluding title page. 
L O=184 P ;- 4127 T 2741 ANN COOK 


21. Division hints: SHAKESPEARE, first page, and SINGULAR, first page of Epistle 


Dedicatorie. 
2la. From SHAKESPEARE, exclusive, Eris SINGULAR, including date but excluding 


le mete SHAKESPEARES and WILLIA 


&=et O=272 DNI 6753 I 6733 FRANCIS BACON 
22. Division hints: Title page including date. 
22a. 

L ree Psk: NNy-e 1a 3233 I 3233 ANNE BACON 
22b. 

L O=86 P 3L. NNy-& le 3233 I 3233 ANNE BACON 
22¢. 

L&=et P QL. NNy- Las mioa7Gu BY 6733 FRANCIS BACON 
22d. Excluding WILLIAM. 

16; NaN le. 3332. T 3233 ANNE BACON 
22e. Excluding WILLIAM SHAKESPEARES. 

L P NN-e PA pisies VE 2733 ANN BACON 
22f. Excluding WILLIAM SHAKESPEARE and text in cut. 

12 NaN le 3367 T 6733 FRANCIS BACON 

22¢. Excluding MR. 

L &= ot O= 43 NaN le 13376 RK 6733 FRANCIS BACON 
22h. Excluding MR. 

it NaN le 32 ian B 2733. ANN BACON 


23. Division hints: SHAKESPEARES, title page, and end of title page. 
23a. From SHAKESPEARES, exclusive, to end, including date. 
L P NNi&-e le 2741 I 2741 ANN COOK 
aoe Division hints: SHAKESPEARES, title page, and WILLIAM, first page of Epistle 
Dedicatorie. 
24a. From SHAKESPEARE, exclusive, to WILLIAM, including date but excluding text 


in cut. 
NaN 2e 3367 T 6733 FRANCIS BACON 
24b. From SHAKESPEARES, exclusive, through WILLIAM, including date but excluding 
text in cut. 
iv, NaN PLE SEY) 18) 3233 ANNE BACON 


24c. From SHAKESPEARES, exclusive, through WILLIAM, including date but excluding 

text in cut. 

L &=et NaN 2e 3367 T 6733 FRANCIS BACON 
24d. From SHAKESPEARES, exclusive, to WILLIAM. 

ip 1914 RT 9141 ANN. COOK 
24e. From athlete ae inclusive, through WILLIAM, ene date. 

L 1 N&e 2c 3376 R 6733 FRANCIS BACON 
24f. From SHAKESPEARES, inclusive, through WILLIAM, including date. 

Lb i NNi&e 2c 3367 T 6733 FRANCIS BACON 
24g. From SHAKESPEAREHES, exclusive, to WILLIAM, Levee date. 

L Lee nd bp NN 2e 33/72 R 2733 ANN BACON 
24h. ie SHAKESPEARE, pay to WILLIAM, including date. 

1b L. NN-e 3367 T 6733 FRANCIS BACON 
24i. on SHAKESPEARE, inclusive through WILLIAM, including date. 

1p MO RP Da ali DN 3396 T 9633 ANNE. BACON 
24j. From SHAKESPEARES, ere through WILLIAM, including date. 

ip NaN 20) erodes ht 3233 ANNE BACON 
sea From SHAKESPEARE, inclusive, to WILLIAM, including date. 

L &= Na 2c 3376 R "6733 Laps BACON 
B41. “Bom SHAKESPEARE, exclusive, to WILLIAM, including dat 

L 1b NNik&-e 2c 3376 R 6733 FRANCIS BACON 
24m. From SHAKESPEARE, inclusive, Hae WILLIAM, including date. 

L P NNi- 3332 3233 ANNE BACON 
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- eee Division hints: SHAKESPEARES, title page, and SINGULAR, first page of Epistle 
edicatorie. 
WILLLAM. From SHAKESPEARE, exclusive, to SINGULAR, including date, but excluding 
' DaDI 3367 T 6733 FRANCIS BACON 
26. Division hints: Beginning of Epistle Dedicatorie and SINGULAR, first page of 
Epistle Dedicatorie. 
26a. From hey beginning to SINGULAR. 
L &=et O=96 P 3010 DR 103 SHAKESPEARE 
27. Division 1 hints: Beginning of text of Epistle Dedicatorie to bottom of first page. 
27a. Including turn-over word, printer’s signature, and date. 
DaD 633°. RE 6733 FRANCIS BACON 
28. Division hints: SINGULAR, first page of the Epistle Dedicatorie, and SHAKE- 
SPEAREH, line 22, second page of the Epistle Dedicatorie. 
28a. From SIN GULAR, exclusive, to one eae including page title. 
19790 DRT 9197 ANN. BACON. 
29. Division hints: SHAKESPEARE, line 9, and ANN of CANNOT, line 15, second 
page of the Epistle Dedicatorie. 
29a. From SHAKESPEARE, inclusive, to ANN. 
3241 I 38241 ANNE COOK 
30. Division hints: ANN of CANNOT, line 15, second page of the Epistle Dedicatorie, 
and COOKE, line 19, Actors’ Names page. 
30a. From ANN, inclusive, through COOKE, excluding Memorie Poems. 
3r se 33019 DR 9133 ANN. BACON 
31. Division hints: ANN of CAN NO, line 35, of the Great Variety of Readers, and 
COOKE, line 19, Actors’ Names page. 
3la. From ANN, inclusive, to GOOKE, excluding Memorie Poems. 
le 6797 I 6797 FRANCIS BACON. 
3lb. From ANN, exclusive, to COOKE, excluding Memorie Poems but including printer’s 


signature. 
L NN 6733 I 6733 FRANCIS BACON 
3lc. From ANN, exclusive, to COOKE, excluding Memorie Poems but including printer’s 


signature. 

L P 3+ NN 38r_ tle 9146 I ANN. COOKE 
32. Division hints: R of ss pet line 1, and CROSSE, line 18, Actors’ Names page. 
32a. From R, inclusive, to CROSSE 

L 3297 I 3297 ANNE BACON. 

32b. From R, inclusive, through meee 


L R 2733 ANN BACON 
32c. From R, inclusive, to CROSSE, 

LW 11 I) SECG sab 9633 ANNE. BACON 
32d. From R, inclusive, to CROSSE. 

L 11 Icy S33 D 7733 NICHOLAS BACON 
32e. From R, exclusive, to CROSSE. 

L le 3372 R 2733 ANN BACON 
32f. From R, exclusive, to CROSSE. 

LW le 391 T 9138 ANN. BACON 
32g. From R, inclusive, through CROSSE. 

LW 3391 T 9133 ANN. BACON 
32h. From R, exclusive, to CROSSE. 

LW Ab 4133 COOK BACON 


le 33 
32i. From R, inclusive, through CROSS. 
L SB ab 6733 FRANCIS BACON 


MERRY WIVES OF WINDSOR, p. 41 


1. Division hints: ANNE, line 6, and COOKE, line 60, column 1, page 41. 
la. From ANNE, inclusive, through COOKE, including stage directions and scene title, 


L OE 19064 DRT 9146 ANN. COOKE 
1b. From ANNE, exclusive, through COOKE, including stage directions. 
TO} 19033 DRT 9133 ANN. BACON 


ic. From ANNE, exclusive, through COOKE, including speakers’ names, stage directions, 
and scene title. 
Leon 19640 DRT 9146 ANN. COOKE 

id. From ANNE, inclusive, through COOKE, includings peakers’ names, stage directions, 
and scene title. 
L OAC P;-ipe 32033 D 3233 ANNE BACON 

le. From AN NE, inclusive, through COOKE, including speakers’ names and stage direc- 
OAC P;-i-me 32033 D 3233. ANNE BACON 

lf. From ANNE, exclusive, to COOKE, including speakers’ names, stage directions, and 


i ori a= ip L. 32046 D 3246 ANNE COOKE 
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lg. From ANNE, inclusive, to COOKE, including speakers’ names, stage directions, and 


scene title. 
L OAE P;-i-m- 097 D 3297 ANNE BACON. 


th. From ANNE, exclusive, to COOKE, including speakers’ names, stage directions, and 
scene title. 


L OAE P>- ipe 32041 D 38241 ANNE COOK 
li. From ANNE, exclusive, to COOKE, including speakers’ names and stage directions. 
L_ OAE P;- i-me 32041 D 3241 ANNE COOK 


Ii: From ANNE, exclusive, through COOKE, including speakers’ names, stage directions, 
and scene title. 
L OAC P;- q-p 32097 D 3297 ANNE BACON. 

1k. From ANN E, exclusive, through COOKE, including speakers’ names, stage directions, 
and scene title. 
L OAC P;-ip L.~ 32105 I 32105 ANNE COOK. 

11. ; From ANNE, inclusive, to COOKE, including speakers’ names, stage directions, and 
scene title. 


O P3-q-m- 32110 I 82110 ANNE COOKE. 
im. From ANNE, exclusive, to COOKE, including speakers’ names and stage directions. 
L OA _ P>-i-pe~ 32110 I 382110 ANNE COOKE. 


In. ; From ANNE, exclusive, to COOKE, including speakers’ names, stage directions, and 
scene title. 
L =O=-_ Bap 32110 I 82110 ANNE COOKE. 

lo. From ANNE, exclusive, to COOKE, including speakers’ names, stage directions, and 
scene title. 

OA  P3- i-me 32110. I 32110 ANNE COOKE. 

Ip. From ANNE, inclusive, to COOKE, including speakers’ names, stage directions, and 
scene title. 

OP 5-i-me L. 32330 D 38233 ANNE BACON 
lg. From ANNE, inclusive, to COOKE, including speakers’ names and stage directions. 
OEC P ip L. 30147 R 74103 WILLIAM SHAKESPEARE 
Ir. From ANNE, exclusive, to COOKE, including speakers’ names and scene title. 
OEC P i-me 30147 R 74103 WILLIAM SHAKESPEARE 
1s. From ANNE, exclusive, through COOKE, including speakers’ names and scene title. 

Pi-m L.~ 30147 R 74103 WILLIAM SHAKESPEARE 

1t. From ANNE, exclusive, to COOKE, including speakers’ names and scene title. 
OEC P i-pe ~ 80147 R 74103 WILLIAM SHAKESPEARE 
2. Division hints: AN, line 8, and COOKE line 60, column 1, page 41. 
2a. From AN PERIOD, exclusive, to COOKE, speakers’ names only. 
LOS. 3367 T 6733 FRAN CIS BACON 

2b. From AN PERIOD, exclusive, through COOKE, including speakers’ names, stage 


directions, and scene title. 
iP 19064 DRT 9146 ANN. COOKE 

2c. From AN.NE, exclusive, through COOKE SEMICOLON, including speakers’ names 
and scene title. 

P qme L. 30147 R 74103 WILLIAM SHAKESPEARE 

2d. From AN, inclusive, through COOKE SEMICOLON, including speakers’ names, 

stage cara pe ce and scene title. 
E 


ere! Tid en ENN rN a 


PS 380147 R 74103 WILLIAM SHAKESPEARE 
; 2e. From AN PERIOD, exclusive, through COOKE, including stage directions and scene 
title. 
Li -OEC-P = 27041 D 2741 ANN COOK 
2f. From AN PERIOD, exclusive, through COOKE, including scene title. 
L OAC P;- 27046 D 2746 ANN COOKE 
2g. From AN PERIOD, exclusive, through COOKE, including scene title. 
L OA P>;- 27033 D 2733 ANN BACON 


3. Division hints: ANNE, line 48, and COOKE, line 60, column 1, page 41. 
3a. From ANNE, inclusive, through COOKE SEMICOLON, including speakers’ names, 
stage directions, and scene title. 


1 GO) P ;s- L. 6746 I 6746 FRANCIS COOKE 
Ff 3b. From ANNE COLON, exclusive, to COOKE, including speakers’ names and stage 
irections. 

O 4196 T 9641 ANNE. COOK 


3c. From ANNE, inclusive, through COOKE, including speakers’ names, stage directions, 
and scene title. 
4 2 bp 6419 R 9146 ANN. COOKE 
4. Division hints: AN, line 52, and COOKE, line 60, column 1, page 41. 
4a. From AN, exclusive, to COOKE, including speakers’ names, stage directions, and 


scene title. 

Li, (OO) Eee 4632 T 3246 ANNE COOKE 
4b. From AN, exclusive, to COOKE, ae speakers’ names and stage directions. 

i (Oo D 41 COOK 
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5. Division hints: COOKE, line 60, column 1, and ANNE, line 2, column 2, page 41. 
5a. From COOKE, exclusive, to AN NE, including speakers’ names and page title and 


L OECP;3--— NNy- 3233 I 3233 ANNE BACON 
5b. From COOKE, snelecind: through ANNE, including speakers’ names and page title 
and number. 
SOC! Pi NNi- 3233 I 3233 ANNE BACON 
5e. From COOKE, inclusive, through ANNE, including speakers’ names and page title 
and number. 
L NaN 1914 RT 9141. ANN. COOK 
6. Division hints: COOKE, line 60, column 1, and ANNE, line 4, column 2, page 41. 
6a. From COOKE, inclusive, to ANNE. 
P 3376 R 6733 FRANCIS BACON 
6b. eS. COOKE, fens through TN, including page number. 


6733 FRANCIS BACON 
6c. From COOKE, exclusive, aroha ANNE. 


OEC P 3396 T 9633 ANNE. BACON 
6d. ae COOKE, exclusive, through ANNE, including page number. 
OE DaDI 3396 T 9633 ANNE. BACON 
6e. ; rom COOKE, exclusive, to ANNE, including page number. 

iP DNI 3396 T 9633 ANNE. BACON 
6f. From COOKE, exclusive, to ANNE, including page number. 

Pi DaD 3396 T 9633 ANNE. BACON 
6g. From COOKH, exclusive, to ANNE. 
OC P= 330 ek 9133 ANN. BACON 


6h. From COOKE, exclusive, to ANNE, ane page number. 
P= DaD 3391 9133 ANN. BACON 
6i. | From COOKE, exclusive, to se E, Padine page number 
OEC P NNi 3367 T 6733 FRANCIS BACON 
6j. From COOKE, exclusive, to ANNE, peomging page number. 
OEC P NNy 3376 6733 FRANCIS BACON 
6k. From COOKE, chavs, to ANNE, ineluding page title and number. 
DaL, I=9 274) 1 2741 ANN COOK 
7. Division hints: ANNE of MANNERLY, line 53, and COOKE, line 60, column 1, 


7a. aie ANNE, exclusive, through Kone including scene title. 
L P;- R 2733 ANN BACON 
7b. ra ANNE, inclusive, to CooKE, alidiie speakers’ names. 
L P ;- 3241 I 3241 ANNE COOK 
7c. From ANN E, exclusive, to COOKE, including speakers’ names. 
L 
L 


Sas See Se Se eer 
(S) 
Q 


O Pe 3241 I 3241 ANNE COOK 

7d. From ANNE, inclusive, through COOKE, including speakers’ names. 

O Pts R 9133 ANN. BACON 

7e. From ANN E, inclusive, through COOKE SEMICOLON. 
L Ea: 3369 R 9633 ANNE. BACON 

7£. Brew ANNE, exclusive, to ee including stage directions and scene title. 
LRom PL. 3391 T 9133 ANN. BACON 

7g. From ANNE, inclusive, to COOKE, including speakers’ names and stage directions. 
L Rom O P 21 3376 R 6733 FRANCIS BACON 

7h. From ANNE, exclusive, through COOKE, including speakers’ names and stage direc- 
tion. 
L Rom O P ips eleyh ae: 6733 FRANCIS BACON 

8. Division hints: ANN of MANNERLY, line 53 and COOKE, line 60, column 1, page 41. 

8a. From ANN, exclusive, to COOKE, including stage directions and scene title. 
EE. Rom) PL: 3396 T 9633 ANNE. BACON 

8b. From ANN, exclusive, to es ee speakers’ names and stage directions. 
LRom P i 3241 ANNE COOK 

8c. From ANN, exclusive, through coo kn SEMICOLON, oe es directions. 
LRom P 3297 I 3297 ANNE BACON. 

8d. From ANN, exclusive, through COOKE, including speakers’ pes and stage directions. 
L Rom O P 3319 R 9133 ANN. CON 

8e. Ae ANN, exclusive, through peace including speakers’ ae and scene title. 
L Rom -L. R 3233 ANNE BACON 

8f. From ANN, exclusive, through cook SEMICOLON, including scene title. 
LRom P>;- Baye e 14h 6733 FRANCIS BACON 

8g. From ANN, exclusive, to COOKE, including speakers’ names and stage directions. 
Rom, 2 21 lb 3376 R 6733 FRANCIS BACON 


MERRY WIVES OF WINDSOR, pp. 53, 54. 


1. Division hints: MIST, line 2, GON. ind ne 44, inane 2, page 53. 
; MIST, inclusive, throu ‘h He including speakers’ names. 
poled MAST male ee'14197 I «:14197 NICHOLAS. BACON. 
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1b. From MIST, inclusive, through ere including speakers’ names. 


L Ital 3376 R 6733 FRANCIS BACON 
le. poe ites PERIOD, exclusive, to BACON, including speakers’ names. 
P qme 5L. 9727 T 2797 ANN BACON. 
1d. ion “MIST PERIOD, esd through BACON, including speakers’ names. 
L Eng w=w P ime 23790 DRT 3297 ANNE BACON 
je. From MIST, inclusive, to BACON. 
L 14072 DR 2741 ANN COOK 
1f. From MIST, inclusive, through BACON. 
LW 14200 DR 241 WILLIAM+SHAKESPEARE. 


2. Division hints: F of FORDS, line 2, and BACON, line 44, column 2, page 53. 
2a. oe PERIOD F, inclusive, through BACON, including speakers’ names. 
97 


ee 7797 NICHOLAS BACON. 

2b. ae F, eee, through BACON, inorasinE speakers’ names. 

LW w=w OE+GO 14133 14133 NICHOLAS. BACON 
2c. From F, ~tnclsive, through BACON COMMA, including speakers’ names. 

L Ital OE+GODS P 13133 I "13133 FRANCIS. BACON 
2d. From F, Eas to BACON. 

L Rom P ;- qme 5L. 19079 DRT 9197 ANN. BACON. 
2e. From F, inclusive, to BACON, including speakers’ names 

LW w=w 023 DR 3241 ‘ANNE COOK 
2f. From F, exclusive, through BACON, including speakers’ names. 

LW P q-m Bi. 24100 D 241 WILLIAM+SHAKESPEARE. 


3. Division hints: WILLIAM, line 15, and BACON, line 44, column 2, page 53. 
3a. From WILLIAM, inclusive, to BACON 


LW w=w 7779 ~RT 7797 NICHOLAS BACON. 
3b. From WILLIAM, exclusive, to BACON. 
L Eng incl. bad Lat W w=w 6733 I 6733 FRANCIS BACON 
8c. From WILLIAM, inclusive, to BACON, including speakers’ names. 
L Ital 2733 I 2733 ANN BACON 
3d. From WILLIAM, exclusive, to BACON, including speakers’ names. 
L Rom W P q-p 14069 ‘DR 9641 ANNE. COOK 
3e. From WILLIAM, exclusive, iar BACON. 
LW 7710 DR 177 WILLIAM+SHAKESPEARE 


4, Division hints: F of OF, line 37, and BACON, line 44, column 2, page 53. 
4a. ies e exclusive, through BACON, including speakers’ names. 


LEng P;- 3377 R 7733 NICHOLAS BACON 
4b. en t, inclusive, through BACON, including speakers’ names. 

LRom Pi-p aL. 3376 R 6733 FRANCIS BACON 
4c. ee F, exclusive, through BACON, including speakers’ names. 

LRom Pq-p oh. 3327 -T 2733 ANN BACON 
4d. From F, inclusive, to BACON, including speakers’ names. 

L How P ime 2L. 3246 I 3246 ANNE COOKE 

From F, ere to BACON. 
L Ene incl. bad Lat P 3010 DR 103 SHAKESPEARE 


5. Division hints: BACON, line 44, column 2, page 53 and F of FAREWEL, line 13 
column 1, page 54. , 
ee From BACON, exclusive, to F. 


LWE (9 BL 7797 NICHOLAS BACON. 
ab. * Brom BAAN, exclusive, to COLON F. 
L Ita qme 3 7679 RT 6797 FRANCIS BA 
5c. Hrovn BACON, exclusive, to F, including speakers’ names. es 
Pi- 972 R 2797 ANN BACON. 
5d. on BACON COMMA, exclusive, to COLON F. 
LW OWI P qpe 14720 DR 2741 ANN COOK 


5e. From BACON, inclusive, to F, including speakers’ names, turn-over word, and printer’s 


oe oe 
0374 T 74103 WILLIAMS 
be Division hints: ANNE, line 1, column 1, page 52, and BACON, ins a Cleat 
page 53. 
6a. From ANNE, exclusive, to BACON, including speakers’ names, stage directions, and 
scene titles. . 
L Ital 9727 T 2797 ANN BACON. 
7. Division hints: AN, line 24, column 1, page 52, and BACON, line 44, column 2, page 53. 
7a. From AN, exclusive, through BACON, excluding Scene y. 
L Eng W w=w OE Pi ime 33770 DR 7733 NICHOLAS BACON 
7b. From AN, exclusive, to BACON, excluding Scene v. 
LEng w=wOE+GODS Paqp4l. 33670 DI 6733. FRANCIS BACON 
7c. From AN, exclusive, to BACON, excluding Scene v. 
L Eng P 5- qme 33910 DT 9183 ANN. BACON 
7d. From AN, inclusive, to BACON, including speakers’ names, stage directions, scene 
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and page titles, and numbers, but excluding Scene v. 
O NNi 27460 D 2746 ANN COOKE 
‘ ils From AN, inclusive, to BACON, including speakers’ names, scene and page titles, 
and Scene v. 
LRom OWI 74103 I 74103 WILLIAM SHAKESPEARE 
8. Division hints: F of FORD, line 55, column 1, and BACON, line 44, column 2, page 53. 
8a. From F, exclusive, to BACON, including speakers’ names. 


L O- P>;-i-pe 33131 T 13133 FRANCIS. BACON 
8b. From F, exclusive, to BACON, including speakers’ names 
L O- P>;-i-p 33091 DT 9133 ANN. BACON 
8c. From Pr, exclusive, through BACON COMMA, including speakers’ names. 
L O_ P ;-qme 382046 D 3246 ANNE COOKE 
8d. From F, exclusive, through B of Ste! including scene title. 
Lb © 17700 D 177 WILLIAM+SHAKESPEARE 


c 9. Division hints: ANNE, line 45, column 1, page 52, and BACON, line 44, column 2, page 
"Qa. From ANNE, exclusive, to BACON, including speakers’ names, stage directions, scene 
and page titles, and Scene v. 


L Ital O 11091 T 91110 ANN. COOKE. 
9b. From ANNE, exclusive, to ere including Scene v. 

L Ital W O 4633 I 4633 COOKE BACON 
9c. From ANNE, inclusive, to BACON, including speakers’ names and Scene v. 

L Ital W 6914 RT 9641 ANNE. COOK 
9d. From ANNE, inclusive, to BACON, including speakers’ names and Scene v. 

L Ital O 9796 T 9697 ANNE. BACON. 


I HENRY IV, p. 53, ff. 


1. Division hints: ANN of CANNOT, line 66, column 2, page 52, and BACON, line 51, 
column 1, page 53. d 
la. From ANN, exclusive, through BACON, including speakers’ names and turn-over word. 


L Rom OE+13 P qm NaN 23790 DRT 3297 ANNE BACON. 
lb. From ANN, inclusive, through BACON, including speakers’ names. 
L Rom P qme NaNI 23640 DRT 3246 ANNE COOKE 
le. From ANN, exclusive, to BACON, including speakers’ names and page title. 
P qpe 7279 RT 2797 ANN BACON. 


ld. From ANN, exclusive, to BACON, including speakers’ names, stage directions, scene 
and page titles. 


P;- ime 7633 RT 6733 FRANCIS BACON 
le. From AN N, exclusive, through BACON COMMA, including speakers’ names, stage 
directions, as scene titles. 
Woon L 7733 NICHOLAS BACON 
2 Divislon hints: BACON, line 51, column 1, page 53, and F of FOR, line 11, column 2, 
page 53. 
2a. From BACON, inclusive, through F. 
L Rom 6733 I 6733 FRANCIS BACON. 
2b. From BACON, exclusive, through F, including speakers’ names, stage directions, and 
age title. 
Fig O 7972 R 2797 ANN BACON. 
2c. From BACON, exclusive, to F, including speakers’ names, stage directions, and page 
title. 
L DaD 7972 R 2797 ANN BACON. 
2d. From BACON, inclusive, to F, including speakers’ names, stage directions, and page 
title. 
L O+3 Pq-m NI 13197 I 13197 FRANCIS. BACON. 
3. Division hints: BACON, line 51, column 1, page 53, and FRANKLIN, line 21, column 
2, page 53. 
i Ba. From BACON, exclusive, to FRANKLIN. 
L Rom 9633 I 9633 ANNE. BACON 
3b. From BACON, pt to FRANKLIN, including speakers’ names. 
LRom O DaL 9767 T 6797 FRANCIS BACON. 
4. Division hints: BACON, line 51, column 1, page 53, and NICHOLAS, line 28, column 
2; e 53. 
aie From BACON, exclusive, to NICHOLAS, including speakers’ names and stage di- 
ti 
i res 13197 13197 FRANCIS. BACON. 
4b. From BACON, inclusive, through N ICHOLAS, including speakers’ names and stage 
directi 
L O+43 14197 I 14197 NICHOLAS. BACON. 


4c. From BACON, inclusive, through NICHOLAS, including speakers’ names and stage 


directions. 
L O+43+3 14200 DR 241 WILLIAM+SHAKESPEARE. 
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4d. From BACON, inclusive, through NICHOLAS, including speakers’ names and stage 
directions. 


LOA Ital 14072 DR 2741 ANN COOK 

5. Division hints: BACON, line 51, column 1, page 538, and NICHOLAS, line 31, column 
2, page 53. 

5a. From BACON, ee to Lyre speakers’ names and stage directions only. 
fi) NaNI 1469 R 9641 ANNE. COOK 


5b. From BACON, exclusive, to NICHOLAS, including speakers’ names, stage directions, 
and page title. 
Lital OA Ital 1979 RT 9197 ANN. BACON. 

5c. From BACON, inclusive, to NICHOLAS, including speakers’ names with hyphens in 


omitted letters of GADS- "HILL. 
Li Ox set 23064 DRT 3246 ANNE COOKE 

5d. From BACON, inclusive, to NICHOLAS, including page title. 

14133 I 14133 NICHOLAS. BACON 

6. Division hints: BACON, line 51, column 1, page 53, and FRANCIS, line 58, column 2, 
page 55, excluding Scenes ii and ii. 

6a. From BACON, exclusive, to FRANCIS, including speaker names, stage directions, 
scene and page titles. 
L O+156 3,3,53, NNi 1,2, NNOrd 33091 DT 9133 ANN. BACON 

6b. From BACON, exclusive, to FRANCIS, including speakers’ names, stage directions, 
scene and page titles. 
L O+141 3,3,53, NNi 1,2, NNOrd 33076 DR 6733 FRANCIS BACON 

6c. From BACON, inclusive, to FRANCIS, including speakers’ names, stage directions, 
scene and page titles. 
L 0O+99 3,3,538, NNy 1,2, NNOrd 33076 DR 6733 FRANCIS BACON 

6d. From BACON, inclusive, to FRANCIS, including speakers’ names, stage directions, 
scene and page titles. 
L 0O+99 3,3,538, NNi 1,2, NNOrd 33067 DT 6733 FRANCIS BACON 

Ge. From BACON, exclusive, through FRANCIS, including speakers’ names, stage direc- 
tions, scene and page titles. 
L O+89 3,3,58, NNi 1,2, NNOrd 33091 DT 91383 ANN. BACON 

6f. From BACON, exclusive, through FRANCIS, including speakers’ names, stage direc- 
tions, scene and page titles. 
L 0O+94 3,3,58, NNi 1,2, NNOrd 338096 DT 9633 ANNE. BACON 

6g. From BACON, exclusive, through FRANCIS, including speakers’ names, stage direc- 
tions, scene and page titles, and printer’s signature. 
L O+89 3,8,58, NNi 1,2, NNOrd 33096 DT 9633 ANNE. BACON 

6h. From BACON, inclusive, through FRANCIS, including speakers’ names, stage direc- 
tions, page title, turn-over word, and printer’s signature. 
L 0O+156 3,3,538, NNy 1,2, NNOrd 33131 R 13133 FRANCIS. BACON 

6i. From BACON; inclusive, through FRANCIS, including speakers’ names, stage direc- 
tions, and page title. 
L O#151 3,3,538, NNie 1,2, NNOrd 33072 DR 2733 ANN BACON 

6j. From BACON, inclusive, through FRANCIS, including speakers’ names, stage direc- 
tions, page title, and printer’ s signature. 
L 0O+146 3,3,53, NNie 1,2, NNOrd 33072 DR 2733 ANN BACON 

6k. From BACON, inclusive, through FRANCIS, including speakers’ names, stage direc- 
tions, page title, and printer’ s signature. 
L O+151 3,3,538, NNie I,2, NNOrd 33077 DR 7733 NICHOLAS BACON 

6l. From BACON , inclusive, through FRANCIS, including speakers’ names, stage direc- 
tions, and page title. 
L O+156 3,3,53, NNie I,2, NNOrd 33077 DR 7733 NICHOLAS BACON 

7. Division hints: ROSE, line 40, column 1, page 53, and CROSSE, line 52, column 1, 


page 53. 
7a. From ROSE, inclusive, through CROSSE, including speakers’ names. 

L O- Pgq-pe NNI 6797 I 6797 FRANCIS BACON. 
7b. From ROSE, exclusive, to CROSSE, including speakers’ names. 

i 90: SPA NNOrd 6733 I 6733 FRANCIS BACON 
7c. From ROSE, exclusive, to ee including speakers’ names 

iy SO) -ePkq-pe NNOrd 797 I 6797 FRANC CIS BACON. 
7d. From ROSE, inclusive, to CROSSE, including speakers’ names. 

L O+10P im NNOrd 6797 I 6797 FRANCIS BACON. 
7e. From ROSE, inclusive, through CROSSE, including speakers’ names. 

i VO. ee im: NNI 6733 I 6733 FRANCIS BACON 


‘5 8. Division hints: BACONS, line 30, column 2, page 54, and FRANCIS, line 58, column 
, page 55. 

8a. From BACONS, inclusive, through FRANCIS, including speakers’ names, stage direc- 
tions, and scene titles, but excluding Scene iii. 
Meas i) 1113183 - 1 131338 FRANCIS. BACON 

8b. From BACONS, exclusive, to FRANCIS, including speakers’ names, stage directions, 
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page title and number, but crelading Scene iii. 
L 13197 I 13197 FRANCIS. BACON, 

8c. From BACONS, saute. to FRANCIS, speakers’ names and stage directions only, 
including Scene iii. 
Teltak O° cee al 7733 NICHOLAS BACON 

8d. From BACONS, exclusive, to FRANCIS, stage directions, scene titles, page titles and 


numbers only, including Scene i li. 
L 3241 I 3241 ANNE COOK 

ing Division hints: BACON, line 26, column 2, page 54, and FRAN line 17, column 2, 
page 
e 9a. From BACON, exclusive, through FRAN, including speakers’ names, but excluding 

cene iii. 
L 0+60 P q-pe NaN 33067 DT 6733 FRANCIS BACON 
, 9b. From BACON, exclusive, through FRAN, including speakers’ names, but excluding 
cene iii. 

L 0O+57 Pi-m NaN 33096 DT 9683 ANNE. BACON 

9c. From BACON, inclusive, through FRAN PERIOD, including speakers’ names, stage 
directions, scene and page titles, turn-over word, printer’s signature, and Scene iil. 
L 0O+12 by C 760338 DRT 6733 FRANCIS BACON 

9d. Fors BACON, inclusive, through FRAN PERIOD, including speakers’ names, stage 
directors, scene and page titles and numbers, printer’s signature, and Scene iii. 
L 0O+72 NNi 76330 DRT 6733. FRANCIS BACON 

Ye. From BACON, exclusive, to FRAN, including speakers’ names, stage directions, scene 
and page titles and numbers, turn-over words, and Scene iii. 
i O+3 NaN 76033 DRT 6733 FRANCIS BACON 

9f. From BACON, inclusive, through FRAN, including speakers’ names, stage directions, 
scene and page titles, and Scene iii. 
li OF15 DaD 76033 DRT 6733 FRANCIS BACON 

9g. From BACON, inclusive, through FRAN, including speakers’ names, stage directions, 
scene titles, and Scene iil. 
L OF15 P:3k; NaN 131790 DRT 13197 FRANCIS. BACON. 

9h. From BACON, inclusive, through FRAN, including speakers’ names, stage directions, 


and Scene iii. 
OO» Pads: 131330 D 131383 FRANCIS. BACON 
9i. From BACON, inclusive, through FRAN PERIOD, including speakers’ names, and 


Scene iii. 
I HOseeP Sq-m: 131330 D 13183 FRANCIS. BACON 
10. Division hints: Beginning of Scene iv and FRANCIS line 58, column 2, page 55. 
10a. From Scene iv through FRANCIS, oe speakers’ names ’and scene title. 
P 


L aN 4132 T 3241 ANNE COOK 
10b. From Scene iv sei FRANCIS PERIOD, including speakers’ names and scene title. 
L i 4196 T 9641 ANNE. COOK 
10c. From Scene iv Phreuch F Srey? including stage directions and scene title. 
L P q-m NaN 4132 T 3241 ANNE COOK 
10d. FromScene iv through FRANCIS PERIOD, including stage directions and scene title. 
L P q-m NaN 4196 T 9641 ANNE. COOK 
10e. From Scene iv to FRANCIS. 
LRom Pim NaN . sal6 KR 6733 FRANCIS BACON 
CYMBELINE 
1. Division hints: B of CYMBELINE, page title, and F of FEASTS, line 28, column 2. 
la. From B, exclusive, to F. 
L O+3 9796 T 9697 ANNE. BACON. 
1b. From B, inclusive, through F. 
Gi 9727 T 2797 ANN BACON. 
1c. From B, exclusive, through F, pee speakers’ names and page number. 
L OE+3 P DaD 13179 RT 13197 FRANCIS. BACON. 
2. Division hints: B of BEGIN, line 3, column 2, and F of FINIS. 
2a. From B, exclusive, through F, including speakers’ names. 
LRom O ra 9767 T 6797 FRANCIS BACON. 
2b. From B, exclusive, to F, hiege eee names and stage directions. 
L Rom P 3179 RT 13197 FRANCIS. BACON. 
Division hints: B of BATTAILHE, line 13, column 2, and F of FINIS. 
3a. From B, exclusive, to F, including stage directions. 
6 R 3246 ae COOKE 
3b. From B, exclusive, through F, nee speakers’ nam 
L OE P 9141 I 9141 ANN, COOK 
3c. From B, exclusive, through F, ced speakers’ names. 
L OE+3 P ir 9197 I 9197 ANN. BACON. 


4, Division hints: B of BEAMES, line 16, column 2, and F of FINIS. 
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4a. From B, exclusive, to F, including speakers’ names and stage directions. 


OA Pp lr 7633 RT 6733 FRANCIS BACON 
4b. From B, inclusive, through F, including speakers’ names and stage directions. 
OA PL. ir 7679 RT 6797 FRANCIS BACON. 


5. Division hints: F of OF, page title, and B of BLOODIE, line 30, column 2. 
5a. From F, exclusive, to B, including speakers’ names. 


L 11 10374 T 74103 WILLIAM SHAKESPEARE 
5b. From F, exclusive, to B, including page number 

L DN 10321 T 21103 W SHAKESPEARE 
5c. From F, exclusive, to B, including page number. 

L DN lr 10374 T 74103 WILLIAM SHAKESPEARE 
5d. From F, inclusive, through B, including page number 

L Rom P DN lr 13133 I 13133 FRANCIS. BACON 
5e. From F, exclusive, unsaee B, including page number. 

LRom O P - DaD 13179 RT 13197 FRANCIS. BACON. 


6. Division hints: W of WELL, line 2, column 2, and S of FINIS. 
6a. From W, exclusive, through S. 


LRom O 11 9767 T 6797 FRANCIS BACON. 
6b. From W, inclusive, through S. 
LRom O+8 11 9791 T 9197 ANN. BACON. 
6c. Bae W, exclusive, to S, including speakers’ names. 
OE - 11 10374 T 74103 WILLIAM SHAKESPEARE 


FOLIO CYCLICAL, CYMBELINE to TEMPEST 


1. Division hints: F of FINIS, last page, and B of BOTESWAIN, first stage direction of 
The ep ws 
From F, exclusive, oe B, including date. 
At NaN 3327 T 2733 ANN BACON 


1b. From F, inclusive, through B, including date and page number. 

L O P NN 2c 3376 R 6733 FRANCIS BACON 
1c. From F, inclusive, through B, including date and page number. 

L O P NNi 2c 3367 T 6733 FRANCIS BACON 
1d. From F, inclusive, through B, including date and page number. 

L O 18 NNie 2c 3372 R 2733 ANN BACON 


2. Division hints: F of FINIS, last page, and B of BOTES, second speaker’s name of The 
Tempest. 
2a. From F, exclusive, to B, including date, but excluding speaker’s names. 
_ DaD_ 3e 33867 T 6733 FRANCIS BACON 
2b. From F, exclusive, to B, including date and page number, but excluding speakers’ 


names. 
L P DaDaD, PaDaDI 3 
8e 3376 R 6733 FRANCIS BACON 


VENUS AND ADONIS 


1. Division hints: RIGHT, line 4, and WILLIAM, line 18, of the dedication. 

la. From RIGHT, inclusive, to WILLIAM, excluding SELF. 
6797 I 6797 FRANCIS BACON. 

2. Division hints: HAM of SOUTHAMPTON, line 2, and SELFE, line 9, of the dedication. 

2a. From HAM, exclusive, through SELFE. 

LW ae : de--2797, 1 2797 ANN BACON. 

3. Division hints: F of FULL, line 16, of the dedication, and B of printer’s signature, 
page 1. ‘ 
3a. From F, inclusive, to B, excluding WILLIAM SHAKESPEARE. 

O 12 le 9767 T 6797 FRANCIS BACON. 
i 4, nee hints: WILLIAM, line 18, of the dedication and the final S of KISSES, last 
ine, page 1 
"4a. From WILLIAM, exclusive, to S. 
L 1B 9197 I 9197 ANN. BACON. 
5. Division hints: F of FIELD, line 6, title page, and B of printer’s signature, page 1. 
5a. From F, inclusive, through B. 


L O : E le 7919 R 9197 ANN. BACON. 
5b. From F, exclusive, to B, including date. 
1 DaD le 7919 R 9197 ANN. BACON. 


6. Division hints: B of BARON, line 3, and F of FULL, line 16, of the dedication. 
6a. Irom B, exclusive, to F. 


LW Deere ieee 6733 I 6733 FRANCIS BACON 
_ 7. Division hints: F of FIELD, line 6, title page, and B of BARON, line 8, of the dedica- 
tion. 
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7a. From F, inclusive, through B, including date. 
LW P NaN le 3367 T 6733 FRANCIS BACON 
8. Division hints: B of BE, line 6, title page, and F of FULL, line 16, of the dedication. 


8a. From B, exclusive, to F. 
2e 7972 R 2797 ANN BACON. 
8b. From B, exclusive, to F, including date. 

LW P NN 2c 9697 I 9697 ANNE. BACON. 

9. Division hints: B of BY, line 6, title page, and F of FACKH, line 2, page 1. 
9a. From B, inclusive, through Ve including date and page title. 

LW NNi- 9767 T 6797 FRANCIS BACON. 
10. Division hints: B of BE, line 6, title page, and F of FACE, line 2, page 1. 
10a. From B, inclusive, through in including date and page title. 

NNi& 8c 9727 T 2797 ANN BACON. 
11. Division hints: A of AS, line 2, and B of printer’s signature, page 1. 
lla. From A, inclusive, through B. 
O 6933 RT 9633 ANNE. BACON 
12. Division hints: W of WILLIAM, last line, of dedication, and S of KISSES, last line, 


12a. From W, inclusive, to S, including page title. 
iP 9197 I 9197 ANN. BACON. 
13. Division hints: F of FINIS, last page, and B of HONOURABLE, first line, of the 
dedication. 
13a. From F, exclusive, through B, including text in cut and date. 
NN&- 3e 3367 T 6733 FRANCIS BACON 
a 14. Division hints: F of FINIS, last page, and HAM of SOUTHAMPTON, line 2, of the 
edication. 
14a. From F, inclusive, through HAM, including text in cut and date. 


LW iP NNi& 8c 3367 T 6733 FRANCIS BACON 
14b. From F, — through HAM, including text in cut and date. 
LW NN& 3c 3376 R 6733 FRANCIS BACON 


15. Division Hace F of FINIS, last page, and B of BARON, line 3, of the dedication. 
15a. From F;, inclusive, through B, chs text in cut. 
PL. 


246 I 3246 ANNE COOKE 

15b. From F, inclusive, through B, including text in cut. 

L PAs 8c 3372 R 27383 ANN BACON 
15c. From F, inclusive, through B, Saeed text in cut. 

LW 12S) 8c 3391 T 9133 ANN. BACON 
15d. From F, inclusive, cnrovel B, including text in cut and date. 

LW iP DNI 3332 T 3233 ANNE BACON 
15e. From F, inclusive, through B, — date. 

L PL DaD 3372 R 2733 ANN BACON 
15f. From F, exclusive, through B. 

LW IPE: 3367 T 6733 FRANCIS BACON 
15g. From F, inclusive, to B, including date. 

L 12: NN 3367 R 6733 FRANCIS BACON 
15h. From F, exduzye, through B, including date. 

1G, NN 3372 R 2733 ANN BACON 
15i. From F, Et rere through B, including date. 

LW P NN 3391 T 91383 ANN. BACON 
15j. From F, inclusive, through B, including date. 

L Pe NN& 3396 T 9633 ANNE. BACON 


16. Division hints: F of FINIS, last page, and B of BUT, line 5, page 1. 
16a. From F, inclusive, through B, Pes date and dedication. 


L Eng W O iP NN- 13179 RT 13197 FRANCIS. BACON. 
16b. From F, inclusive, through B, a ae date and dedication. 
L Eng W O ie NN&- 13197 I 13197 FRANCIS. BACON. 


17. Division hints: F of FINIS, last page, and B of BEGAN, line 8, page 1. 
17a. From F, inclusive, to B, excluding dedication, but including text in cut and date. 
P NNi& 6733 I 6733 FRANCIS BACON 


17b. From F, inclusive, to B, excluding dedication, but including text in ee and date. 
1 NNi- 6797 I 6797 FRANCIS B ACON. 


L 
L 
17c. From F, exclusive, through B, including dedication, text in cut, <r date. 
L O NN 5e 13179 RT 13197 FRANCIS. BACON. 
17d. From F, exclusive, through B, including dedication, text in cut, and date. 
L O NN& Be 13197 I 13197 FRANCIS. BACON. 
18. Division hints: F of FINIS, last page, and B of printer’s signature, page 1. 
18a. From F, exclusive to B, excluding dedication, but including text in cut. 


iq 9133 I 9133 ANN. BACON 

18b. From F, inclusive, through B, excluding dedication, but including text in cut. 
L 9141 I 9141 ANN. COOK 

18c. From F, inclusive to B, excluding dedication, but including text in ae and date. 
L NN 8c 9641 I 9641 ANNE. CO 
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19. Division hints: GOD, line 12, of the dedication, and MOTHER of SMOTHER, last 
line, page 1, including all text except as otherwise noted. 
19a. From GOD, exclusive, to MOTHER. 
9646 I 9646 ANNE. COOKE 
19b. From GOD, inclusive, through MOTHER. 


L 9746 I 9746 BACON. COOKE 
19c. From GOD, exclusive, to MOTHER. 
LW 9760 DT 697 F BACON. 
19d. From GOD, inclusive, through MOTHER, excluding SHAKESPEARE. 
LW O 9767 T 6797. FRANCIS BACON. 
19e. From GOD, exclusive, through MOTHER, cn SHAKESPEARE. 
LW 9732 3297 ANNE BACON. 
LUCRECE 


1. Page one, including title. 


la. 
LW OE P— le 6797 I 6797 FRANCIS BACON. 
2. Division hints: WILLIAM, last line, of the dedication and S of DUETIES, last line, 
page 1, excluding the argument. 
2a. From WILLIAM, inclusive, eee St Sonne: page title. 
P 6733 FRANCIS BACON 
2b. From WILLIAM, inclusive, through 3 PERIOD. including page title. 
Pe 


L le: 6797 I 6797. FRANCIS BACON. 
2c. From WILLIAM, exclusive, through 2 including printer’s signature and page title. 
L O P NN 6733 I 6733. FRANCIS BACON 
2d. From WILLIAM, exclusive, ee a menos printer’s signature and page title. 
L OC PH 6733 FRANCIS BACON 
2e. From WILLIAM, exclusive, Ener 3 PERIOD. including printer’s signature and 
page title. 
L 6797 I 6797 FRANCIS BACON. 


O NN 
2f. From WILLIAM, exclusive, oe S PERIOD, including printer’s signature and 


page title. 
L Pi NN 6797 I 6797 FRANCIS BACON. 
2g. From epee exclusive, to S, including printer’s signature and page title. 


LW OE NN 6797 I 6797 FRANCIS BACON. 
2h. From WILLIAM, exclusive, to 8, ae printer’s signature and page title. 

LW P— NN 6797 I 6797 FRANCIS BACON. 
2i. From WILLIAM, exclusive, 3 8, including page title. 

LW O P 6797 I oie FRANCIS BACON. 
2). From WILLIAM, exclusive, 4 S, Pe | page title. 

LW OC PH le 6797 I 6797 FRANCIS BACON. 
: Division hints: F of FROM, last line, of the argument, and B of printer’s signature, 

page 
3a. From F, inclusive, to B, excluding page title. 

L O P- le 6797 I 6797 FRANCIS BACON. 


4. Bof BANISHMENT, last line, last page, and F of OF, line 3, of the dedication. 
4a. From B, anes to F, including FINIS, text in cut, and date. 


L NN- 2e 3369 R 9633 ANNE. BACON 
4b. From B, aie to F, including printer’s signature, and date. 

L iz DN 2797 I 2797 ANN BACON. 
4c. From B, exclusive, to F, including date. 

LW NaN 3372 R 2733 ANN BACON 
4d. From B, exclusive, to F, including FINIS, printer’s signature, and date. 

L PL. NNe 2c 3367 T 6733 FRANCIS BACON 


5. Division hints: B of BANISHMENT, last line, last page, and F of LIFE, line 17, of 
the dedication. 
5a. From B, inclusive, to F, including FINIS, printer’s signature, and date. 
Py gciuNal 8e 10321 T 211083 W SHAKESPEARE 
5b. From B, exclusive, to F, including FINIS, printer’s signature, and date. 
‘ _ P4L. Na N 8c 10321 T 211083 W SHAKESPEARE 
e 6. Division hints: B of BANISHMENT, last line, last page, and F of FOR, line 3, of 
title page. 
6a. From B, exclusive, to F. 
7710 DR_ 177 WILLIAM+SHAKESPEARE 
6b. From B, See through F, including FINIS and text in cut, but excluding WIL- 


aes: | SHAKESPEARE 
38e 7976 R_ 6797 FRANCIS BACON. 
6c. From B, free through FI’, including date but excluding WILLIAM SHAKE- 


SPEARE 
L F DN 7710 DR 177 WILLIAM+SHAKESPEARE 
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7. Division hints: B of BANISHMENT, last line, last page, and F of OF, line 1, page 1. 
7a. From B, exclusive, through F, including printer’s signatures. 
L Eng 4c 7633 RT 6733 FRANCIS BACON 
8. Division hints: Bof BANISHMENT, last line, last page, and F of FROM, line 3, page 1. 
8a. From B, exclusive, to F, including printer’ 8 signatures, and text in cut. 
7633 RT 6733 FRANCIS BACON 
8b. From B, exclusive, through F, including FINIS. 
LW 7633 RT 6733 FRANCIS BACON 
8c. From B, inclusive, through F, including FINIS, printer’s signatures, text in cut, and 


LW a: ; 7976 R 6797 FRANCIS BACON. 
9. Division hints: F of FIN IS, last page, and B of HONOURABLE, line 2, of the dedica- 


9a. From F, exclusive, to B. 


L 1423 R 38241 ANNE COOK 
9b. From F, inclusive, to B, including date. 
L R NN&-e 2379 RT 3297 ANNE BACON. 


10. Division hints: F of FINIS, last page, and HAM of SOUTHAMPTON, line 3, of 
the dedication. 
10a. From F, nase ate to HAM, including text in cut and date. 
LW NN 2e 3233 I 3233 ANNE BACON 
10b. From F, inoluaiale ae HAM, including text in cut and date. 
LW P NN- 2e 3332 T 3233 ANNE BACON 
10c. From F, exclusive, to HAM, including text in cut and date. 
LW P4L. NNi 2e 3376 R 6733 FRANCIS BACON 
11. Division hints: F of FINIS, last page, and B of BARON, line 4, of the dedication. 
lla. From F, inclusive, to B, including text in cut and date. 
P4L.’ NN& 3367 T 6733 FRANCIS BACON 
1lb. From F, inclusive, Bets B, including text in cut and date. 


LW P4L. NN& 3369 R 9683 ANNE. BACON 
lic. From F, inclusive, to B, including text in cut and date. 
L P NN&ie 2e 3376 R 67338 FRANCIS BACON 


12. Division hints: F of FINIS, last page, and 2 (=B) of printer’s signature, of the dedica- 
12a. From F, inclusive, to 2, including text in cut and date. 

LW NNi 3c 7976 R 6797 FRANCIS BACON. 
13. Division hints: F of FINIS, last page, and B of BEGINNING, line 7, of the dedica- 


13a. From F, exclusive, to B, including text in cut and date. 


L NNe 3367 T 6733 FRANCIS BACON 
13b. From F, exclusive, to B, including text in cut and date. 

L NNie& 3376 R 6733 FRANCIS BACON 
13c. From F, exclusive, through B, including text in cut and date. 

L NNe 3369 R 9633 ANNE. BACON 


14. Division hints: F of FIELD, line 8, title page, and B of BEGINNING, line 7. of the 
dedication. 
14a. From F, lt to B, including date. 


DNe le 3367 T 6733 FRANCIS BACON 
14b. From F, inclusive, through B, including date. 
DNe le 3369 R ~. 96833 ANNE. BACON 


15. Division Rien B of BE, line 4, title page, and F of FROM, line 3, page 

15a. From B, inclusive, to F, including text in cut and date, but excluding WILLIAM 
SHAKESPEARE. 
LW DaD 6733 I 6733 FRANCIS BACON 

16. Division hints: HAM of SOUTHAMPTON, line 8, of the dedication, and F of FROM, 


line - page 1. 
16a. From HAM, exclusive, to F, excluding WILLIAM SHAKESPEARE. 


L P ;- 6733 TL 6733 FRANCIS BACON 
16b. From HAM, exclusive, through F, excluding WILLIAM SHAKESPEARE PERIOD. 
LW P;- 2c 6797 I 6797 FRANCIS BACON. 


16c. From HAM, ‘exclusive, to F. 
6910 DR 196 WILLIAM+SHAKESPEARE 


P;- 
17. Division hints: F of LIFE, line 17, of the dedication, and B of printer’s signature, 


17a. From F, inclusive, through B, including printer’s signature of the dedication. 
L OE Pe le 7679 RI 6797 FRANCIS BACON. 
17b. From F, inclusive, through B, including printer’s signature of the dedication. 
iy le le 7633 RT 6733 FRANCIS BACON 
17c. From F, inclusive, through B, including printer’s signature of the dedication. 
L OE PR NaN le 7633 RT 6733 FRANCIS BACON 
17d. From F, inde through B, including printer’s signature of the dedication. 
L NaN le 7633 RT 6733 FRANCIS BACON 
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17e. From F, exclusive, through B, including printer’s signature of the dedication. 


L OE P=-. NaN 7633 RT 6733 FRANCIS BACON 
SONNETS 
1. = Title page, by John Wright, ined’ date pow period, unless marked P—.) 
da. OL P NaN 3369 R 9633 ANNE. BACON 
1b. L Rom P NaN le 2r 3327 T 2733 ANN BACON 
lc. L Rom P NaN le 2r 3377 T 7733 NICHOLAS BACON 
1d. L Rom P NaN le 21 3297 I 3297 ANNE BACON. 
le. L Rom P—. NaN le 21 3233 I 3233 ANNE BACON 
lf. Excluding SHAKE - SPEARES. 
L P NaN lc 2r 3396 T 9633 ANNE. BACON 
lg. Excluding SHAKE - SPEARE. 
L IE NaN 2r 3372 R 2733 ANN BACON 
2. ade page, by William Aspley, including date (and period, unless marked P—.) 
2a. OeeP NaN le 2r 3391 T 9133 ANN. BACON 
2b. 7 O P—.” NaN 1c 2r 3327 T 27383 ANN BACON 
20) le OBE NaN le 2r 3377 T 7733 NICHOLAS BACON 


3. Division hints: SHAKESPEARES, line 1, title page, and SHAKESPEAREHS, line 1, 
page 1, including date. 

3a. From SHAKESPEARES, inclusive, to SHAKESPEARES. 

NNé&e 2¢ 2r 3297 I 3297. ANNE BACON. 

4, Division hints: WILLIAM, last line, title page, and SHAKE - SPEARES, line 1, page 

1, eee: date. 
From WILLIAM, inclusive, to SHAKE-SPEARES. 

1 DaD lc 1960 D 196 WILLIAM+SHAKESPEARE 
4b. From W, exclusive, He Pe RUSE 


L 1979 RT 9197 ANN. BACON. 
4c. From WILLIAM, inclusive, panies Sh le ees ar COMMA. 

L P N le 4696 9646 ANNE. COOKE 
4d. From WILLIAM, inclusive, be de SHAKE - SPEARES. 

L P NNé&e le 4627 T 2746 ANN COOKE 
4e. From Le rea inclusive, serbia e SHAKE-SPEARES COMMA. 

L NNé&e 627 T 2746 ANN COOKE 
5. Division aoe F of FINIS, last shee and B of printer’s signature, page 1. 
5a. From F, inclusive, Anoneh ’B, excluding title page and dedication. 

L PL. NN 2c 13133 I 13133 FRANCIS. BACON 
be From F, inclusive, to B, excluding title page and dedication, but including sonnet 

number. 

L PE: NN 2c 138133 I 18183 FRANCIS. BACON 


5c. From F, inclusive, through B, including title page and dedication, but excluding 
SHAKESPEARES twice. 


L OE 13179 RT 13197 FRANCIS. BACON. 
5d. From F, inclusive, ueyen B, anoles title page, date, and dedication. 
ip: 3197 I 13197 FRANCIS. BACON. 


5e. Fiow F, inclusive, eer B, eas od title page, dedication, and sonnet number, but 


excluding SHAKESPEARE tee 

L NaN 13197 I 13197 FRANCIS. BACON. 
6. Division hints: F of FINIS, last page, and B of BEGETTER, line 1, of the dedication. 
6a. From F, exclusive, to B, including date. 


L Rom i NaN 21 3369 R 9633 ANNE. BACON 
6b. From F, exclusive, to B, including date. 

L Rom iP NaN 2c 3377 R 7733 NICHOLAS BACON 
6c. From F, exclusive, to B, including date. 

L Rom Rom NaN _2e 2r 3327 T 2733 ANN BACON 
6d. From F, exclusive, to B, including date. 

L Rom PRom ‘NaN  2e 21 3297 3297 ANNE BACON. 
6e. From F, exclusive, through 4 pindadns a 

L Rom Rom L. NaN 2r 3367 T 6733 FRANCIS BACON 
6f. From F, exclusive, to PERIOD B, including date. 

L Rom P Rom NaN 2e 21 3233 I 3233 ANNE BACON 
7. Division hints: F of FINIS, last page, and B of BY, line 5, title page. 
7a. From F, exclusive, to PERIOD B. 

L Rom P 2c 3391 T 9133 ANN. BACON 
7b. From F, exclusive, to B, including date. 

L Rom P Rom L. DaL 2c 3246 I 3246 ANNE COOKE 
7c. From F, inclusive, to B, including date. 

L Rom P Rom DNe ~~ _2r 3367 T 6733 FRANCIS BACON 


8. Division hints: S of FINIS, last page, and W of W.H., line 3, of the dedication. 
8a. From §, exclusive, through Ww, including title page and da te. 
L P is NN&e 2c 21 3010 DR _ 103 SHAKESPEARE 
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8b. From §, apy through W PERIOD, including title page and date. 

L PL NN&e 2c 2r 3246’ I 3246 ANNE COOKE 
8c. From §, inclusive, —— W PERIOD, including title page and date. 

L Pa NN& 2c 2r 3241 I 3241 ANNE COOK 
8d. From §, inclusive, through W PERIOD, including title page and date. 

L PL. NN Qe 2r 3323 R 3233 ANNE BACON 
8e. From §, exclusive, through W, including title page and date 

L Pi, NN 2e 2r 3241 I 3241 ANNE COOK 
8f. From §, exclusive, through W, including title page and date. 

L Bb. NNe 2e 2r 3246 I 3246 ANNE COOKE 
9. Division hints: 8S of FINIS, last page, and B of BEGETTER, line 1, of the dedication. 
9a. From §, exclusive, through B, including title page and date. 


L Rom P NaN 3246 I 3246 ANNE COOKE 
9b. From §, inclusive, through B, including title page and date. 
L Rom Ply, NaN 21 3376 R 6733 FRANCIS BACON 


10. Division hints: B of BEFORE, line 3, title page, and F of FORTH, line 12, of the 
dedication. 
10a. From‘B, Soeeanty through F, including date. 
DNIe 4691 T 9146 ANN. COOKE 
11. Division ee B of BEGETTER, line 1, and F of FORTH, line 12, of the dedication. 
lla. From PERIOD B, inclusive, through F. 
Rp 3372 R 27338 ANN BACON 
12. Division hints: F of FROM, line 3, and B of printer’s signature, page 1. 
12a. From F, inclusive, to B. 
L Rom 10374 T 74103 WILLIAM SHAKESPEARE 
13. Division hints: F of FROM, line 3, page 1, and B of BLOOD, line 2, page 2. 
13a. From F, exclusive, to B, including sonnet number. 


P - NN 13133 I 13133 FRANCIS. BACON 

13b. From F, exclusive, to B, including turn-over word. 

LW O Ps 13133 I 13133 FRANCIS. BACON 
13c. From F, exclusive, to B, including sonnet number and turn-over word. 

L Rom WO P - NN 13133 I 13183 FRANCIS. BACON 
13d. From F, inclusive, to B, including page title. 

LRom O ie 13183 I 138133 FRANCIS. BACON 
13e. From F, exclusive, to B, including page title. 

LRom O P ;- 13179 RT 13197 FRANCIS. BACON. 


14. Division hints: F of FROM, line 3, and B of BROW, line 17, page 1. 
14a. From F, exclusive, to B. 
LRom O P 6797 I 6797 FRANCIS BACON. 
15. Division hints: B of BEFORE, line 3, title page, and F of FORTH, line 12, of the 
dedication. 
15a. From B, inclusive, a F, including date. 
P NIe 4691 T 9146 ANN. COOKE 


SONNET 154 


1. Text of sonnet. 
la. Including page title and sonnet number. 


L O Pe NN 6733 1 6733 FRANCIS BACON 
lb. Including page title, sonnet number, FINIS, K and A. 

L O Pal: DNe 6797 I 6797 FRANCIS BACON. 
le. Tacluding sonnet number, FINIS, K and A. 

L O 1B be NNie 6733 I 6733 FRANCIS BACON 
2. Division hints: B of BUT, next to last line of sonnet 153, and F of FINIS, following 

sonnet 154. 
2a. From B, exclusive, through F, including sonnet number. 

L O P - DaD 7633 RT 6733 FRANCIS BACON 
2b. From B, exclusive, to F, including sonnet number. 

L O P NNe 7976 R 6797 FRANCIS BACON. 


PASSIONATE PILGRIME 


1. First title page. 


la. Including date. 
LRom O P NaN le 3332 T 3233 ANNE BACON 


Ib. Jactuding date, but excluding SHAKESPEARE. 
NaN 3319 R 9133 ANN. 


ACON 
2. Division a W of W. JAGGARD, second title page, and SHAKESPEARE, first 
titl e. 
ra ba. F From Wa inclusive, to eis including date and title a pene only. 
DaD 1472 R 2741 ANN CO 
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2b. From W, inclusive, through SHAKESPEARE PERIOD, including date and title 
ages only. 
3 W Y 12 NaN 3205) 3233 ANNE BACON 
8. Division hints: First and second title pages. 
3a. Including dates. 
W NNi& 32330 3233 ANNE BACON 
4, Division hints: The text common to the two title pages. 
4a. Including dates. 
W 8 NNi 2c 3332 T 3233 ANNE BACON 
5. Division hints: WILLIAM SHAKESPEARE and date of first title page. 
5a. Including date. 
LW O 12 NaN le 3323 R 3233 ANNE BACON 
6. Division hints: SHAKESPEARE, of first title page, and W of W. LEAKE, of second 
title page. 
6a. From SHAKESPEARE, exclusive, A W, including date. 
L O NaN 367 T 6733 FRANCIS BACON 
7. Division hints: Second title page. 
7a. Including date. 
L O iP NNi- le 2333 RT 3233 ANNE BACON 
7b. Including date. 
LW O iP NN&- le 2379 RT 3297 ANNE BACON. 
8. Division hints: F of FOR, line 6, first title page, and B of BE, last line, page 1. 
8a. From F, exclusive, to B, including date. 
LW qme Na le 10374 T 74103 WILLIAM SHAKESPEARE 
9. Division hints: First A of PASSIONATE, line 2, first title page, and B of BE, last line, 
page 1. 
9a. From A, exclusive, to B. 
L Pi i-pe 9767 T 6797 FRANCIS BACON. 
10. Division hints: F of FOE, ae line, last: page, and B of BELEEVE, line 2, page 1. 
10a. From F, exclusive, to B, including date, but excluding W SHAKESPEARE. 
L NaN  2e 3376 6733. FRANCIS BACON 
11. Division hints: F of FOE, last line, last page, and B of BE, last line, page 1. 
lla. From F, exclusive, to B, including title page, date, and printer’ s signature letter. 
LW O NN 2c 7633 RT 6733 FRANCIS BACON 
11b. From F, inclusive, to B, including printer’s signature, but excluding title page. 
LW O P. 7679 RT 6797 FRANCIS BACON. 
1923 HAND GUIDE, p. 33. 
1. Division hints: Text below cut. 
da. O DaDI 3327 T 2733 ANN BACON 
teak O le 3319 R 9133 ANN. BACON 
le. L O le 3369 R 9633 ANNE. BACON 
id: OG DaDI le 3396 T 9633 ANNE. BACON 
le; 2b O DaDI lc 3369 R 9633 ANNE. BACON 
2. Division hints: Text above cut. 
2a. Including page title and number. 
lnk) SeNINE le ll 733 I 6733 FRANCIS BACON 
3. Division hints: Entire page. 
3a. L DaDI 7976 R 6797 FRANCIS BACON. 
3b. Li O P DaDI 1c 10364 I 10364 SHAKESPERARE . 
3c, 9b O 12 le 10364 I 10364 SHAKESPEARE . 
3d. Including page title. 
eer 10364 I 10364 SHAKESPEARE . 
4. Division hints: A of CATHEDRAL, in page title, and B of BOTH, last line. 
4a. From A, exclusive, through B. 
if ; le 7976 R 6797 FRANCIS BACON. 
4b. From A, inclusive, through B. 
iY 11 7923 R 3297 ANNE BACON. 
4c. From A, inclusive, through B. 
1b, DaD 7919 R 9197 ANN. BACON. 
4d. From A, inclusive, to Ly including page number. 
L DaD 7923 R 3297 ANNE BACON. 
4e. From A, sian sahil through B. 
L DaDI LL 797 2b, 2797 ANN BACON. 
4f. From A, exclusive, to B, including page number. 
L _ DaDI 11 7976 R 6797 FRANCIS BACON. 
4g. From A, exclusive, to B. 
L DaD I 7069 RF 9697 ANNE. BACON. 
4h. From A, inclusive, to B, including page number. 
1p DaD ir 79761 OR 6797 FRANCIS BACON. 
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4i. From A, exclusive, to B. 


L NaN Ie 9641 I 9641 ANNE. COOK 
4]. From A, inclusive, to B, including page number. 

L NaN 9633 I 9633 ANNE. BACON 
4k, From A, inclusive, through B. 

L NaN le Ir 9697 I 9697 ANNE. BACON. 
41. From A, inclusive, through B. 

L NaN le 11 9732 T 8297 ANNE BACON. 
4m. From A, inclusive, to B, including text in cut. 

L NaN ieee O70 aes ie 6797 FRANCIS BACON. 
4n. From A, inclusive, to B, including page number. 

L NaN ‘le iene O72 D 2797 ANN BACON. 
5. Division hints: F of in page title, and B of BOTH, last line. 
5a. From F, inclusive, to B 

L NaN le. 2976 feet 6797 FRANCIS BACON. 
5b. From F, exclusive, ai B, including page number. 

L le 9796 T 9697 ANNE. BACON. 
6. Division hints: W nh WITH. first line, and S of WAS, last line. 
6a. From W, inclusive, to §, including text in cut. 

LO le 7923 R 38297 ANNE BACON. 
6b. From W, exclusive, through S. 

oar DaD le 9697 I 9697 ANNE. BACON. 
6c. From W, exclusive, to §, including text in cut. 

Lee DaDI 9732 T 3297 ANNE BACON. 
7. Division hints: B of BRANCH, first line, and F of OF, last line. 
7a. From B, exclusive, to F, including page title. 

L DN 7923 R 38297 ANNE BACON. 
7b. From B, exclusive, to F, including page title. 

L DN ire 7976: 38h 6797 FRANCIS BACON. 


8. Division hints: ALBAN, line 6, and F of OF, last line. 
8a. From ALBAN, exclusive, to F, including text in cut. 

LO) NaN 6733 I 6733 FRANCIS BACON 
9. Division hints: ALBANS, line 13, and F of OF, last line. 
9a. From ALBANS, exclusive, through F 

be P NaN 3010 DR 103 SHAKESPEARE 
10. Division hints: A of NATIUS, first line, and B of BOTH, last line. 
10a. From A, exclusive, through B, "including text in cut. 


L le 7976 R 6797 FRANCIS BACON. 
10b. From A, inclusive, eroueh B, including text in cut. 
L DaD 7969 R 9697 ANNE. BACON. 


1923 HAND GUIDE, pp. 38-40. 


1. Division hints: Chapter House Section. 
ia B 1e 2c 21- 33131 R 13133. FRANCIS. BACON 
2. Division hints: B of BUILT, line 10, page 38, and FRANCIS, line 15, page 40. 
2a. From B, inclusive, to F, including page titles. 
L O as 664 P 6L. 32970 D 3297 ANNE BACON. 
2b. From B, apoeciglas* ee FRANCIS PERIOD, including page titles and text in cut. 
Lie P'6L:. 33076 DR 6733 FRANCIS BACON 
ts From B, setae théoneh F, including page titles and numbers and text in cut. 
DaD ~~ 2e 2r 33076 DR 6733 FRANCIS BACON 
ei From B, exclusive, through FRANCIS PERIOD, including page titles and numbers 
and text in cut. 
Pee DaD- —2e 21 33069 DR 9633 ANNE. BACON 
3. Division hints: Paragraph 1, page 39. ] 
3a. Including page title and number and text in cut. 


2 DN ile Ir 3346 T 4633 COOKE BACON 

L S P NN& 3376 R 6733 FRANCIS BACON 

L P'. 41 NN& le 3346 T 4633 COOKE BACON 

L 5 P 4L. NN& 3376 R 6733 FRANCIS BACON 
4. Division hints: Paragraph 2, page 39. 

ft oe 2733 I 2733 ANN BACON 


5. Division hints: F of LICHFIELD, in page title, and B of BISHOP, last line, page 39. 
5a. From F, inclusive, to B, including text in cut. 


L P ;- 4L. NaN 6733 I 6733 FRANCIS BACON 
5b. From F, inclusive, to B. 
L P 4L. NaN 6469 R 9646 ANNE. COOKE 
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L 


cut, page 39. 
7a. 


6. Division hints: B of BISHOP, first line, and F of HEREFORD, last line, page 39. 
6a. From B, inclusive, through F, ‘including text in cut. 

P;-4L. NaN le 11 6733 I 6733 FRANCIS BACON : 
7. Division hints: A of CATHEDRAL, in page title, and B of VESTIBULE, in text in 


From A, exclusive, to B. 
ie DN 


3241 I 3241 ANNE COOK 
7b. From A, exclusive, through B, including page number. 

lie FOP le DaD Ic he Bae ae 3233 ANNE BACON 
7c. From A, exclusive, to B, including page number. 

Tj On P DaD lc 31 3391 T 9133 ANN. BACON} 
7d. From A, exclusive, to B, including page number. 

L NN 2733 I 2733 ANN BACON 
7e. From A, inclusive, through B, including page number. 

L iP DN 11 233/67°R 6733 FRANCIS BACON 
7f. From A, exclusive, through B, including page number. 

fs (Ores 2 DaD le Li. SGT aE 6733 FRANCIS BACON 
7g. From A, CxO oy . B. 

L 11 3319 R 9133 ANN. BACON 
8. Division hints: B oF BUILT, line 10, page 38, and F of OF, last line, page 39. 
8a. From B, bie Aaa through F. 

L 13133 I 13133 FRANCIS. BACON 
va Division hints, W of WILLIAM, line 3, page 38, and S of VESTIBULE, in text in cut, 

page 3 

. From W, inclusive, to §, including page number. 

Lie OO] SPs NaN azo 2r 30100 DR 103 SHAKESPEARE 
9b. From W, inclusive, to 8, including page number. 

1 Oa Pec NaN eeu nel Ir 30147 R 74103 WILLIAM SHAKESPEARE 
10. Division hints: B of BISHOP, first line, and F of FROM, in text in cut, page 39. 
10a. From B, exclusive, to F. 

L P ;-4L. NN& ‘le 3396 T 9633 ANNE. BACON 
10b. From B, exclusive, to F. 

L P 4L. NN-& 3376 R 6733 FRANCIS BACON 
10c. From B, inclusive, to F. 

L +O" 9 Pey4iepN 11 3376 R 6733. FRANCIS BACON 
11. Division hints: W of WCG, in text in cut, page 39, and S of FRANCIS, line 15, page 40. 
lla. From W,, inclusive, through S, ne page titles. 

L ’DNI le 0300 D 103 SHAKESPEARE 
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DECIPHERED COUNTS : FRANCIS BACON 


1597 ESSAYES 


The Epistle Dedicatorie of the 1597 Essayes will be referred to as the Epistle. 

1. Division hints: F of HUMFREY, last page and, by cyclical permutation, BACON 
of the address. 

la. From F, exclusive, through BACON. 

| een. iP NN& 3367 T 6733 FRANCIS BACON 
2. Division hints: F of OF, line 3 of the title page, and BACON of the address. 
2a. From F, inclusive, to BACON. 

iL 0 — ASTER P NaN 3067 T 6733 FRANCIS BACON 
8. Division hints: A of ESSAYES, line 1 of the title page, and BACON of the address. 
38a. From A, inclusive, through BACON. 

L NaN 2c 3367 T 6733 FRANCIS BACON 
4, Division hints: The beginning of the Epistle and AUTHOR, line 9 of the next page. 
4a. From the beginning through AUTHOR, including page title, turn-over word, and print- 


er’s signature. 
LAOS P;- NaN 2e 7633 RT 6733 FRANCIS BACON 
5. Division hints: The beginning of the Epistle, and I, line 14 of the next page. 
5a. From the beginning through I, including turn-over word and printer’s signature. 
NaN 2c 7967 R1IPT 6797 FRANCIS BACON. 
5b. From the beginning to I, including page title. 


L OAC ASTER 1B 2e 6797 I 6797 FRANCIS BACON, 
6. Division hints: The beginning of the Epistle and SELFH, line 15 of the next page. 
6a. From the beginning through SELFE, including turn-over word and printer’s signature. 
P le 9767 T 6797 FRANCIS BACON. 
7. Division hints: The beginning of the Epistle and I, line 20 of the next page. 
7a. From the beginning to I, including printer’s signature. 
NN 2e 9776 R2PT 6797 FRANCIS BACON. 
8. Division hints: The beginning of the Epistle and DIS of DISLIKED, line 20 of the 
next page. 
Mey From the beginning to DIS, including page title, turn-over word, and printer’s signature. 
1 lec 9767 T 6797. FRANCIS BACON. 


9. Division hints: The beginning of the Epistle and I, line 6 of the next page but one. 

9a. From the beginning to I, including page title, turn-over word, and printer’s signature. 
L OAC ASTER NN le 13133 I 13133. FRANCIS. BACON 

10. Division hints: The beginning of the Epistle and I, line 7 of the next page but one. 

10a. From the beginning to I, including turn-over word and printer’s signature. 


L OAC ASTER NN le 13133 I 131383 FRANCIS. BACON 
10b. From the beginning to I, including page title. 

L OC 2e 13197 I 13197 FRANCIS. BACON, 
10c. From the beginning through I, including page title and printer’s signature. 

L NaN 2e 13197 I 13197 FRANCIS. BACON. 
10d. From the beginning through I, including page title and printer’s signature. 

L OAC ASTER NN le 13179 RT 13197 FRANCIS. BACON. 
10e. From the beginning through I, including turn-over word. 

L OAC ASTER 2e ISL79— Re 13197 FRANCIS. BACON. 
11. Division hints: The beginning of the Epistle and SELFH, line 8 of the next page but 

one 


“11a. From the beginning through SELFH, wep th page title and turn-over word. 
P 3376 R 6733 FRANCIS BACON 
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12. Division hints: AN of ANTHONY of the address and the bottom of the same page. 


12a. From AN, exclusive, to the bottom, including printer’s signature. 
lc 3376 R 6733 FRANCIS BACON 
12b. From AN, inclusive, through C of RECEIVE, the turn-over word, including printer’s 


signature. 

i NaN 3376 R — 6733 FRANCIS BACON 
13. Division hints: BACON of the address and A of ADUETURE, last line of same page. 
13a. From BACON, exclusive, through A, excluding Italic letters and punctuation. 


P;- le 3376 R 6733 FRANCIS BACON 
13b. From BACON, inclusive, through A, excluding Italic letters and punctuation. 
L P;- 3367 T 6733 FRANCIS BACON 


14. Division hints: ‘BACON of the address and A of printer’s signature, same page. 
14a. From BACON, inclusive, through A, including turn-over word. 

220 le 3376 R 6733 FRANCIS BACON 
15. Division hints: BACON of the address and I of RECEIVE, turn-over word, same page. 
15a. From BACON, exclusive, through I. 

lie Le le 3367 °T 6733 FRANCIS BACON 
16. Division hints: BACON of the address and DIS of DISGRACE, line 8 of the next page. 
16a. From BACON, exclusive, to DIS, including turn-over word and printer’s signature. 

L P NN 6733 I 6733 FRANCIS BACON 
17. Division hints: BACON of the address and I, line 14 of the next page. 
17a. From BACON, exclusive, to I. 

yf le (619 Rae 6797 FRANCIS BACON. 
17b. From BACON, inclusive, through I. 

L 7679 RT 6797 FRANCIS BACON. 
18. Division hints: BACON of the address and SELFE, line 15 of the next page. 
18a. From BACON, inclusive, to SELFE, including page ‘title and printer’s signature. 


L 7967 RIPT 6797 FRANCIS BACON. 
18b. From BACON, inclusive, to SELFE, including turn-over word and printer’s signature. 
Ts NaN le 7967 RIPT 6797 FRANCIS BACON. 


19. Division hints: I, line 20 of second page of Epistle, and FRAN of signature. 
19a. From I, exclusive, to FRAN, including page title and turn-over word. 


L 6/733 I 6733 FRANCIS BACON 
20. Division hints: DIS of DISLIKED, line 20 of second page of Epistle, and FRAN of 
signature. 
. 20a. From DIS, exclusive, to Se including page title, turn-over word, and date. 
ivan O) DaD 6779 R2P 6797. FRANCIS BACON. 
20b. From DIS, exclusive, to TRAN, including page title and turn-over word. 
if 6733 1 6733 FRANCIS BACON 


21. Division hints: I, line 9 of second page of Epistle, and BACON of signature. 
21a. From I, inclusive, through BACON peers including turn-over word and date. 


Ilr P DN 133 I 13183. FRANCIS. BACON 
22. Division hints: ANNE of MANNERS, oe 18 of second page of Epistle, and BACON of 

signature. 

: 22a. From ANNE, exclusive, to BACON. 

LRomanO . : : 6779 R2P 6797 FRANCIS BACON. 
22b. From ANNE, inclusive, through BACON, including page title, turn-over word, and 

date. 

G NN G9 ORT 6797 FRANCIS BACON. 
22c. From ANNE, pee through BACON PERIOD, including turn-over word, and date. 

L NN& 9767 T 6797 FRANCIS BACON. 
22d. From ANNE, anase through BACON, including page title. 

Lis iw NNi- 9776 R2PT 6797 FRANCIS BACON. 


23. Division hints: I, line 20 of second page of Epistle, and BACON of signature. 
23a. From I, exclusive, through BACON, including page title and date. 


if, DaDI 6797 I 6797 FRANCIS BACON. 
24. Division hints: DIS of DISLIKED, line 20 of second page of Epistle, and BACON of 

signature. 
24a. From DIS, exclusive, to BACON, including page title and turn-over word. 

ai DaDI 6733 I 6733 FRANCIS BACON 
24b. From DIS, inclusive, through BACON, including page title and date. 

1: DaDI 6797 I 6797 FRANCIS BACON. 


25. Division hints: WILL, line 20 of second page of Epistle, and BACON of signature. 
25a. From WILL, exclusive, to BACON, including date. 
L NNi 7976 R 6797 FRANCIS BACON, 
25b. From WILL, eee through BACON, including date. 
P NaN 7967 RIPT 6797 FRANCIS BACON. 
26. Division hints: DEDICATORIF, title of third page of Epistle, and BACON of signa- 


26a. From A of DEDICATORIHE, inclusive, through C of BACON. 
P 6797 I 6797 FRANCIS BACON, 


ture. 


{ 98 } 


26b. From C of sine inclusive, it A of BACON. 
97 


L I 6797 FRANCIS BACON. 
26c. From A of DEDICATORIE, exclusive, to PERIOD BACON, including date. 

L O- ETH only P DaD 6797 I 6797 FRANCIS BACON. 
27. Division hints: A of SMALL, line 1 of third page of Epistle, and BACON of signature. 
27a. From A, inclusive, to PERIOD BACON, including date. 

DbeOEe ETE P DN 6779 R2P 6797 FRANCIS BACON. 
27b. From A, exclusive, through B, including Sob 

Layo P NN& I 6797 FRANCIS BACON. 
27c. From A, exclusive, through BACON PERIOD, including date. 

Ee P. DaD 6797 I 6797 FRANCIS BACON, 
27d. From A, exclusive, through BACON, including date. 

LS EO) RL DaD 6733 I 6733. FRANCIS BACON 
28. Division hints: B of BUT, line 1 of third page of Epistle, and BACON of signature. 
28a. From B, inclusive, through’ BACON, including date. 

Li OO "THEIS iP NNi 6733 I 6733 FRANCIS BACON 
28b. From B, inclusive, through BACON grep: including date. 

L“0O*" THCIS: iP NNi I 6797 FRANCIS BACON. 
28c. From B, inclusive, to BACON, ieheaaige te 

L P NN- 6733 I 6733 FRANCIS BACON. 
29. Division hints: MASTER, line 2 of third page of Epistle, and BACON of signature. 


29a. From wae exclusive, through BACON, including date. 

L NaN 7697 RIP 6797 FRANCIS BACON. 
30. Division hints: * SELFE, line 8 of third page of Epistle, and BACON of signature. 
30a. From SELFE, inclusive, to PERIOD BACON, including date. 

Im Oe WCIS P DaD 3376 R 6733 FRANCIS BACON 
31. Division hints: I, line 13 of third page of Epistle, and BACON of signature. 
3la. From I, exclusive, through BACON, including date. 

Lt O+ ETE i NaN 3376 R 6733 FRANCIS BACON 


1604 APOLOGIE, pp. 36, 37. 


RS Division hints: KING HENRY THE FOURTH, page 36, line 6, and AUTHOR, page 
36, line 17. 
“la. From FOURTH, exclusive, through AUTHOR. 
376 ER 6733 FRANCIS BACON 
2. Division hints: KING HENRY THE FOURTH page 36, line 6, and AUTHOR, page 
37, line 6. 
2a. From KING, inclusive, be AUTHOR, including turn-over word. 
P;- NaN 7697 RIP 6797 FRANCIS BACON. 
2b. From FOURTH, exclusive, to AUTHOR. 
L English Pe DaD 6779 R2P 6797 FRANCIS BACON. 
3. Division hints: KING HENRY THE FOURTH, page 36, line 6, and AUTHOR, 
age 37, line 8 
ae 3a. From FOURTH, exclusive, to AUTHOR, omitting'AUTHOR, page 37, line 6, including 


turn-over word. 

L NaN 6779 R2P 6797 FRANCIS BACON. 
4, Division hints: AUTHOR, page 36, line 17, and AUTHOR, page 37, line 6. 
4a. From ie inclusive, through AUTHOR, including turn-over word. 

L DaD 3367 - T 6733 FRANCIS BACON 


1604 APOLOGIE, pp. 32, 33. 


5. Division hints: POET, page 32, line 18, and MY SELFE, page 33, line 9. 
5a. From POET, exclusive, to MY SELFE, including turn-over word. 

NaN 376 R 6733 FRANCIS BACON 
5b. From POET, inclusive, to SELFE. 


LO 3376 R 6733 FRANCIS BACON 
6. Division hints: SONNET, page 32, line 19, and MYSELFE, page 33, line 9. 
6a. From SONNET, inclusive, through MYSELFE, including turn-over word. 

L NaN 3376 R 6733 FRANCIS BACON 
7. Division hints: Page number 32 (= ANNE) and page number 33 (=BACON). 
7a. From 32, exclusive, through 33. 


Li P NNi- 7633 RT 6733 FRANCIS BACON 
7b. From 82, inclusive, to 33. 

L iP NNi- 7633 RT 6733 FRANCIS BACON 
7c. From 82, exclusive, coy 33. 

L Roman P;- NNi- 763838- RT 6733 FRANCIS BACON 
7d. From 82, inclusive, to 33. 

L Roman P;- NNi- 7633 RT 6733 FRANCIS BACON 


| -F 32, incl , through 33. 
Te rom inc ee DN 7697 RIP 6797 FRANCIS BACON. 


Le] 


8. Division hints: First C (in CILEMENT), page 33, line 1, to last R (in HER), page 33, 


line 20. 


From C, exclusive, through R. 


7633 RT 6733 FRANCIS BACON 
From GC, inclusive, through R, or total page, including printer’s signature. 
P DaD (633s Rob 6733 FRANCIS BACON 


9. Division hints: Second R of page number, THREE THREE, and C of printer’s signa- 


16. 
line 19). 


16a. 
LO 

16b. 
LO 


. From R, exclusive, through C, including printer’s signature. 
P- 7697 


. From R, inclusive, to C, omitting &. 


. From R, exclusive, to C, omitting &. 


. From B, ares through F, omitting &. 


. From BACONS, 5, exclusive, to MISTRIS, eee page number. 
679 

. From BACON, TpdGaee to MISTRIS, including page number. 

PH DN 6797 I 

. From BACONS, exclusive, through MISTRIS. 


From R, exclusive, through C, omitting &, including printer’s signature. 
7679 RT 6797 FRANCIS BACON. 


PH 
From R, exclusive, through C, including printer’s signature. 

P- DN 7697 RIP 6797 FRANCIS BACON. 
From R, inclusive, to C, omitting &. 

120 1633, RIT 6733 FRANCIS BACON 
Division hints: Second R of page number, THIRTY THREE, and C of printer’s 


Oa. From R, exclusive, through C, omitting &, including printer’s signature. 


P— NN 7679 RT 6797 FRANCIS BACON. 
R1P 6797 FRANCIS BACON. 


Rae 6733 FRANCIS BACON 
Division hints: First R ce LORD), page 33, line 1, and C of printer’s signature. 


Pj 7633 RT 6733 FRANCIS BACON 


1604 APOLOGIE, p. 44. 


Division hints: First F of FOUR FOUR and BACON, line 20. 


. From F, eee nee BACON, omitting &, including page number. 


7633 RT 6733 FRANCIS BACON 
Total p 


. From FORTIE- FOURE, inclusive, through TIME, omitting BACON, including page 


i Pe NNie- 7976 R 6797 FRANCIS BACON. 
Division hints: First B (in BUT), line 8, and last F Gn FIRST), line 20. 


AE a 6797 FRANCIS BACON. 


1604 APOLOGIE, pp. 44, 45. 


Division hints: BACON or BACONS, page 44, line 20, and MISTRIS, page 45, line 17. 
6733 FRANCIS BACON 


= arom Sees ore to MISTRIS. ee 
. From BACONS, exclusive to MISTRIS, including page number. 
DN ‘6779 


R2P 6797 FRANCIS BACON. 
6797 FRANCIS BACON. 
6797 FRANCIS BACON. 


pH 6797 I 6797 FRANCIS BACON. 
Division hints: S of BACONS, page 44, line 20, and last W, page 45, (in ; WHICH, 


From §, exclusive, to SEMICOLON W,, including turn-over word. 

iP 7633. RT 6733 FRANCIS BACON 
From §, exclusive, to a ean W, including page number 

ips NaN 7633 RT 6733 "FRAN CIS BACON 
From §, inclusive, to SEMICOLON W,, including page number 

PH NN 7976 R 6797 FRANCIS BACON. 
From §, inclusive, to SEMICOLON W, including page number. 

PH NNi 7967 RIPT 6797 FRANCIS BACON. 
From §, inclusive, to SEMICOLON W, including page number. 

P— DN 7967 R1IPT 6797 FRANCIS BACON. 
From §, inclusive, to W, including page number and turn-over word. 

P— NN- 7976 R 6797 FRANCIS BACON. 


. From §, anoles © to W, babe pin page number and turn-over word. 


7967 RIPT 6797 FRANCIS BAC 
Division hints: C of BACONS, page 44, line 20, and last R (in THERE), page Be 
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17a. From C, exclusive, through R, including turn-over word and page number. 


L iy DaD 7633 RT 6733 FRANCIS BACON 
17b. From C, inclusive, through R, including page number. 

L P DN 7679 RT 6797 FRANCIS BACON. 
17c. From C, inclusive, through R, including turn-over word and page number. 

LO P~ DaD 7697 RIP 6797 FRANCIS BACON. 
17d. From C, inclusive, through R, including page number. 

LO iP DNe 7697 RIP 6797 FRANCIS BACON. 
17e. From C, inclusive, to R, including page number. 

LO 1s NN 7697 RIP 6797 FRANCIS BACON. 
17f. From GC, inclusive, to R, including turn-over word and page number. 

L PP; DNe 7976 R 6797 FRANCIS BACON. 
17g. From C, inclusive, to R, including page number. 

LO P;- NNi- 7976 R 6797 FRANCIS BACON. 


18. Division hints: BACON, page 44, line 20, and MATTER, page 45, line 19. 
18a. From BACON, exclusive, through ‘MATTER, including turn-over word and page num- 


L Pe NN- 7679 RT 6797 FRANCIS BACON. 
19. Division hints: BACON or BACONS, page 44, line 20, and last F (in OF), page 45, 


19a. From — ppsoluaye, to F, including turn-over word and page number. 


NNi- 7679 RT 6797 FRANCIS BACON. 
19b. From BACON, et through F. 
L Pa 7679 RT 6797 FRANCIS BACON. 
- 20. Division hints: BACON or BACONS, page 44, line 20, and last A (in TAKE), page 
45, line 20. 
20a. From BACON, exclusive, to A. 
P 7976 R 6797 FRANCIS BACON. 
20b. From BACON s exclusive, to A, including page number 
DaD 7967 R2PT 6797 FRANCIS BACON. 


1604 APOLOGIE, pp. 45-47. 


21. Division hints: R of ROSH, page 45, line 6, and C of CROSSING, page 47, line 8. 
21a. From R, incloniee: through C, including page number. 

L Roman DN8e 13179. RT 13197 FRANCIS. BACON. 
22. Division hints: “ROSE, page 45, line 6, and CROSS in CROSSING, page 47, line 8. 
22a. From ROSH, eaalusive, & 0) CROSS, including page number 

L Roman NNi 3133 I 13133 FRANCIS. BACON 
22b. From ROSE, achuae, through CROSS, including page number. 

L Roman NN 13179 RT 13197 FRANCIS. BACON. 
22c. From ROSH, excite to CROSS, a or page number 

L Roman O DN 13133 I 13133 FRANCIS. BACON 
22d. From ROSE, inclusive, ¢ o CROSS, including page number 

L Roman O DN2e 13197 I 13197 FRANCIS. BACON. 
22e. From ROSE, ee pizal through CROSS, including page number. 

L Roman O NN 13133 I 13133. FRANCIS. BACON 
22f. From ROSE, exclusive, PS CROSS, including turn-over word and page number. 

L Roman DNe 13133. I 13183 FRANCIS. BACON 
22g. From ROSE, inclusive, through CROSS, including turn-over word and page number. 

L ROMAN DN8e i3197 I 13197 FRANCIS. BACON. 
22h. From ROSE, exclusive, to CROSS, Ae turn-over word and page number. 

L Roman O NNe 13133 I 13133 FRANCIS. BACON 
221. From ROSE, wget through CROSS, including page number 

L English O DaD 13179 RT 13197 FRANCIS. BACON. 
22j. From ROSE, exclusive, through ia ae turn-over word. 

L English 3179 RT 13197 FRANCIS. BACON. 


1604 APOLOGIE, pp. 49, 50. 


23. Division hints: The title “KING HENRY THE FOURTH”, page 49, lines 11 and 


12, and MINE, page 50, line 1. 
KING HENRY THE FOURTH, ou to MINE 
age R 6733 FRANCIS BACON 


P;- 376 
24. Division hints: The title “KING HEN RY THE FOURTH”, page 49, lines 11 and 12, 
d MINE, page 50, line 11. 
pis 24a. Teo: KING HENRY THE FOURTH, inclusive, to MINE, including page number 


t 
ce hae R 7633 FRANCIS BACON 


ie DaD 3376 
25. Division hints: PAMPHLET, page 49, line 9, and MINH, page 50, line 1. 
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25a. From PAMPHLET, exclusive, to MINE, omitting the title: KING HENRY THE 
FOURTH, including page number. 
L 6733 FRANCIS BACON 


DaD 3367 T 
26. Division hints: First W (in WHERE) line 12, after the title, page 49, and first S 
(in TALES), page 50, line 1. 
26a. From W, exclusive, to 8, including page number and printer’s signature. 
L P DN 3367. T 6733 FRANCIS BACON 
26b. From W, exclusive, to 8, including page number and printer’s signature. 
P NNi 3367 © T 


L 6733 FRANCIS BACON 
26c. From W, inclusive, through §, including page number. 

L 1y DaD 3367 LD 6733 FRANCIS BACON 

L 


26d. From W, exclusive, to S, including page number and printer’s signature 
PB NN 3376 6733 FRANCIS BACON 


1604 APOLOGIE, Title Page and pp. 5, 6. 


27. Division hints: Beginning of Title Page and I of IRELAND. 

27a. From the beginning of the Title Page to the I of IRELAND. 
L 3376 R 6733 FRANCIS BACON 

28. Division hints: Beginning and end of the Title Page. 

28a. From the beginning of the Title Page to the period after the date. 


L ite le So0la Al 6733 FRANCIS BACON 
28b. From the beginning of ee Title Page to the period after the date. 
L P DaL le 3376 R 6733 FRANCIS BACON 


29. Division hints: Beginning of the Title Page and I of I LOUE, page 6, line 1 
29a. From the beginning of the Title Page to I, including the printer’ s signature letter. 


L P;- 7633. RT 6733 FRANCIS BACON 
ed From the beginning of the Title Page to I, including date, page and printer’s signature 

numbers. 

L P;- DaDI 7679 RT 6797 FRANCIS BACON. 


29c. From the beginning of the Title Page to I, including date and printer’s signature num- 


L VV P;- DaD 7679 RT 6797 FRANCIS BACON. 
29d. From the beginning of the Title Page through I, including date and printer’s signature 


letter and number. 
VV P;- DaDI 7697 RIP 6797 FRANCIS BACON. 
29e. From the beginning of the Title Page to I, including the page number. 
iP DaD 3c 7697 RIP 6797 FRANCIS BACON. 
29f. From the beginning of the Title Page to I, including the date. 
LVV P;- NNee 7987 RIPT 6797 FRANCIS BACON. 
29g. From the beginning of the Title Page through I, including the date. 
NNee 7976 R 6797 FRANCIS BACON. 
29h. From the beginning of the Title Page through I, including the date and the printer’s 


signature letter. 

L VV P;- 7967 RIPT 6797 FRANCIS BACON. 
30. Division hints: FRANCIS and the date. 
30a. From FRANCIS, inclusive, through the date, excluding the period following the date. 

LVV 122 DaD le 3367 T 6733 FRANCIS BACON 
31. Division hints: The B of BACON and the S of SO, last line of page 5. 
3la. From B, inclusive, to S, including date and page number. 

LVV Ez NN 7679 RT 6797 FRANCIS BACON. 
3lb. From B, inclusive, through §, including ae and page number. 

LVV P NN 7697 RIP 6797 FRANCIS BACON. 
38lc. From B, inclusive, to S, including date and page number. 

LVV P NN& 7697 RIP 6797 FRANCIS BACON. 
32. Division hints: The I of the date and SU of SUSTAINH, page 5, line 11. 
32a. From I, inclusive, through SU, including date and page number 

L NaN 3367 T 6733 FRANCIS BACON 
33. Division hints: I of IT, page 5, line 6, and NAME, page 6, line 1. 
33a. From I, exclusive, to N AMB, including printer’s signature letter and number. 


L P;- NaN le 3e00 6733 FRANCIS BACON 
33b. From I, inclusive, to NAME, including printer’s signature letter and number. 
L P;- NaN le 3376 R 6733 FRANCIS BACON 


1605 ADVANCEMENT OF LEARNING, Title Page and p. 1. 


1. Division hints: W of TVVOO, line 2, Title Page, and S of TIMES, last line, page 1. 
la. From W, se to 8, including date and page number. 


L j- pse NaN le 21 13197 I 13197 FRANCIS. BACON. 
lb. From W, ee to 8, including date and page number. 
L P;- pes NaN Ic 21 138197 I 13197 FRANCIS. BACON. 
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le. From W, inclusive, to S, including date. 


L P;- NaN tee2t 13133: F 13183 FRANCIS. BACON 
= From W, inclusive, to S, including date and page number. 

L P;- NaN ie or T3133 I 13133 FRANCIS. BACON 
ie From W, inclusive, through §, including date and page number. 

1 ra AY P;- NaNI le 21 13179 RT 13197 FRANCIS. BACON. 


2. Division hints: § of BOOKES, line 2, Title Page, and W of WITH, last line, page 1. 
2a. From §, inclusive, to W, including date and page number. 


L P NaNI 13133- I 13183 FRANCIS. BACON 
2b. From S, inclusive, through W, including date and page number. 
q only, pese NN& 2r 9776 R2PT 6797 FRANCIS BACON. 
2c. From §, exclusive, to W, including date and page number. 

L only, ps NNe le 21 9776 R2PT 6797 FRANCIS BACON. 


3. Division hints: B of BOOKES, line 2, Title Page, and S of TIMES, last line, page 1. 
3a. From B, inclusive, through §, including date and page number. 


L P;- NaN tez2r_-13133~_I 13133 FRANCIS. BACON 
3b. From B, exclusive, to S, including date. 

L P;- pem NaN le 13133 I 13183 FRANCIS. BACON 
3c. From B, exclusive, to S, including date. 

L P;- pme NaN le 13133. I 13133 FRANCIS. BACON 
3d. From B, signe through §, including date and page number. 

L pm NaN 21 ioloon or 13183 FRANCIS. BACON 
3e. From B, BPs to 8, including date and page number. 

L P;- pe-s NaN 21 13197 I 13197 FRANCIS. BACON. 
3f. From B, exclusive, to S, including date and page number. 

L P;- p-se ‘NaN 21 13197 I 13197 FRANCIS. BACON. 
3g. From B, inclusive, to S, including date and page number. 

L -p NaN le 2r 13197 I 13197 FRANCIS. BACON. 
3h. From B, exclusive, to S, including date and page number. 

L P;- pse NaN le 2r 13197 I 13197 FRANCIS. BACON. 
3i. From B, exclusive, to 8, including date and page number. 

L P;- pes NaN le 2r 13197 I 13197 FRANCIS. BACON. 
3j. From B, exclusive, through §, including date and page number. 

L P;-p NaN 1¢221 131331 131383 FRANCIS. BACON 
38k. From B, inclusive, to §, including date and page number. 

L P;- peme NaNI 21 13133 I 13133 FRANCIS. BACON 
3l. From B, exclusive, to S, including date and page number. 

L P;- pes NaNI 2ivisilso- 1 13133 FRANCIS.2BACON 
38m. From B, exclusive, to 8, including date and page number. 

i P;- pse NaNI 21 131383 I 13133 FRANCIS. BACON 
38n. From B, inclusive, through §S, including date. 

L P;- pe-m NaN 13133 “I 131383 FRANCIS. BACON 
30. From B, iniatee through §, including date. 

L P;- p-me NaN 13133 I 13183 FRANCIS. BACON 


1605 ADVANCEMENT OF LEARNING, Folios 60 and 61. 


1. Division hints: B of ALPHABETS, line 28, reverse of folio 60, and A of CYPHARS, 
line 24, folio 61. 

la. From B, exclusive, to A, including turn-over word. 
L&O 9776 R2PT 6797 FRANCIS BACON. 

2. Division hints: B of ALPHABETS, line 28, reverse of folio 60, and S of CYPHARS, 
line 24, folio 61. 

2a. From B, exclusive, to S. 

9767 T 6797 FRANCIS BACON. 
2b. From B, inclusive, through, S, including vee word. 
ft. 6797 FRANCIS BACON. 


976 
3. Division hints: B of ALPHABETS, line 28, reverse of folio 60, and F of OF, line 26, 
folio 61. 
3 From B, inclusive, through F, including page title. 
iO ing Py? DeDl "B17 T 13197 FRANCIS. BACON. 
3b. From B, exclusive, through F, pelading. turn-over word. 
L&O PL: Bila) ah 13133 FRANCIS. BACON 
4. Division hints: W of WORDES, line 28, reverse of folio 60, and S of CYPHARS, 
a en, W, excl th h §, includi title and t rd. 
4 F usive, throu including page title and turn-over wor 
* ms se DNI 9776 R2PT 6797 FRANCIS BACON. 
4b. From W, exclusive, to * including page title. 


L&O DN 976 RAPT 6797 FRANCIS BACON. 
4c. F W, inclusive, to S, including page title. 
ares “es See 13133 I 13133 FRANCIS. BACON 
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4d. From W, exclusive, to S, including ae title. 


L& P;- NaN 13179 RT 13197 FRANCIS. BACON. 
4e. From W, exclusive, through S§, including page title. 
L& P;- NaN 13197) 0 13197 FRANCIS. BACON. 


5. Division hints: B of BOOKE, folio title, folio 61, and F of OF, line 26, folio 61. 
5a. From B, inclusive, through F, including page title. 

L& P;-L. 3197 I 13197 FRANCIS. BACON. 
6. Division hints: B of BEE, line 27, folio. 61, and A of MATTERS, line 12, reverse of 


6a. From B, es through A. 
7633 RT 6733 FRANCIS BACON 
7. Division hints: W of ROWLE, line 28, folio 61, and S of MATTERS, line 12, reverse 
of folio 61. 
7a. From W, exclusive, through S, including page title, turn-over word, and printer’s 


signature. 
7633. RT 6733. FRANCIS BACON 
7b. From W, bas through S PERIOD, including page title, turn-over word, and 
printer’s signature. 
P;- 7697 RiP 6797 FRANCIS BACON. 


1623 FOLIO FRONT—I. 


The first printed page of the front matter of the 1623 Folio of Shakespeare’s Plays which 
contains a poem “J'o the Reader” by B. I. will be referred to as the “To the Reader Page.’ 
1. Division hints: W of W. JAGGARD, last page of Folio, and SHAKESPEARE of 
To the Reader Page, omitting W of W. ASPLEY, last page of Folio. 
la. From W, inclusive, through SHAKESPEARE. 
1% NaN aly 6733. FRANCIS BACON 


3367 
2. Division hints: W of W. JAGGARD, ae: page of Folio, and SHAKESPEARES of 
title page, ae TO THE READER and B. I. 
2a. From W, exclusive, through SHAKESPEARES. 
P ul 6733 FRANCIS BACON 


6733 
3. Division hints: W of W. JAGGARD, last page of Folio, and first SHAKESPEARE of 
Epistle Dedicatorie. 
3a. From yf exclave) to Se any Saige including text in cut. 
8e 30376 DR 6733 FRANCIS BACON 
4. Division ee Ww of W. JAGGARD, last page of Folio, and second SHAKESPEARE 
of second page of Epistle Dedicatorie, including A of printer’s signature. 
4a. From W, inclusive, to SHAKESPEARE. 
NaN 80367 DT 6733. FRANCIS BACON 
5. Division hints: W of W. ASPLEY, last page of Folio, and WILLIAM of title page, 
omitting SHAKESPEARE and TO THE READER of To The Reader Page. 
5a. From W, exclusive, through WILLIAM, including date. 
DN 3367 T 6733 FRANCIS BACON 
z Ne pozen hints: W of W. ASPLEY, last page of Folio, and SHAKESPEARE of To The 
eader Page 
6a. From W, inclusive, through SHAKESPEARE. 
L O 12 NNi- 1688 x2R 6733 FRANCIS BACON 
7. Division hints: W of W. ASPLEY, last page of Folio, and SHAKESPEARES of title 


age. 
er 7a. From W PERIOD, oe through gp reeeeg he mete 
L VV O ENJAMIN ONSON ASTE ;- NaN 6733 6733 FRANCIS BACON 
7b. From W, exclusive, ae SHAKESPEARES. 
L VV O ENJAMIN ONSON ASTE P;- NaN 6797 I 6797 FRANCIS BACON. 


7c. From W, exclusive, through SHAKESPEARE. 
L VV O ENJAMIN ONSON ASTE P;- NaN 6779 R2P 6797 FRANCIS BACON. 
8. Division hints: W of W. ASPLEY, last page of Folio, and second SHAKESPEARE 
of second page of Epistle Dedicatorie, omitting TO THE READER but including printer’s 
signature. 
8a. From W, exclusive, to SHAKESPEARE, including text in cut. 
9. Di hint WILLIAM f titl ah WILLIAM a Epi te Dake ae 
ivision hints: of title page an tle Dedi 
9a. From ema. fas through WILLIAM. sities Larios 
i le 3376 R 6733 FRANCIS BACO 
10. Division hints: WILLIAM of title page and first SHAKESPEARE of Epistle Dedicn- 
torie, omitting title and page title of Epistle Dedicatorie. 
10a. From WILLIAM, ane to SHAKESPEARE. 
13183=e2 131383 FRANCIS. BA 
11. Division hints: WILLIAM and second SHAKESPEARE of Epistle ane 
lla. From WILLIAM, inclusive, through SHAKESPEARE. 


P;- L. 6797 I 6797 FRANCIS BACON. 
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12. Division hints: SHAKESPEARE of To the Reader Page and WILLIAM of title 
page omitting B. I. 

12a. From SHAKESPEARE, inclusive, to pee WILLIAM. 

* 1g S67 al 6733 FRANCIS BACON 

13. Division hints: SHAKESPEARE of To ei Reader Page and WILLIAM of Epistle 
Dedicatorie. 

13a. From SHAKESPEARE, exclusive, to WILLIAM, omitting WILLIAM of title page. 
LO ENJAMIN yes ASTE’ 
NaN 2c 7697 RiP 6797 FRANCIS BACON. 

13b. From SHAKESPEARE. exclusive, to WILLIAM, omitting WILLIAM SHAKES- 
PEARE of title page, but including text in cut. 
L Ril CN le 6733 I 6733 FRANCIS BACON 

13c. From SHAKESPEARE, inclusive, to WILLIAM, including text in cut. 


LO ENJAMIN OHNSON ASTE 
NaN 2e 6733 I 6733 FRANCIS BACON 
13d. From SHAKESPEARE, exclusive, to WILLIAM, omitting WILLIAM SHAKE- 
SPEARE of title page, — text in cut. 
L NaN le la 7976 R 6797 FRANCIS BACON. 
13e. From SHAKESPEARE, exclusive, to WILLIAM, omitting WILLIAM SHAKES- 
PEARE of title page. 


LO EN OHNSON ee 
NaN tela 7683 RI 6733 FRANCIS BACON 
13f. From SHAKESPEARE. exclusive, to WILLIAM, omitting WILLIAM SHAKES- 
PEARES of title page, including text in cut. 
VV NaN le 7967 Seed 6797 FRANCIS BACON. 
13g. From SHAKESPEARE, inclusive, through WILLIA 
LO EN OHNSON NaN le 6797 I 6797 FRANCIS BACON. 
13h. From SHAKESPEARE, inclusive, through WILLIAM, omitting WILLIAM SHAKE- 
eee of title page, including text in cut. 


NaN 7976 R 6797 FRANCIS BACON. 
131. From SHAKESPEARE, inclusive, through WILLIAM, including text in cut. 
VV iP NN&e 6797 I 6797 FRANCIS BACON. 
13j. From SHAKESPEARE, exclusive, to WILLIAM, including text in cut. 
LO EN ONSON ASTE NN 6797 I 6797 FRANCIS BACON. 
13k. From SHAKESPEARE, exclusive, to WILLIAM, including text in cut. 
L VV O EN ONSON ASTE DNI 2¢ 6797 I 6797 FRANCIS BACON. 


131. From SHAKESPEARE, exclusive, to WILLIAM, omitting WILLIAM SHAKE- 
SPEARES of title page, including text in cut. 
LO EN ONSON ASTE P NNie 2c 6797 I 6797 FRANCIS BACON. 

13m. From SHAKESPEARE, exclusive, to WILLIAM, omitting WILLIAM SHAKE- 
rey of title page, including ‘text in cut. 

pie NaN le 7967 RIPT 6797 FRANCIS BACON. 

14. Division hints; SHAKESPEARES of title page and WILLIAM of Epistle Dedica- 
torie. 

14a. From SHAKESPEARE, exclusive, to WILLIAM. 


L NaN 2e 3o00 6733 FRANCIS BACON 
14b. From SHAKESPEARES, inclusive, Gane WILLIAM, including text in cut. 

L P NN&e 2c 3376 R 6733 FRANCIS BACON 
14c. From SHAKESPEARES, inclusive, through WILLIAM, including text in cut. 

L ie NNik&e 2c 3367 .< T 6733 eae BACON 
14d. From SHAKESPEARE, exclusive, to WILLIAM, including text in cu 

L Ri: NN-e 2c as Ved 6733 TRANCIS BACON 
14e. From SHAKESPEARES, inclusive, to WILLIAM. 

L& NaN 2¢ 3376 R 6733 FRANCIS BACON 
14f. From SHAKESPEARE, exclusive, to WILLIAM. 

L PL. NNie&- 2c 3376 R 6733 FRANCIS BACON 


1623 FOLIO FRONT—II. 


1. Division hints: SHAKESPEARE of To the Reader Page and SINGULAR of Epistle 


Dedicat 
1a. en SHAKESPEARE, exclusive, through SINGULAR, omitting WILLIAM 


SHAKESPEARES of tee page and EE of Pee Dedicatorie, including text in cut. 


L& 6733 1 6733 FRANCIS BACON 
1b. From SHAKESPEARE, Pde through SINGULAR, including text in cut. 
L VV DN 6779 R2P 6797 FRANCIS BACON, 


2. Division hints: SHAKESPEARES of title page and HAM of CHAMBERLAINE 


f Epistle Dedicatorie. 
‘ Oe ; From SHAKESPEARES, exclusive, through HAM, omitting WILLIAM of Epistle 


Dedicatorie, including text in cut. 
EO Foie P DNe 2¢ 3376 R 6733 FRANCIS BACON 
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2b. From Seis ca waigag inclusive, to HAM, including text in cut. 
DaDI 2c 3376 R 6733 FRANCIS BACON 


3. Division hints: ‘SHAKESPEARES of title page and SINGULAR of Epistle Dedica- 


torie. 
3a. From SHAKESPEARE, exclusive, to SINGULAR, omitting WILLIAM of Epistle 


Dedicatorie. 
L DI 3367. T 6733. FRANCIS BACON 
4. Division hints: SHAKESPEARES of title page and AUTHOUR of Epistle Dedica- 


torie. 
4a. From SHAKESPEARES, exclusive, to AUTHOUR, omitting WILLIAM of Epistle 
Dedicatorie. 


LVV Ni 3c 9776 R2PT 6797 FRANCIS BACON. 
4b. From SHAKESPEARES. inclusive; to ae es omitting &, including text in cut. 
9767 6797 FRANCIS BACON. 


4c. From er aeropee inclusive, to AUTHOUR, omitting &, including text in cut. 
DaL 9776 R2PT 6797 FRANCIS BACON. 
5. Division hints: ANN of CANNOT of To the Reader Page and HAM of CHAMBER- 
LAINE of Epistle Dedicatorie. 
5a. From ANN, exclusive, to HAM, including text in cut. 


LO EN OHNSON ASTE ‘DNI 2¢ 3367 T 6733 FRANCIS BACON 
5b. From ANN, inclusive, through HAM, including text in cut. 
L O ENJAMIN ONSON ASTE DNI 3367 =T 6733 FRANCIS BACON 


6. Division hints: ANN of CANNOT of To the Reader Page and HAM of BED-CHAM- 
BER of Epistle Dedicatorie. 
6a. From ANN, inclusive, to HAM. 
L & O ENJAMIN OHNSON ASTE 
2e 6797 I 6797 FRANCIS BACON. 


NaN 
7. Division hints: ANN of CANNOT of To the Reader Page and SINGULAR of Epistle 
Dedicatorie. 
7a. From ANN, a to ey including text in cut. 
NaN 7679 RT 6797 FRANCIS BACON. 


1623 FOLIO FRONT—III. 


= 4G eg hints: ANN of CANNOT of To the Reader Page and COOKE of Actors’ 
ames Page. 
la. From ANN, exclusive, through COOKE, omitting Epistle Dedicatorie, Great Variety, 
and Memorie Poems, including text in cut. 
LWV & P 7976 R 6797 FRANCIS BACON. 
2. Division hints: ANN of WIT CAN NO MORE of Great Variety and COOKE of 
Actors’ Names Page, excluding Memorie Poems. 
2a. From ANN, exclusive, to COOKE, including printer’s gs ea 
NN 6733 I 6733 FRANCIS BACON 
2b. From ANN, exclusive, through COOKE, including printer’s signature. 
NN 6779 -R2P 6797 FRANCIS BACON. 
2c. From ANN, inclusive, to COOKE. 


L le 6797 I 6797 FRANCIS BACON. 
1623 FOLIO FRONT—IV. 


1. Division hints: TO THE READER and [623. 
la. From TO THE READER, Hoa through 1623, including text in cut. 

L VV OEN OHNSON ASTE NaN 6797 I 6797 FRANCIS BACON. 
2. Division hints: TO THE READER and SINGULAR. 
2a. From TO THE READER, inclusive, to SIN Me including text in cut. 

L& NN 7633 RT 6733 FRANCIS BACON 
3. Division hints: A of TO THE READER and B of BLOUNT. 
8a. From A, exclusive, to B, including text in cut. 


LVV Rs he 6733 I 6733 FRANCIS BACON 
3b. From A, exclusive, to B, including text in cut. 

L & O EN ONSON ASTE P 6733 =I 6733 FRANCIS BACON 
3c. From A, exclusive, ae B, including text in cut. 

LO ENJAMIN OHNSON ASTE PL. 6779 R2P 6797 FRANCIS BACON. 


4. Division hints: A of TO THE READER and SINGULAR of Epistle Dedicatorie. 


4a. From A, inclusive, to pe Seibre 
6779 R2P 6797 FRANCIS BACON. 
4b. From A, inclusive, to SIN GULAR, excluding &. 


LVV 6779 R2P 6797 penve nere BACON. 
4c. From A, inclusive, through SIN GULAR, including text in cu 
L & NNie le 7679 RT 6797 “FRANCIS BACON. 
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4d. From A, exclusive, me, SINGULAR, including text in cut. 
PL. DaDI 9776 R2PT 6797 FRANCIS BACON. 
4e. From A, exclusive, to SINGULAR, including text in cut. 
L &«& Pie = Dab le 9776 R2PT 6797 FRANCIS BACON, 


5. Division hints: S of THIS of To the Reader Page and W of TWENTY in Number 
Name form of date 1623 of title page. 


5a. From §, exclusive, to W, including text in cut. 
P NN 


lu 6797 I 6797 FRANCIS BACON. 
5b. From §, inclusive, through W, including text in cut. 
LVV P NNe le 6797 I 6797 FRANCIS BACON. 


6. Division hints: F of FIGURE of To the Reader Page and B of BLOUNT of title page. 
6a. From F, inclusive, to B, including text in cut. 
LO ENJAMIN OHNSON ASTE 
P;- L. 6779 R2P 6797 FRANCIS BACON, 
6b. From F, inclusive, through B, including text in cut. 
L VV O ENJAMIN OHNSON ASTE 
P;- 6797 I 6797 FRANCIS BACON. 
7. Division hints: F of FIGURE ih To the Reader Page and SINGULAR of Epistle 
Dedicatorie. 
7a. From F, exclusive, to SINGULAR, including text in cut. 


LO ENJAMIN ONSON ASTE DN 2c 76338— RT 6733 FRANCIS BACON 
7b. From F, exclusive, to Se excluding B. I. and &. 

L 6779 R2P 6797 FRANCIS BACON. 
7c. From F, inclusive, through SINGULAR, excluding B. I. and &. 

L NN le lu 7697 RIP 6797 FRANCIS BACON. 
7d. From F, inclusive, to SINGULAR, including text in cut. 

L P NNe le 9776 R2PT 6797 FRANCIS BACON. 
7e. From F, inclusive, to SINGULAR, including text in cut. 

L iP NNie lec 9767 T 6797 FRANCIS BACON. 


1623 FOLIO FRONT—V. 


1. Division hints: F of FROM of the first line of the Great Variety and COCK of COCK- 
PIT of the Great Variety. 
la. From F, exclusive, through COCK. 


LVV P !-pe 9767 T 6797 FRANCIS BACON. 
lb. From F, inclusive, to COCK. 
LVV P !me le 9767 T 6797 FRANCIS BACON. 
le. From F, inclusive, through COCK. 
!-m if 9776 R2PT 6797 FRANCIS BACON. 
1d. From F, inclusive, to COCK. 
L P !-p le 9776 R2PT 6797 FRANCIS BACON. 


2. Division hints: A of WILLIAM of first line of Actors’ Names Page to C of COOKE of 
Actors’ Names Page. 
2a. From A, exclusive, to C. 
LVV 1] 3376 R 6733 FRANCIS BACON 
2b. From A, inclusive, through C. 
L Ir 3376 R 6733 FRANCIS BACON 
3. Division hints: THE WORKES and CROSSE of the Actors’ Names Page. 
8a. From THE WORKEHS, inclusive, through C of CROSSE 


if BO0t sek "6733 FRANCIS BACON 
3b. From the R of WORKES, inclusive, a CROSS of CROSSE 
i 6733 FRANCIS BACON 


4. Division hints: W of W. ASPLEY, last ae te Folio and Cut of title page. 
4a. From W, exclusive, through Cut, ‘including text in cut. 
L P NNe 6797 I 6797 FRANCIS BACON. 
5. Division hints: SHAKESPEARE and B. I. of To the Reader Page. 
5a. From ee inclusive, to B. I. 
LVV 3376 R 6733 FRANCIS BACON 
6. Division hints: SHAKESPEARE of To the Reader Page and 1623 of title page, 
omitting WILLIAM SHAKESPEARES and & of title page. 
6a. From SHAKESPEARE, exclusive, through 1623. 
LVV P;- NaN le 7967 R1IPT 6797 FRANCIS BACON. 
7, Division hints: First and second SHAKESPEARES of Epistle Dedicatorie. 
7a. From SHAKESPEARE, inclusive, through SHAKESPEARE. 
LVV 7697 RIP 6797 FRANCIS BACON. 
8. Division hints: TO THE READER, and SHAKESPEARHS of title page, omitting 
SHAKESPEARE of To the Reader Page. 
8a. From TO THE READER, exclusive, through SHAKESPEARES, omitting SHAKE- 
SPEARE of To the Reader Page. 
LO EN OHNSON ASTE 3367 T 6733 FRANCIS BACON 
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9. Division hints: TO THE READER and WILLIAM of Epistle Dedicatorie, omitting 
SHAKESPEARE of To the Reader Page. 
9a. From TO THE READER, inclusive, to WILLIAM. 
LO ENJAMIN OHNSON ASTE 
NaN 6733 I 6733 FRANCIS BACON 
10. Division hints: TO THE READER and SHAKESPEARES of title page. 
10a. From TO THE READER, exclusive, through SHAKESPEARES. 
LVV 3367 T 6733 FRANCIS BACON 
11. Division hints: GRAVER of To the Reader Page and WILLIAM of title page. 
lla. From ER, ey of GRAVER to WILLIAM. 
LO EN ONSON ASTE 3376 R 6733 FRANCIS BACON 
12. Division hints: PORASSE of To the Reader Page and ANN of WE CANNOT BUT 
of Epistle Dedicatorie. 
. 12a. From first BRASSE, exclusive, to ANN, excluding ANN of CANNOT and second 
BRASSE of To the Reader Page. 
LW & NaN 9776 R2PT 6797 FRANCIS BACON. 
12b. From second BRASSH, exclusive, to ANN 
DaD 3e 7697 RIP 6797 FRANCIS BACON. 
12c. From second BRASSE, inclusive, through ANN. 
LW & NN& 7976 R - 6797 FRANCIS BACON. 
13. Title Page. 
13a. Title Page including text in cut. 


L& P ihe pe = haat 
R 6733 FRANCIS BACON 
13b. Title Page, ae WILLIAM SHAKESPEARE, 
i NaN le 3367 T 6733 FRANCIS BACON 
13c. Title Page, exuding MR. 
L& NaN le 3376 R 6733 FRANCIS BACON 


14. First page of Epistle Dedicatorie. 
14a. From WHILST, inclusive, through UNTO, including printer’s signature. 
DaD 7633 RIP 6733 FRANCIS BACON 


THE MERRY WIVES OF WINDSOR, p. 41. 


1. Division hints: AN, line 8, column 1, and COOKE. 
la. From AN PERIOD, exclusive, to COOKE, speakers’ names only. 
L210 3367 T 6733 FRAN CIS BACON 
2. Division hints: ¥ ANN of MANNERLY, line 53, column 1, and COOKE 
2a. From ANN, exclusive, through COOKE SEMI- COLON, ‘including scene title. 


L Roman P;- 3367 T 6733 FRANCIS BACON 
2b. From ANN, inclusive, to COOKE, including speakers’ names and scene title. 

L Roman O Ie 21 3376 R 6733 FRANCIS BACON 
2c. From ANN, exclusive, to COOKE, including speakers’ names and scene title. 

L Roman P 1b 21 3376 R 6733 FRANCIS BACON 
2d. From ANNE, exclusive, through COOKH, including speakers’ names and scene title. 

L Roman O ie Ir 3367 T 6733 FRANCIS BACON 


3. Division hints: COOKE and ANNE, line 2, column 2. 
3a. From COOKE, exclusive, to ANNE, including speakers’ names and scene title. 
O 


if P;- ~— NN- 1b 2r 3376 R 6733 FRANCIS BACON 
3b. From COOKE, "inclusive, to ANNE, including speakers’ names and scene title. 

li Oe P;- 2r 3376 R 6733 FRANCIS BACON 
4, Division hints: COOKE and ANNE, line 4, column 2. 
4a. From ee inclusive, to ANNE. 

tT 3376 R 6733 FRANCIS BACON 
4b. From COOKE, exclusive, through ANN 

i P DaD 3367 T 6733 FRANCIS BACON 
a From een oe exclusive, to a E. 

t 3367 6733 FRANCIS BAC 
4d. From eins SEMICOLON, exclusive, to AN NE. ‘im 

Fal 8) NN 3376 R 6733 FRANCIS BACON 


THE MERRY{§WIVES OF WINDSOR, p. 53. 


1. Division hints: The F of the page title and the B of BACON. 
la. From F, exclusive, to B, including speakers’ names. 
L Italic 3376 R 6733 FRANCIS BACON 
2. Division hints: The beginning of the scene and BACON. 
2a. From the beginning of the scene to BACON, including speakers’ names. 
L Italic 3376 R 6733 FRANCIS BACON 
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3. Division hints: The WILLIAM of the stage directions and BACON. 
3a. From WILLIAM, exclusive, to BACON, including speakers’ names. 
L Italic 3876. 8 6733. FRANCIS BACON 
4. Division hints: The WILLIAM of Evan’s speech, line 17, and BACON 
4a. From WILLIAM, inclusive, through BACON, including ‘speakers’ names. 


L Italic P 3376 R 6733 FRANCIS BACON 
4b. From WILLIAM, exclusive, through BACON. 
P 7679 RT 6797 FRANCIS BACON. 


5. Division hints: The WILLIAM of Evan’s speech, line 31, and BACON. 
5a. From WILLIAM, eae to BACON. 


LO P;- L. q 6733 I 6733 FRANCIS BACON 
5b. From WILLIAM, peliane to BACON. 

LO PL. q-p 6733 I 6733 FRANCIS BACON 
5c. From WILLIAM, oa os through BACON. 

L P;-i 6779 R2P 6797 FRANCIS BACON. 
5d. From WILLIAM, inelsive, through BACON. 

L Pi- 6779 R2P 6797 FRANCIS BACON. 


6. Division hints: The ¥ of line 38 and BACON. 
6a. From F, exclusive, ie BACON, including speakers’ names. 


L English O Pi-m 3376 R 6733 FRANCIS BACON 
6b. From F, exclusive, theueh BACON, including speakers’ names. 

L English O Pipe 3367 T 6733 FRANCIS BACON 
6c. From F, inclusive, through BACON, including speakers’ names. 

L English O Pq-m 3367 T 6733 FRANCIS BACON 
6d. From F, exclusive, to BACON, including speakers’ names. 

L English O Pime 3376 R 6733 FRANCIS BACON 
6e. From F, hed Se BACON, Sees speakers’ names. 

L English O P;- 3367. T 6733 FRANCIS BACON 


7. Division hints: BACON and the F of line 62. 
7a. From BACON, exclusive, to F, including turn-over word. 

L English OE WI 7967 RiIPT 6797 FRANCIS BACON. 
7b. From BACON, exclusive, to F, including turn-over word, speakers’ names, page title 


and number. 
L NN 9767 T 6797 FRANCIS BACON. 
7c. From BACON, exclusive, through F, arcs speakers’ names, page title and number. 
DN OG. mele 6797 FRANCIS BACON. 
8. Division hints: The first S in the page wate and the W of WILLIAM, line 17. 
8a. From §, exclusive, through W, including speakers’ names, stage directions, scene and 


page titles. 
LOA 6797 I 6797 FRANCIS BACON. 
9. Division hints: The first S in the page title and the W of WILL, line 21. 
9a. From §, exclusive, to W, including speakers’ names, stage directions, and scene title. 
7679 RT 6797 FRANCIS BACON. 
’ 9b. From §, inclusive, to W, including speakers’ names, stage directions, and scene title. 
7697 R1P 6797 FRANCIS BACON. 


I HENRY IV, pp. 53, 54. 


1. Division hints: BACON of page 53, column 1, line 51, and F of page 53, column 2, line 11. 
la. From BACON, inclusive, through F. 

L Roman 6733 I 6733 FRANCIS BACON 
1b. From BACON, inclusive, through F, including speakers’ names, stage directions, page 


title and number. 

iv 7697 R1P 6797 FRANCIS BACON. 
le. From BACON, oe to F, including speakers’ names and stage directions. 

LOWI 13197 I 13197 FRANCIS. BACON. 
2. Division hints: BACON of page 53, column 1, line 51, and F of page 53, Sela 2, line 21. 
2a. From BACON, inclusive, to F, including speakers’ names and number, 


L Roman O NaNI 9767 T 6797 FRANCIS pat 
2b. From BACON, inclusive, cue F, including speakers’ names and number 
L Roman O WI NaNI 9776 R2PT 6797 FRAN CIS “BACON. 


3. Division hints: BACON of page 53, column 1, line 51, and NICHOLAS of page 53, 


column 2, line 28. 
3a. From BACON, exclusive, to NICHOLAS, including speakers’ names and stage direc- 


ale isiov Ts 13197 FRANCIS. BACON. 
4, Division hints: BACON of page 53, column 1, line 51, and FRANCIS of page 55, 


column 2, line 58. 
4a. From BACON, exclusive, to FRANCIS, including speakers’ names, stage directions, 


scene and page titles, excluding Scenes ii and iii. 


L OAE+SCORE I,2,NNOrd 3,3,53,NNi 33076 DR 6733 FRANCIS BACON 
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4b. From BACON, inclusive, to FRANCIS, including speakers’ names, stage directions, 
scene and page titles, excluding Scenes ii and iii. 
L OACE+2E I,2 .NNOrd 3,3,53NN 33076 DR 6733 FRANCIS BACON 
4c. From BACON, inclusive, to FRANCIS, including speakers’ names, stage directions, 
scene and page titles, excluding Scenes li and iu. 
L OACE+2E 1,2,NNOrd 8,3,53,N Ni DT 6733 FRANCIS BACON 
4d. From BACON, inclusive, through FRANCIS, including speakers’ names and stage 
directions, excluding Scenes ii and iii. 


L OACE+2E+SCORE I,2,N pete 
3,NN 33131. R 13133 FRANCIS. BACON 
5. Division hints: BACON ee page 54, column 2, line 26, and FRAN of page 56, column 1, 
ine 21. 
5a. From BACON, exclusive, through FRAN, including speakers’ names, excluding 
Scene iii. 
L OAE WI+SCORE Pq-pe NaN 33067 DT 6733 FRANCIS BACON 
5b. From BACON, inclusive, through FRAN, including speakers’ names, stage directions, 
scene and page titles, turn-over word, the letter of the printer’s signature, and the text of Scene iii. 
L OACE 76033. DRT 6733 FRANCIS BACON 
5c. From BACON, inclusive, through FRAN, including speakers’ names, stage directions, 
scene and page titles, printer’ s signature, page number, and the text of Scene iil. 
L OACE WI+SCORE NNi 76330 DRT 6733 FRANCIS BACON 
5d. From BACON, exclusive, to FRAN, including speakers’ names, stage directions, scene 
and page titles, page number, turn-over word, and the text of Scene iii 
L OAE WI NaN 76033. DRT 6733 FRANCIS BACON 
5e. From BACON, inclusive, through FRAN, including speakers’ names, stage directions, 
scene and page titles, page number, turn-over word, "and the text of Scene iii. 
LOACE W DaD 76033 DRT 6733 FRANCIS BACON 
6. Division hints: BACON of page 54, column 2, line 26, and FRANCIS of page 56, 
column 2, line 21. 
6a. From BACON, inclusive, to FRANCIS, including speakers’ names, stage directions, 
scene title, turn-over word, and the text of Scene ili. 


L OACE #S0ORE 
Pq NaN 131790 DRT 13197 FRANCIS. BACON. 
6b. Hoh, BACON, inclusive, to FRANCIS, including speakers’ names, stage directions, 
scene title, turn-over word, and the text of Scene 1. 
LOACE WI ; 131790 DRT 13197 FRANCIS. BACON. 
F {6 Ree hints: BACON of page 54, column 2, line 26, and FRAN of page 56, column 
2, line 1 
7a. From BACON, exclusive, to FRAN, including speakers’ names, stage directions, turn- 
over word, and the text of Scene iii. 
LOACE WI P;- NaN 131790 DRT 13197 FRANCIS. BACON. 
7b. From BACON, inclusive, through FRAN PERIOD, including speakers’ names, stage 
directions, scene title, and the text of Scene ili. 
LOACE WI PL. NaN 131790 DRT 13197 FRANCIS. BACON. 
7c. From BACON, exclusive, to FRAN, including speakers’ names, stage directions, scene 
title, printer’s signature, and the text of Scene iii. 
L OACE+SCORE PL NN 131790 DRT 13197 FRANCIS. BACON. 
7d. From BACON, inclusive, through FRAN PERIOD, including speakers’ names and the 


text of Scene ii. 
sds ; P-q: 131330 D 13133 FRANCIS. BACON 
8. Division hints: BACONS of page 54, column 2, line 30, and end of Scene ii. 
8a. From BACONS, exclusive, to end of Scene i ii, including speakers’ names. 
L OF ikea : 7976 R 6797 FRANCIS BACON. 
9. Division hints: BACONS of page 54, column 2, line 30, and FRANCIS of page 55, 
column 2, line 58. 
9a. From BACONS, inclusive, through FRANCIS, including speakers’ names, scene and 
page titles, excluding the text of Scene iii. 
LOA WI ul 13133 I 131383 FRANCIS. BACON 
9b. From BACONS, exclusive, to FRANCIS, including speakers’ names, scene and page 
titles, page and text numbers, excluding the text of Scene iii. 
L DN 


13197 I 13197 FRANCIS. BACON, 
9c. From BACON, tae through F of FRANCIS, including text of Scene iii. 
19 Pq 79670 DRIPT 6797 FRANCIS BACON. 
9d. From BACONS GoM MA, exclusive, through F of FRANCIS, including text of Scene iii. 
if P—q-m 79670 DRIPT 6797 FRANCIS BACON. 


Ye. From BACONS, inclusive, through FRANCIS, including speakers’ names, stage direc- 
tions, scene title, excluding text of Scene iii. 
LOWI Ir 13133 I 13133 FRANCIS. BACON 
9f. From BACONS, exclusive, to FRANCIS, including speakers’ names, stage directions, 
page title, page and text numbers, excluding text of Scene iii. 
G NNi 13197 I 13197 FRANCIS. BACON. 


{110} 


& 10. a Division hints: BACONS of page 54, column 2, line 30, and FRAN of page 56, column 
, line 
10a. From BACONS, exclusive, through FRAN PERIOD, including speakers’ names, 
stage directions, scene and page titles, page number, excluding text of Scene ili. 
L 1p NNie 6797 6797 FRANCIS BACON. 
igs 11. Division hints: First F of page 54, column 2, line 1, and BACON of page 54, column 
, line 26. 
lla. From F, inclusive, through BACON, including speakers’ names and stage directions. 
RIPT 6797 FRANCIS BACON, 
: 12. Division hints: First F of page 54, column 2, line 1, and BACONS of page 54, column 
2, line 30. 
12a. From F, inclusive, to BACONS, including speakers’ names and stage directions. 
L N of THON of line 12 = U 9776 R2PT 6797 FRANCIS BACON. 
; 18. Division hints: ROSE of page 56, column 1, line 40, and CROSSE of page 56, column 
1, line 52. 
13a. From ROSH, inclusive, through CROSSE, including speakers’ names and numbers. 
Let. P q-pe NNI 6797 I 6797 FRANCIS BACON. 
13b. From ROSE, exclusive, to CROSSE, including speakers’ names and numbers. 
O Pim NN Ord 6733 I 6733 FRANCIS BACON 
13c. From ROSE, exclusive, to CROSSH, including speakers’ names and numbers. 
O P q-pe NN Ord 6797 I- 6797 FRANCIS BACON. 
13d. rye ROSE, inclusive, to CROSSE, including speakers’ names and numbers. 
O+2 Pim NN Ord 6797 I 6797 FRANCIS BACON. 
18e. Trom ROSE, inclusive, through CROSSE, including speakers’ names. 
O Pim 6779 R2P 6797 KFRANCIS BACON. 
13f. From ROSE, schasite, through CROSSE, peace speakers’ names and numbers. 
O Pim NNI 6733 6733 FRANCIS BACON 


ee si Ee et 


THE CHAPTER HOUSE, AN ADDRESS BY THE VERY REV. H. E. SAVAGE, D. D 
Title Page and p. 1. 


Cs 


i The Title Page. 
la. Excluding Old ee and Italic Type. 

1 Pq Jest -S56(— Lf 6733 FRANCIS BACON 
1b. Excluding Old | Bglish Type. 

ip DaD te the 3367s TE 6733 FRANCIS BACON 
2. Division hints: * of AN, line 3, Title Page, and C of CHAMBER, line 3, page 1. 
2a. From A, exclusive, to CG, including title of page 1. 

i aia @ NN le 11 3376 R 6733 FRANCIS BACON 
3. Division hints: AN, line 3, Title Page, and HAM of CHAMBER, line 8, page 1. 
3a. From AN, exclusive, through HAM, including title of page 1. 


i OO NN& le 3367 T 6733 FRANCIS BACON 
3b. From AN, exclusive, to HAM, including title of page 1. 
10 P NaN 6733 I 6733 FRANCIS BACON 


4. Paragraph 1, page 1 
4a. Including page title and EZEK. xlii.l 
L220 P q-ms 3367 T 6733 FRANCIS BACON 


1923 HAND GUIDE TO LICHFIELD CATHEDRAL, pp. 32, 33. 


1. Division hints: RED, line 24, page 32, and STAFF, line 1, page 33. 
la. From RED, exclusive, through STAFF, including page title and number. 
le P;- DaD 9767 T 6797 FRANCIS BACON. 
2. Text above cut, page 33. 
2a. Entire text including page title and number. 


Lb i NN- le 11 6733 I 6733 FRANCIS BACON 
2b. Entire text including page title. 
i Fie) i 51 6779 R2P 6797 FRANCIS BACON. 


3. Text of page 33. 
3a. Entire text. 

15 DI 7976 R 6797 FRANCIS BACON. 
4. Division hints: F of LICHFIELD, page title, page 33, and ST. ALBAN, line 6, page 33. 
4a. From F, inclusive, beak poy ie ALBAN, including page title and number. 

ib Ve 11 3376 OR 6733 FRANCIS BACON 
5. Division hints: F of LICHFIELD, page title, page 33, and ST. ALBANS, line 18, page 


5a. From F, exclusive, through ST. ALBANS, including page title. 


ii ae NN le Ir 7697 RIP 6797 FRANCIS BACON. 
6. Division hints: F of LICHFIELD, page title, page 33, and B of BOTH, last line, page 
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6a. From F, inclusive, to B, including page title. 
Na 9767 T 6797 FRANCIS BACON. 


le 
7. Division hints: A of CATHEDRAL, page title, page 33, and B of BOTH, last line, 
page 33. ; ; ‘ 
i From A, exclusive, through B, sao page ee 


a. 
L 7976 6797 FRANCIS BACON. 
7b. From A, exclusive, spine B, eee page rane 
DaDI le 7976 R 6797 FRANCIS BACON. 
7c. From A, exclusive, to B, including page title and number. 
L DaDI 11 7976 R 6797 FRANCIS BACON. 
7d. From A, inclusive, to B, including page title and number. 
L DaD lr 7976 R 6797 FRANCIS BACON. 
7e. From A, inclusive, through B, including page title and number. 
L DaD le 7967 R1IPT 6797 FRANCIS BACON. 


8. Division hints: A of NATIUS, line 1, page 33, and B of BOTH, last line, page 33. 
8a. From A, exclusive, through B, including text in cut. 


L le 7976 R 6797 FRANCIS BACON. 
8b. From A, inclusive, to B, including text in cut. 
L DaD 7967 RIPT 6797 FRANCIS BACON. 


9. Division hints: S of NATIUS, line 1, page 33, and W of WAS, last line, page 33. 
9a. From §, inclusive, through W. 

LO P DN le 9767 T 6797 FRANCIS BACON. 
10. Division hints: W of WITH, line 1, page 33, and S of WAS, last line, page 33. 
10a. From W, exclusive, through S, including text in cut. 

L Ji DaD le 9776 R2PT 6797 FRANCIS BACON. 
11. Division hints: ALBAN, line 6, page 33, and FIT of OF IT, last line, page 33. 
lla. From ALBAN, exclusive, to FIT, including text in cut. 

L320 NaN 6733 I 6733 FRANCIS BACON 


1923 HAND GUIDE TO LICHFIELD CATHEDRAL, pp. 38-40. 


1. The Chapter House section entire. 
la. Including dates and numbers of text. 


L NaN 30367 DT 6733 FRANCIS BACON 
1b. Punctuation only. 
7967 RIPT 6797 FRANCIS BACON. 
lc. Including page title and text in cut. 
L 12 2c 21 33131 R 13133 FRANCIS. BACON 
2 The first paragraph of The Chapter House section. 
2a. Including the text in the cut and the numbers in the text. 
Lao 7967 RIPT 6797 FRANCIS BACON. 
8. The fourth paragraph of The Chapter House section. 
3a. Including page title and number and numbers in text. 
LO Pic: NN 6797 I 6797 FRANCIS BACON. 
4. Text above cut, page 39. 
4a. From the F of FOURTH (Number Name of 4th), exclusive, to end of paragraph. 
Lee PL. NN le 3376 R 6733 FRANCIS BACON 
4b. From the F of FOURTH ee umber Name of 4th), inclusive, to end of paragraph. 
iO aie NN 38376 R 6733 FRANCIS BACON 


5. Page 39 entire. 
5a. Including page title and number. 

L P;-L. NN-& tle lr 6733 I 6733 FRANCIS BACON 
6. Division hints: B of BUILT, line 10, page 38, and F of OF, last line, page 38. 
6a. From B, exclusive, through F, including numerals in text. 

L DN 13133 I 13133 FRANCIS. BACON 

7. Division hints: B of BUILT, line 10, page 38, and F of FRANCIS, line 15, page 40. 

7a. From B, inclusive, through F, including page title and number and text in cut. 

P DaD 2e 2r 33076 DR 6733 FRANCIS BACON 
7b. From B, exclusive, to F, including page title and text in cut. 
L. 2e 8r 11 33076 DR 6733 FRANCIS BACON 
7c. From COMMA B, ee through F, including page title and number and text in cut. 
re DaD 2e 33076 DR 6733 FRANCIS BACON 
7d. From COMMA B, inclusive, to F, including page title and number and text in cut. 
Rak: DaD 2c 2r 33076 DR 6733 FRANCIS BACON 

8. Division hints: W of WITH, line 11, page 38, and S of FRANCIS, line 15, page 40. 

8a. From W, exclusive, to 8, including page title ‘and text in cut. 

16, P;- DaDI 2e 21 33067 DT 6733 FRANCIS BACON 
9. Division hints: F of LICHFIELD, title of page 39, to B of BISHOP, last line, page 39. 
9a. From F, inclusive, to B, including text in cut. 

ie P;-L. NaN 6733 I 6733 FRANCIS BACON 
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eS ae ee 


From F, exclusive, to B. 
‘= NaN te er 6783, 1 6733 FRANCIS BACON 
From F, inclusive, ‘to B, including text in cut. 
P;- NaN 6779 R2P 6797 FRANCIS BACON. 
From F, inclusive, through B, including text in cut. 
; NaN 21 6733 I 6733 FRANCIS BACON 
Division hints: A of CATHEDRAL, title of page 39, and B of VESTIBULE, text 


. From A, inclusive, through B, including page title and number and text in cut. 
Pp DN 11 3376 6733 FRANCIS BACON 
. From A, exclusive, to B, including page title and number and text in cut. 
te Uh 3867 6 6733 FRANCIS BACON 
Division hints: B of BISHOP, line 1, page 39, and F of FROM, text in cut. 
. From B, exclusive, to F, including text in cut. 


PL. NN-& 3376 R 6733 FRANCIS BACON 
. From B, inclusive, to F, including text in cut. 
PL. DN 1 3376 R 6733 FRANCIS BACON 


Division hints: B of BISHOP, line 1, page 39, and F of HEREFORD, last line, page 39. 
From B, aa Tt through F, including text in cut. 
NaN le 11 6733 I 6733 FRANCIS BACON 
Division hints: "Ss of BISHOP, line 1, page 39, and W of W C G of text in cut. 
. From §, ee through W, "including text in cut. 
NN 3367 =T 6733 FRANCIS BACON 
Division hints: aS ‘of BISHOP, line 1, page 39, and W of AFTERWARDS, last line, 


. From §, inclusive, through W. 
DaD le 3376 R 6733 FRANCIS BACON 
Division hints: W of W CG, text in cut, page 39, and F of FRANCIS, line 15, page 40. 
. From W, inclusive, to F, including text in cut. 
9767 T 6797 FRANCIS BACON. 
. From W, exclusive, through F, including page title and text in cut. 
DaD le 21 9776 R2PT 6797 FRANCIS BACON. 
Division hints: W of W C G, text in cut, page 39, and S of FRANCIS, line 15, page 40. 
From W, inclusive, through S, including text in cut. 
DaD 11 9776 R2PT 6797 FRANCIS BACON. 
Division hints: B of VESTIBULE, text in cut, page 39, and F of FRANCIS, line 15, 


. From B, inclusive, ie F, including text in cut. 
DNI le 9776 R2PT 6797 FRANCIS BACON. 
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Plate No. 1. 


Plate No. 2. 


Plates Nos. 3 to 7. 


Plates Nos. 8 to 20. 


Plates Nos. 21 


Plates Nos. 26 


Plates Nos. 43 


Plates Nos. 47 
Plates Nos. 52 


Plate No. 57. 
Plates Nos. 58 


Plates Nos. 65 


Plates Nos. 67 


to 25. 


to 42. 


to 46. 


to 51. 
feo OO: 


to 64. 


and 66. 


to 71. 


PLATES 


From Francis Bacon: Of the Advancement and 
Proficience of Learning. 1640. 

From Gustavus Selenus: Cryptomenytices et 
Cryptographiae. 1624. 

From Francis Bacon: Essayes. 1597. Repro- 
duced from the copy in the Huntington Library. 
From Francis Bacon: His Apologie, in certaine 
imputations concerning the late Earle of Essex. 
1604, Reproduced from the copy in the Hunt- 
ington Library. 

From Francis Bacon: The Tvvoo Bookes of the 
proficience and aduancement of Learning. 1605. 
From the first folio edition, 1623, of Shake- 
speare’s Comedies, Histories, & Tragedies. 
Plate No. 27 is from the Chatsworth copy now 
in the Huntington Library. The remaining Plates 
are from the Sidney Lee facsimile of the same 
copy. 

From Venvs and Adonis. 1593. Sidney Lee 
facsimile. 

From Lucrece. 1594. Sidney Lee facsimile. 
From The Passionate Pilgrime. 1599. Sidney 
Lee facsimile. 

From the Iohn Wright edition of the Sonnets. 
1609. Sidney Lee facsimile. 

From the William Apley edition of the Son- 
nets. 1609. Sidney Lee facsimile. 

From the Address given by The Very Rev. H. 
E. Savage, D. D., Dean of Lichfield, on the Fes- 
tival of St. Chad, 1919. 

From Hand Guide to Lichfield Cathedral. 
Twelfth Edition. 1923. 
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Or Tue ADVANCEMENT 


An Example of a Bi-literarie Alphabet. 


LS 
es aaaab. ie ee nde : 


§G &£& GF Gb GE 
aabba aafb ahaaa.abaab.abahy. 
os g , oe aba. ababl, 


Oey 
abbaa .abbab. abbba . Abbé. baaaa fy aah. 
Tae ena pe 
haaba baal. babaa - babab. ibe hai 


Neither is it a {mall matter thefe Cypher-Charaéters have,and 
may performe : For by this At a way is opened, whereby a 
man may expreffe and fignifie the intentions of his minde, at 
any diftance of place, by objects which may be prefented to 
the eye, and accommodated to the eare : provided thofe ob- 
jects be capable of a twofold difference onely gas by Bells, by 
Trumpets, by Lights and Torches, by the report of Muskets, 
and any inftruments of like nature. Butto-purfue our enter- 
prife, when you addrefle your felfe to write , refolve your ine 
ward-infolded Letter into this Bi-literarie Alphabet. Say the ine 
teriour Letter be 


Fue. 
Example of Solution. 


tee ae 
NICE TEE. hie. adhad. 


[ Plate No.1 J Together 


Liger Quartus. Cap.6. 
Co Cle sar 
De Comparatione Arbitraria mediante 
Clave: Item Fortuita mediante 
Inftrumento. 


RY Ecundus Principals Modus pendet 2 Clave. Ad cujus 

NA NN normam hic Litera fpargende: Qus &§ ipfa Litera ef, 

‘ h IE NY (vid. {\c. 8. Lib. 2. ) (aogue ordine, quo fiat in Alphabeto 
rans AY ER docet guoto loco altera Litera collocanda fit: E g. Stante 
ek tA Aphabeto : 

| LBB AS 6.7 8-910. 12-13-14. 1$ 1017.18.19.20.21.22.23.24, 
abedefghit kl mn o Pod Cif Ai OU ye 

Si Secretum fit Fuge ocyus : ponatur Litera F, que guoniam ‘jfexta 
in ordine est Alphabeti,hinc fequens Litera U,post eam fexto loco fiftenda: 
Et cum U 20. fit in Alphabeto, hinc vigefimo loco post Literam Ucollocan- 
da LiteraG. Unde fiadeum modum pergts, ex Secreto talis exfurgere pot- 
es? Oratio. 

Fauftios tibi, mihi certé nihil gratius elt tuo reditu, quem {pe 
citys accelerafti, Ni enim iftud tactum fuiffet, ingens rebus tuis 
damnum, &c. 

Notandim bic, fi numerus Litera duphcetur, laxiorem dari hic fa- 
cultatem conficiendt orationems. 

Tertius Modus pendet a decantato illo inftrumento braclea perfo- 
rata, ubi ratione foramints vel lativel anguftt, [cribuntur una vel plures 
Secreti Litera, atque ejusdem beneficio , Lectori vicifsim deteguntur. Cu- 

jus Inftrumenticonfectionem, €§ per illud Scribendi Modum ex Cardano 
€f Glauburgio, # Expofitione ad Polygraph. Trichemij, Porta» 

Lib. 2. c.18. Meculenter aperuit : Ideoque nihilultra addimus. Vide 

fup.Lib.2.c. 9. & inf.Lib.6. c.10.& 20. Nam Inftru- 
menta ibidefcripta, bic non inepte 
quadrant. 
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Effayes. < 


Religious Meditations. 


Places of perfwafion and 
diffwafion. 


Seene and allowed. 


Ar Lownpon, 
Printed for Humfrey Hooper, and are 
to be fold at the blacke Beare 
in Chauncery Lane, 

3.f 9-7. 
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-ToM. Anthony Bacon 
bis deare Brother. 


EQ Ouing and be- 

= y Se, GN soued Brother] 

B7/, doe nowe like 
<< fome that haue 
an Orcharde ill 
‘ neighbored,that 
gather their fruit 
before it is ripe, 
to preuent ftealing. Thefe fragments 
of my conceites were going to print; 

Tolabour the ftaie of them had bin- 
troublefome,and fubicét to interpre- 

tation ; to lecthem paffe hadbeene | 

- toaduéture the bg A mought 


3 receiue 
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The Epiftle 
receiue by vntrue Coppies, orby 
fome garnifhment, which it mought 
pleafe any that fhould fet them forth 
to beftow vponthem, Therefore I 
helde it beft difcreation to publith 
them my felfe as they pafled long a- 
goe from my pen, without any tur- 


therdifgrace, then the weaknefle of | 


the Author. AndasI dideuer hold, 
there mought be as great a vanitic in 


retiring and withdrawing mens con- _ 


ceites (except they bee of fomena- 
ture) from the world,as in obtruding 
them : Soin thefe particulars Il haue 
played my felfe the Inquifitor, and 
tind nothing to my vnderftanding in 
them contrarie or infectious to the 
{tate of Religion, or manners, but ra- 
ther (as I fippofe) medicinable.On- 
ly I difliked now to put them out be- 
caufethey will bee like the late new 
halfe-pence , which though the Sil- 
uer were good, yetthe peeces were 

{mall. 
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Dedicatorte. 

{mall But fincethey would not ftay 
with their Mafter, bur would needes 
trauaile abroade, I haue preferred 
them to you thatare next my felfe, 
Dedicatingthem, fuchas they are, 
to ourloue, inthe depth whereof (I 
affure you) I fometimeswifh your in- 
firmities tranf{lated vppon my felfe, 
thather Maieftie mought haue the 
{eruice of fo actiue andablea mind,8e 
I mought be with excufe confinedta 
thefe contemplations & Studies for 
which Iam fitteft,fo commend you 
tothe preferuation of the diuine Ma- 
ieftie, From my Chamber at Graies 
Inne this 30. of Ianuarie. 15 9 7, 


Tour entire Louine brother. 


Fran. Bacon. 
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A Table of the Coulers 


adattam comparatus ; cum grads ab afte 
ad intrementum : For other, ator 
videtur gradus ab impotentia ad 
petentiam quam a potentia 
ad attum. 


FINIS 


Printed at London by John Windet 
for Humfrey Hooper. 
T5397 
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SIR FRANCIS 


BACON HIS APOLO- 
GIB; EN GCE RT APNE 
imputations concerning the late 

Eavle of Effex. 


VVritten to the right Hono- 
rable his very good Lord, the Earle 
of Deuonfbirc, Lord Liente- 
nant of Ircland. 


egh9, 2D 
A Kew “et 


LONDON 


3 
Printed for Fet1x NortTON 
andare tobe fold in Pauls church- 
yard at the figne of the Pa- 
rot. 1604. 
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5 
%2 LE SR tS 
LOSERS 
SNS HAD “ILS” “SNS” “eH 


x 
LO) IE SRTGH 


HONORABLE HIS 
VERIE GOOD LORD, THE 
Earle of Devon|hire,Lord Lieu- 
tenant of Ireland. 


@]'T may pleafe your 
»| g00d Lordfhip : I 
3} cannot be ignorant, — 
y| and ought to be fen- 
ZIIAB ible of the wrong 
which I fuftainein common fpeech, 
as if [ had bene falfe, or vnthankfull 
to that noble but vnfortanate Earle 
the Earle of E/fex:And for fatisfying 
the vulgar fort, I do not fo much re- 


co - 
a3 
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6 
gard it; though Iloue good name, 
butyet as an handmaid and atten- 
dant of honeftie and vertue. ForI 
am of his opinion that faid pleafant- 
ly, That it was a [hame to him that was 
a futer tothe Miftre(fe , to make loue to 
the wayting woman, and thercfore to 
Woo or court cominon fame other- . 
wife then it followeth vpon honeft 
courfes , I for my part, finde not my 
felfe fitnor difpofed. But on the o- 
ther fide, there is no worldly thing 
that concerneth my {elfe , which 
T hold more deare, then the good o- 
pinion of ccrtaine perfons; amonegft 
which there is none I would mere 
willingly give {atisfadid vnto, then 
to your Lordthip. Firft,becaufe you 
loucd my Lord of E/ex , and there- 
fore willnot be partiall towards me; 
which © 


PLATE No. 10 


32 

the Queeneand that heauily , and I 
leaue her not; my Lord of Effex is 
one that in nature I could confent 
with as wellas with any one liuing; 
theQucen indeed is my Soucraigne, 
and | am her creature,] may not leefe 
her, and the fame courfe I wold with 
youtotake: whereupon I fatisfied 
him how farre I was from any fuch 
mind. And as fometimes it cometh 
to paffe , that mens inclinations are 
opened more ina toy , then in a feri- 
ous matter: A little before that time, 
being about the middle of Michacl- 
mas terme, her Maieftiehad a pur- 
pofeto dineat my lodge at Tiwickna 
Pake, at which time I had (though 
I profeffe not to be a Poct) prepared 
a Sonnet direétly tending and allu- 
ding to draw on her Maiefties recon- 

cilement 
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oe) 
cilement to) my Lord,which I remé- 
ber alfo I fhewed to a great perfon, 
& one of my Lords neareft friends, 
who commendedit : this though it 
be (as I faid) buta toy,yet it fhewed 
plainely in what {pirit I proceeded, 
and that I was ready not onely todo 
my Lord good offices, but to publifh 
and declare my felfe for him,and ne- 
uer was I foambitious of any thing 
in my lifetime, as I was to haue ca- 
ried {ome token or fauour from her 
Maieftiero my Lord,vfing all the are 
I had both to procure her Maieftie 
to fend, and my felfe to be the mef- 
{enger : for as to the former, I feared 
not to alleage toher, thatthis pro- 
ceeding toward my Lord , was a 
thing towards the people verie im- 
plaufible, and therefore wifhed her 
C 
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me, went after about in others 
names.For her Maicfty being migh- 
tly incenfed with that booke which 
was dedicated to my Lord of Efex, 
being a ftorie of the firft yeare of 
king] Henry the fourth, thinking it a 
{editions prelude to put into the 
peoples heads boldnefle and fadt- 
on, faid fhe had good opinion that 
there was treafon in it, andasked me 
iff could not find any places in it, 
that niight be drawne within cafe of 
treafon: whereto T anfwered; for 
treafon fuels Ifound none, but for 
fellonie very many. And when her 
Maicftie hattily asked me wherein; 
Ttold her, the Author had commit. 
ted very apparant theft , for he had 
teken moftof the fentences of Cor- 
achwus Tacitus, and tranflated them 

into 
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into Englifh,and put them into his 
text. And another time when the 
Queene would not be perfwaded, 
that it was his writing whofe name 
was to it, butthatit had fome more 
mifchieuous Author, and faid with — 
great indignation, that fhe would 

haue him racked to produce his Au- 
thor, I replyed, Nay Madame, he is 
a Doétor,neuer racke his perfon,but 
racke his ftile;let him haue pen,inke, 
and paper, and helpe of bookes,and 
beenioyned to continue the ftorie 
where it breakcth off, andI will vn- 
dertake by collecting the ftiles, to 
iudge whether he were the Author 
or no. But for the maine matter, {ure 
Tam, when the Queene at any time 
asked mine opinion of my Lords 
cafe, I euer in one tenor,faid vnto 

C 3 
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spk Ade, 

words true, for that the proceeding 
in the Starre-chamber had doneno 
good, but rather kindled factious 
bruites (as fhe termed them ) then 
quenched them , and therefore that 
fhe was determined now for the fa- 
tisfaction of the world,to proceed a- 
gainftmy Lord in the Star-chamber 
by an information ore tenus, and to 
haue my lord broughtto his anfwer: 
howbeit {he faid fhe wold affure me, 
that whatfoeuer fhe did, fhould be 
towards my Lord ad cafligationem, 
oy non ad deftructionem,as indeed the 
had often repeated the fame phrafe 
before: whereunto I {aid (to theend 
vtterly to diuert her: ) Madam ifyou 
will haue me {peake to you in this ar- 
eument,I mutt {peake to you as Frier 
Bacons head {pake, that faid firft, 
| Time 
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4 
Time isand then,7 ime was, and time 
wonld neuer be;for certainly (faid I) ie 
is now far too late, the matter is cold 
and hath taken too much winde; 
whereat fhe feemed againe oftended 
and 1ofe from me, and that refolutio 
fora while continued; and after, in 
the beginning of Midfomcr terme, 
I attending her, and finding her 
fetled in that refolucion (which I 
heard of alfo otherwile ) fhe falling 
vpon the like fpecch , itis true, that 
feeing no other remedie, I faid to her 
flightly, Why Madame. yf you will 
needs hauea proceeding, you were 
beft haue it in fome fuch fortas Ouid 
{pake of his miftris , F/? pes luce 
patente mints £0 Waal eacount{cltable 
matter of it, and there an end; which 
{ peech againe fhe feemed to takein il 
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46 . 

part, but yet I thinke it did good at 
that time, and holpe to diuert that 
courfe of proceeding by informatio 
in the Starre-chamber. Neuertheles 
afterwards it pleafed her to make a 
more, folemne matter of the procee- 
ding;and fome few dayes after when 
order was giuen that the matter 
fhold be heard at York houfe, before 
an affembly of Counfellers, Peeres, 
and Iudges , and fome audience of 
men of qualitie to be admitted , and 
then did fome principal Counfellers 
fend for vs of the learned Counfell, 
and notifie her Maiefties pleafire 
vnito vs, {aue that it was faid to meo- 
penly by oneof them, that hér Maie- 
fty was not yet refolued whether fhe 
would haue me forborne in the bufi- 
nes or no.And hereupon mightarife 

that 
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7 | 
that other Gnifier silent fpeech © 
that Lheare is raifed of me, howl 
was a futer to bee vfed againft my 
Lord of Effex at that time: for it is | 
very true, that I that knew well what | 
had paffed betweene the Queen and | 
me, and what occafion I had giuen - 
her both of diftaft & diftruft,in crof- . 
fing her difpofition, by ftanding fted- 
faftly for my Lord of Efex, & fufpe- 
Ging italfo to bea ftratageme arifing 
from fome particular emulation, i 
writ to her two or three words of 
complement, fignifying to her Ma- 
ieftic, that if fhe would bepleafed to 
{pare me in my Lord of E/fex caufe, 
out of the confideration fhe tooke of 
my obligation towards him,I fhould 
recké it for one of her higheft fauors; 
but otherwife defiring her Maieftie 
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9 
all fent fora fee and that her: Ma- 
iefties pleafure was, we all fhould 
haue parts in the bufinefle; and the 
Lords falling into diftribution of 
our parts, it was allotted to me,that I 
fould fet foorth fome vndutifull ¢a- 
riage of my Lord,in giuing occafion 
and countenance to a feditious 
Pamphlet, as it was tearmed, which 
was dedicated vnto him, which was 
the bookebefore mentioned of king 
Henry the fourth. Whercupon I re- 
plyed to thacallotmenr, and {aid to 
their Lordthips, that it was an old 
matter,and had no maner of cohe- 
rence with the reft of the charge, be- 
ing matters of Ireland, and therefore 
that [ hauing bene wronged by 
bruites before, this wold expofe me 
to thein more; and it would be faid, 


D 
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So 

T gauic in cuidence mineownce tales. 
Tt was anf{wered againe with good 
fhew,that becaufe it was confidered 
how I ftood tyed to my Lord of E/- 
fex, therefore that part was thought 
fitteft for me which did him leaft 
hurt. for that wheras all the reft was 
matter of charge andaccufation, this 
onely was but matter of caueat and 
admonition. Wherewith though I 
was in mine owne mind litle fatif- 
fied, becaufe I knew wel aman were 
better to be charged with fome 
faults, then admonifhed of fomeo- 
thers: yet the conclufion binding v- 
pon the Queenes pleafure dire@ly, 
volens nolens,I could not auoide that 
partthat was laid vpon me; which 
partif in the deliuerie I did handle 
nottenderly, (though no man be- 

fore 
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THE 
Tvvoo Bookes of 
‘Francis Bacon. 3 


Of the proficience and aduance- 
ment of Learning, diuineand 
Loe humane. 


— 


To the King. 


Ar. Lonynown, - 


¢ eae for Henrie Tce ia | 


-are to be fould at-his (hop at Geaics [anc 
Gate in Holborne, 1605, 
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t 


ee 


ned 


THE FIRST BOOK 
of Francis Bacow, of the 


- proficience and aduancement of 
Learning disine, and bamane. 


To the King. 


<4 Here were vnder the Lawe 
1 cexcellent King) both dayly 
Sacrifices, and tree will Of- 
ferings ; The one procee- 
ding vpon ordinarie obfer- 
uance ; The other vppon a 
deuout cheerefulnetie : In 
ee = «6like manner there belon- 
geth to Kings from their Seruants, boch Tribute of 
dutie, and prefents of affeGion: In the former of 
thefe,Ihope I thal not liue to be wanting according 
tomy moft humble dutie, and the good pleafure of 
your Maiefties employments:for the iater [thought 
it more re{peGiue to make choyce of fome oblati- 
on, which might rather referre to the proproetie 
and excellencie of your indiuiduall perfon, than to 
the bufinefle of your Crowne and Stare. 
Wherefore reprefenting your Maieftie many 
times vate my mind, and beholding you not ee 
Az the 
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Of the Aduancement of Learning, 
ture of Wordes, as they arethe foot fteppes and 
prints of Reafon: which kinde of 4malogie be- 
tweene (Vordes, and Reafon is handled Sparfim, bro- 
kenly, though not entirely: andtherefore { cannot 
report irdeficient, though I thinke it verie worthy 
to bereduced into aScietice by it {elfe, 

Voto GRAMMAR allo belongeth, as an Ap- 
pendix, the confideration of the Accidents of 
Wordes, which are Mealure, found, and bleuati- 
on, or Accent, and the {weetenelle and harth- 
nefle of them: whence hath yflued fome curi- 
ous obferuations in Rheroricke, but chiefely Psefie, 
as wee conifider it, in refpect of the verle, and nor 
of the Argument: wherein though men in learned 
Tongues, doe tye them(elues to the Ancient Mea- 
fures, yet in moderne Languages, it feemethtome, 
as free to make newe Mealures of Verfes, as of - 
Daunces : Fora Daunce is a meafured pace, as 
a Verfe isa meafured Speech. In thefe thinges 
the Senceisbetter ludge, thanthe Art. 


Censferculancfre 5 

Mallent conuinis, quam placwifjeCocis, 

And of the feruile exprefsing A atiquitie in an 

vnlike and an vnfit Subicdt, it is well ayd, Q vod 

tempore antiquum viderur, id tscongruitate eff maxi- 
WBE NOUN, : ; 

For CyPHARS;theyare commonly in Letters 

or Alphabets, bur may bee in Wordes. ae 

ae ‘indes 
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The fecond Booke, 61 


kindes of Cyp Hans, befidesthe SriMPLE 
CypHars with Changes, and intermixtures 
OF N°-V LL eS, and: Neo oN SiteG Nia 
CAN T.S) ate many, according to the Na- 
ture or Rule of the infoulding : WHEEL E- 
CrypHars, Kay-CypHars, Doy: 
BLES, &c. But the vertues of them, whereby 
they are to be preferred, arethree 5 that they be 
notlaborious to write and reade; that they bee 
impofsible to difcypher ; and in fome cafes, that 
they bee without fufpition. The higheft De- 
gree whereof, is to write OMNIA PER 
OmNt1A3_ which is vndoubtedly pofsible, 
with a proportion Quintuple at moft, of the wri- 
ting infoulding, to the writing infoulded, and 
no other reftraince whatfoeuer, This Arte of 
Cypheringe, hath for Relatiue, an Art of Di/cyphe- 
ringe 3 by fuppofition vnprofitable ; but, as things 
are, of great vfe. For fuppofe that cyp/ars were 
well mannaged, there bee Multicudes of them 
which exclude the Diféypherer. But in regarde” 
-of the rawnefle and vnskilfulneffe of the handes, 
through which they pafle, the greateft Mat- 
ters, are marly times carryed in the weakeft cy- 
phars, . 

In the Enumeration of thefe priuace and rety- 
red Artes, it may bee thought I fecke to make a 
greate Mufter-Rowle of Sciences ; naminge 
them for fhewe and cftentation, and te little o- 
ther purpofe, But lette thofe which are skilfull 


Q4q 7 in 
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Of theaduancement of learning, 


in them iudge, whether lbring them in onely for 
apparance, or whether in that which | fpeake of 
them (though in fewe Markes) there be not fome 
feede of proficience. And thismuftbee remem- 
bred, thatas there bee many of great account in 
their Countreysand Prouinces, which whenthey. 
come vp tothe Seate of the Eftate, are but of 


meane Ranke and{carcely regarded: So theleArts 


being: heere placed with the principall, and fu- 
preame Sciences, feeme petty thinges : yet to 


{uch as haue chofen them to {pende their Ia- . 


bours fludies in them, they feeme great Mat- 
ters. oe 
For the MseTHODE OF TRADITION,, 
I {ee it hath mooued a Controuerfie in our time. 
Buras in Cinile. bulinefle, if there bee a mee- 


ting and men fall at Wordes, there is common-. - 


ly an end of the Matter for thattime, andnopro- 
ceeding at all: So in Learning,wherethereis much 
_ controuerfie, there is many times little Enquirie. 
- For this part of knowledge of aterhote feemeth. 
to mee fo weakely enquired, as I fhail report. it 
deficient. é : Tees AS. 


Metuope hath beene placed, and that nor _ 


amifle in Legicke, as a part of Judgement 3 For as 
the Doctrine of Syllogifmes comprehendeth: the- 
rules of Judgement vppon that which ts sa:nted; 
So the Dofirine of Merhode contayneth the rules. 
of Iudzement vppon that which is to bee te 
Mi | POGs 
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To the Reader. : 


This Figure, that thou here feeft put, 
Te was for gentle Shakefpeare cur: 
Wherein the Grauer hada f{trife 
with Nature, to out-doo the life : 
O,couid he buthauedrawne his wit 
As wellin braffe, ashe hath hic 
His face . the Print would thenfi urpafte 
Al chac vvas ever vvritin brafle.” 
Bur, fince he cannor, Reader, looke 
Nocon his Picture, burhis Booke. 
* Bok 
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SHAKESPEARES 
pe COMEDIES = 


oe = STORIES. & 
RUNGE It oS 


Publithed according to the Trite Criginall Copies. 
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* Printed by Maac lageard,and Ed.Blount. 1623. 
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A N D 
INCOMPARABLE PAIRE 
OF BRETHREN. 


Wrirtiam ae Fi 
Farle of Pembroke, &c. Lord Chaniberlaine to die 
Kangs moft Excellent \Latefly. 
AND 


Pare EP Sah, 
Earle of Monteomery, &c. Gentleman of his Maiefties _ 
Bed-Chamber. Both Knights of the moit Noble Order 


; of the Garter, and our fingelar good <a 
a LORDS, on 


Right Honourable, 


~ 


Ses il/l we fludse tobe chaik/ud in our particular.for 

LS themany fauors we haue receined from your LL 
BANG ae we are falne. upon the ill fortune, tommgle. 
4& DWN 3 twothe moft diuerfe things thatcan bee, feare, — 
, ORY and rafbneffe ; rafhueffe in the enterprize, and - 
YYeare 


RE 
of the fucceffe. For, whenwe valew the places your H.H. 
Suflamene cannot butknove. tbe dignity greatcr then to defcend to 
the reading uf thefe trifles:and,yvhile we name them trifles,we haue 
depriud our Jelies of the defence of our Dedication. But fince your 
“LAL. bane beene pleas'd to shinke thefe oytes e-thing, beereto- 
Sore and baue. ofequuted both them, and their eA uthour lisung, 
“yrith Jo wise : we hope,that(they out-huing him,and he not 
‘bauing the fate, common with fome, to be exequutor to his owne wri- 

_ tings) youwillufe the like indulgence toward them, you haue done 


4 ; Ar wnto 


i. ' 


PuaTE No. 28 


Sees FO’ eR ee ee 
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The Epittle Dedicatorie. - - 


| unto their parent. T herets a great difference,vvbether any 
choofe his Patrones, or finde them: T bis hath done both. For, 
Jo, much were your LL. likings of thew fenerall parts, vvben 


they were aited,as before they vere publifhed, the Volume asKd to 


beyours. We haue but colleéted them.,and done an office_ to the 
. dead, to procure his Orphanes, Guardians , vvithout ambition e- 
ther of felfe-profit, or fame : onely to keepe the memory of fo worthy 


@ Friend,¢> Fellow aline,as was our SHAKES P EAR Eby bume ' 


ble offer of bis playes, to your mofi noble_ patronage. Wherein, as 
we haue inftly obferued, no man tocome neere your L.L. but veaith 
akind of religions addrefJe_,it hath bin the height of our care, wuko 
are the Prefenters,tomake the prefent worthy of your H..H. by the 
perfection. But,there we muft alfa craue our abilities to be confiderd, 
my Lords. We cannot go beyond our owne powers. Country hands 
reach foorth milke, creamc, frutes, or what they haue : and many 
en (we haue heard) that hadnot gummes <r incenfe,obtat- 
ned their reque/ts with a leauened Cake. L-vvas no fault toapproce 


their Gods, by what mcanes they could: eAnd the moft, though 


meane/t, of things are made more precious,when they are dedicatea — 


toTemples. Inthat name therefore, re moft humbly confecrate_ to 
your HH. thefe. remaines of your feruant Shakelpeare ; shat 
what delight isin them, may beeuer your L.L.the reputation 


bis,¢ the faults ours,tf any be committed,by a payre_ jocarefullto 


Shew their gratitude both tothe kuing,and the dead, as 13 


Your Lordthippes moftbounden, 


Tonn Hewmineg, 
He wnxr Conpeut, 
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To the great Variety of Readers. 


ij Kora the moft able,to hira that can but ipcll There 
Ai you are number’d. We had rather you were weigh. 
HE fpecially, when thetate of all Bookes depends vp: 
Wop yourcapaciftes : and not of your heads alone, 
but of your purfes, Weil [eis now publique, & you 
| wil {tand for your prauledges wecknow : to read, 
and cenfure. Do fo but buy it firft, That doth bef 
commend a Booke, the Stationer faics. Thenjhow odde focuer your 
braines be, or your wifedomes, make your licence the fame,and fpare 
not. Iudge your fixe-pen’orth, yourthillings worth, your fiue thi 
lings worth at a time, or higher, fo you rile to the iuft rates, and wel- 
come. But, what cuer youdo, Buy. Cenfure will nordriuea Trade, 
ormake the lacke go, And ihodshiten be a Magiftrate of wir, and fe 


-ontheStageat Black-Friers, orthe ( ock-pit, to arraignePlayes cathe, 
? i » J 3 


know, thefe Playes haue had their triall alreadic, and ftood out all Ap- 


" peales , and do now come forth quitted rather by a Decree of Court, 


tharany purchas’d Letters of commendation. . 

Ithad bene a thing, we canteffe, worthic to haue bene wilhed,thaz 
the Auchor hiurfelfe had liu’d co haue fee forth, and ouctfeen his owns 
writings ; But fince it hath bin ordain’d otherwife,and he by death de. 
parted from that right,we pray you do not envie his riends,the otc 
of dicir care, and paine, to haue collected & publifh’d them; and fo co 


"hand publith’d chem, as where (before) you were abue'd wich diueric 


ftolne, and furreptitious copies, maimed,sad deformed by the frauds 
and ftealthes of iniurious impoftors, that expos’d them: even thote, 
arc now Offer'’d to your view cur d, and perfect of cheir limbes; and all 
the reft, abfolute in cheir numbers, as he conceiued thé. Who,as he was 
‘ahappic imitator of Nature, was a molt gentle expre(ler of 1t His muind 
and hand went together: And what he thoughe, he vetered with that 
eafineffe, that wee hauc fcarfe received from hini a blot in his papers, 
But it isnot our prouince,who onely gather his works; and giue them 


you, topraifehim, Icis yours chatreade hin. And there wehope,to 


your diuers capacities, you will finde enough, both to draw, and hold 
you : for his wit can no more lic hid, then it could be loft. Reade him, 
therefore ; and againe, and againe : And if then you doce not like him, 
furely you are in fome manifelt danger, not tovnder{tand him. And fo 
we leaue you to other of his Friends, whom if you need,can bee your 
guides : if you neede them nor, you can leade your felues,and others. 
And fuch Readers we wifhhim. 


43 Ichn Hersiage. 5 
dicaric Condell, 
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os NSIS SD (G4 
TO THE 


a4 


And Tine diffolues thy Stratford Woniment, 
Here we alive [all crew thee frill. This Booke, 
When Braffe and Marble fa.te,/hall make thee looke 
Frefh to all Ages: when Pofteritie 
Shall loath what's new,thinke all is prodecie 
That is not Shake-f peares ; eur) Line,eat hVevfe 
Here fhall renine,redeeme thee from thy Herfe. 
Nor Fire,nor cankring Age,as Nafo fad, 
Of bis thy wit-fraught Booke fhall once innade. 
Nor fhall Le're beleeue, or thinke thee dead 
(Though maft coutill our bankrone Stave be {ped 
(Fmpofsible) with fome new ftraine t’oxt-do 
‘Pafsions of Vuliet,and her Romeo ; 
Or till 7 heare a Scene more nobly take, 
Then whenthy half-Sword parlying Romans fpake. 
Till thefe,till any of thy Volumes reft 
Shall with more fire ynore feeling be expre/t, 
Be fureour Shake-{peare, thou can/t neneredye, 
Bit crown d with Lawrell,tine eternally. 


ee Digges. 


o- 


To the memorie of M. W’ Shake-Jpeare. 


TX\7 EE wondred (Shake-{peare) that thou went'/t fofoone . 
” Eyom the Worlds-Stage,tothe Graues-Tyring-roome. 

Wee thought thee dead, but this thy printed worth, 
Tels thy Spettators,that thou went’/t but forth 

To enter with applaufe. An Actors Art, 

(an dye,and line,to aéte a fecond part. 

That's but an Exit of Morealitie ; 

This,a Re-enirance toa Plaudite. 


PrATEING. ol 


% 


The Works: of William Shakefioe pare, 


containing all his Comedies, Hiftories, and 


aad Truely fet forth, according to their firlt 
7 ORIGINALL | 


_ The Nome: of the Principall Agors 
in all thefe Ne 


len Shake efpeare. | Samuel Gilburne. 
NG Richard Burbadge, | RoberteAvmin, 
| : vba Hemmings. 3 Wilham Oftler. = te 
Auguftine Phillips. Nathan Field. 
William Kempt. ae =o \ Fobn Underwood. : 
ThonaPoope. =|. Nicholas Tooley. 
“George Bryan. Da ae is We lkam Eccleftone.. 
Henry Condell: °° | Fofeph Taylor. 
William She. - | ae | Robert Benfield. ae | 
Richard Comb. ig ce e i Ragone: Bre ‘ | z8 
Son Loenen | = : co pied bere ee ee 
; : _ Sarnel Gof. : 
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PLATE No. 32 


aA uiprimus,S cena prima. 


A tempefiuons ifs of Thunder and Lightning beard: En. | 


ter a Ship- mafic, and a Ectefwaine., 


after. 

EN Ote-f{wainee 

WL Bote. Heere Matter: What cheere ? 

® kS =Maft. Good : Speake toth’Mariners ; fall 

AW“ eo0't, yarely , or werun our {clues aground, 

beftirre, beftirre. Exit. 
Enter Mariners. 

Bote/. Heigh my hearts, cheercly, cheerely my harts: 
yare, yare : Take in thetoppe-fale: Tend to th’Mafters 
whittle : Blow till chou burit chy winde , if roome ¢- 
hough. : 

Enter Alana, Sebastian, Anthonio, Ferdinando, 
Conxzalo,and others. : 

Alon, Good Botefwaine haue care: where’s the Ma- 
fter ? Dlay the nen, 

‘Boref. 1 pray now keepe below, 

Auth. Where is the Mafter, Bofon? 

BotefDoyounotheare him? you marre our fabour, 
Keepe your Cabines : you do afsift the ftorme. 

Gonz. Nay, good be patient. 

Botef. When the Seais: hence, what cares thefe roa- 
rers for the namnc of King ? to Cabine; filence : trouble 
ysnot. : 

_ Gow, Good, yet remember whom thou haft aboord. 

Botef, None that I more loue then my felfe. You are 
a Counfellor,if you can command thefe Elements to fi- 
lence, and worke the peace of the prefent, wee will not 
hand arope more, vfe your authoritie: If you cannor, 

iue thankes you haueliu’d fo long, and make your 
Rite readie in your Cabine for the mifchance of she 
houre, ifit fohap. Cheerely good hearts : out of our 
way Gs. a Exit, 

Gon. Uhauc great comfort from this fellow:methinks 
he hath ho drowning marke vpon him, his complexion 
‘| is perfe& Gallowes : ftand faft good Fate to his han- 
ging, make the rope of bis deftiny our cable, forour 


» 
a! 
t 


owne doth little aduantage: Ifhe be not borne to bee 


"d, our cafe is miferable, Exit. 
men’. Enter Batefwaine. 
eeyons with the top-Matt : yare,lower,lower, 
bring her to Try with Maine-courfe. A plsgue -———~" 
Acrpwishin, "Enter Sebaftsan, Anthonio F Gowrale. 


a) 


vpon this howling: they are lowder then the weather 
or our offices yet againe ? What do you hgeres Shal we 
gtue ore and drowne, have you aminde io finke? 
Sebaf. A poxe o'your throat,you bawling, blafphe- 
meus incharitable Dog, 
Borel. Woke youthen, 
Axth ang cur,bang,you whorefon infolent Noyfe. 
maker,we are le(fe afraid to be drownde,then thou arr, 
Gonz, I'le warrant him for drowning , though the 
Ship were no ftronger then a Nutt-fhell, and as leaky as 
can ynftanched wench, 
Bote. Lay her ahold,ahold, fet hertwo courfes off 
to Sca againe, lay her off, 


Enter Mariners wet, 
Mari. All loft,co prayers,to prayers,all loft, 
Boref. What mutt our mouths be cold? 

Gonz, The King,and Prince,at prayers,let’s affift them, 

for our cafe is as theirs. ae 
Sebaf. Yam out of patience. 

An, We are meerly cheated of our lines by drunkards, 
This wide-chopt-rafcall, would thoumightft lye drow.’ 
ning the wafhing of ten Tides, 

Gonz. Hee'l be hang’d yer, ; 
Though euery drop of wacer {weare again it, — 
And gape atwidftto gluchim, 4 coufufed neyfe within, 
Mercy on vs. ; | 
We fplit,we ee » Farewell my wife, and children, 
Farewell brother; we {plit,we {plitywe fplit, 

Anth. Let's all finke with” King : 

S26. Lee's take leaue of him, Exit. 

Genz, Now would | giue athoufand furlongs of Sea, 
furan Acre of barren ground: Long heath, Browne 
firrs, any thing; the wills aboue be done, but] would | 


faine dye a dry death. : Exit. 
Scena Secunda. 
Enter Profpere and Miranda, 


Mira. If by your Art (my deere(t father) you haue 
Put the wiid waters in this Rere;alay thems. 
The skye it feemes would powre down ftinking pitch, 
Bur that the Sea, mounting to th’ welkins cheeke, 
Dahes the fire our, Ob if haue fuffered 
With thofe that I faw falfer: A braue veffell : 
A (Who - 
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a re 


peacoat brace 
Ew, Ivis a fery difcetion-anfwere; faue the fall i is in & Nay 
the’ord diffolutely : the org is (accordiag te a P ilora ani pa plieetlok suche enue fri 


a’oman that altogeathers acquaintice with M 
ar refolutely : hismeaningisgood, . fats and the Least isto define, and a a wert 
I:Iehinkemy Coltamert well, . son ur Mafters defires, to Miftris Ame Page: 1 pra 
Si, I, or elfel aaald ae t be hang'd (a) _ | youbego. :1 wii make an end of my dinner ;cher’s Pi 
56. Here,comes faire Miltris Annes tou I were | pins and Cheefeco come, : Ex oe 
yong for yout fake, Mifttis Anne, : Ace 


dn, The dinner i ison the Table, my Father desires REOCES 
yout worfhips company. wey ; 
Sb. Twill waieon bun, (faire Miftris Anne.) CCHS Tertia. cs 
Ex, Od’s pletfed-wil:I wil not be abléce at thegtace, 
as baie’ t pees es ab tocome in, Sir? a ies a 
» No,I¢ you forfooth,hartely;I am very well. Enter Falftaffe, Wo? ,Bardelfe, Nyvm : 
Am, The dinrieraccends you,Sir. - r z Fat. he rie of che possi gal ors se 
Sf. Tam not a-bungry, ithanke you, forfooth: goe, He, What faies my Bully Rooke ? fpeake (cholleny 
| Sitha, for all you sre my man, goe wait vpon my Cofen | and wilely. i 
Shallow :a Tuftice of peace fometime may be beholding Fat. Truely mine Hef ; 
to his friend fora Man; I keepe burthree Men, anda | followers. 
Boy yet, till my Mother be dead: but what though, yet Ho. Dilcard, (bully Hercules Jcatheere; sles them v wag; 
Llive like a poore Gentleman borne, trot,trot, 
An, may not gocin without your worfhip: they Fal, fic atten pounds aweeke. 
will not fit til you come, He. Thou'rt an ‘Emperor (Cefar, Keifer and Pheazar) 
St, Vfaithyl cate nothing : Uthanke youasmuchas | Twillentertaine bardaife: he thall diaw;he fhall cap;iau- 
though I did, L well (bully Heéter? ) 
An, Upray you Sir walkein, Fa. Dos {0 (pood imine Hoeft. 
SL had rather walke here @ thanke you) I bruiz’d Tle, Laue tpoke;let hin foliowglee me {ce thee fra h 
my fhinth’other day, with playing at Sword and Dag- | and le: bam aca word: rollow, 
er with a Mafter of Fence (three veneys for a dith of Fal. Bardolfe,follow hima: a Tapfter 184 good trade; 
Rew! "d Prunes )and by my trazh, Icannot abide the fell } an old Cloakemakes anew ferkin: a wither'd S< wing. 
of hot meate fince, Why doc your dogs barke fo? be | mana fret Tapfter : goe, adew, 
there Beares ith’ Towne ? ‘Ba. Irisalife thee: Ihave defir'd : T will thrive. 
wn, Uthinke there are,Sir, Theard chem talk’d of, Pift,O bate hungarian wight-walt ‘i the tp, cot wield. 
Sf. Tloue the {pore well, bur I fhall as foonc quarrell |. No.He was gotcen ia drink-ts not the humor cvoceited? 
at it, asan ae in England : you are afrand if you fee the | Fal. Tam glad I am fo acquit of this Tinderbox : his 


oe teil 


3 Tmuft curne away (ome of my 


: 


‘Beare loofe,are you not ? Thefts were too open: his filching was hike an veskiltull 

Ani indeede Sir. Singer, he kept not tine. 

Si, That’smeate and drinke to me now: I haue feene 
Sacker{on loofe twenty times,and have taken him by the 
Chaine: but (I warrant you) the women haue fo cride 
and flareke at it,thac it paft : But women indeede,cannot 
abide’em , they are very ill-fauour’d rough things, 

Ma,Pa.Come,genccM. Slender,come;we fay y for you, 
St, Te eate nothing, I thanke you Sir. 
Ma Pa. By cocke a you fhall not choofe, Sir: 
,come,come, 
Si, Nay, pray youlead the way. 
Ma.Pa, Come on, Sir. 
St. Miftris Anne : your felfe hall goe firft. 
Aw, Not Sis, pray you etre on, 

St, Truely I will not Boe fir fi 
doe you that “rong. 

Aa, 1 pray you Sit. 

St, Me rac tye veliitstty wes troublefonte: you 
dot yout Rilke ating indéede-la. Exeant, 


l Ni. The good humor isto fteale at a minuces reff. 
| Pil, Conuay : the wile it cali : Steale? fol: a fico for 
; she phrafe. 
he Fal. Well firs, lam almoft cucavheeles. 
| tiff, Why then let Kibes enfue, 
Fal. There isno remedy: muft conicatch, Umuft thift. 
Pift, Youy Ravens mult haue foode. 
| Fal, Which of you know Ferd of this Towne? 
Pift, Vkenthe wight she is of fubitance good, 
Fal. My honeft L ads, I will tell you what lam sbout, 
Pitt. Two yards, sad more. 
Fal, No quips now Pifted: (Indeede I am in the waite 
two yards about: but] am now sbourno wafte: I aina- 
trucly-la: I will nor ; bout chrife) briefely : I doc meaneto make loucto Fords 
ae wife : I {pie entertainment in her; thee difcourfes: thee 
carues : fhe giues the leere of inuitation : J can confirue 
the 2Gion of her familier file, & the hardeft voice of her 
behauior(to be englifh’drightly)is,/ amSirlobn FalFafs. 
Pift, He bach ftudied her willjand tranflated her will : 
out of honcity, into Englith, 
Ni. The Anchor is deepe : will that humor paffe? 
"Fal. Now,the repost goes, fhe has all the rule of hee 
i ea Purfe: he hath alegend of Angels, 
Pig, As many diuels entertaine: and to her Boy fay I. 
Enter ‘Enaes, weds Sie Ni.The husior sifessitis good; humor me the angels, 
Ew, Go your waies, and gske o 
whichis thé ways and there dwels one Miftris Qaiekly ; | ther co Pages wife, who euennow gauemee good eyes 
which is in the manner of his Nurfe;ot his d -Nurfejot ‘toojexanuad my parts with molt iudicjous illisds:fome- 
his Cooke; or his Laundry , his Wather,aad isRinger. |. times che beame of her view, guilded my foote : fome- 
Si, Mii times my portly ae | 


Senate 


} 
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= 
| 


Pip. \ 


| 


Do tor Cain Heute: Fal, Thaue writ me here a letter to her : & here ano- * 


s2 


weet ie ene ntti nh gennnetintne inh elite i mewtmiiittina amt nm 
Anne. Lmeane (M, Slender) what wold oy with m me? 

Sten, Truely, for mine ownepart, I would little or 
nothing with you : your facher and my vnelehath made 
motions : ifit be my lucke,fo ; ifnor, happy man bee his 
dole, they can tell you how things go, berter th end can: 
| youmay aske your father, heere he comes, 

Pages Now Mt Slender ; Cone him daughter, Aine, 
Why how now? What does M? Fenter here? 
You wrong me Sir,thus (Hil to hdunc my. bens, s 
Teoid you Sir, my daughter is difpotd of, 

Fen, Nay Mr Page, be not impatient. 

AM sft. Be Goad M. Fentéw.comenot to my child, 

Page. She isto match for you, 

Fen, Sir, will you heare me? 

Page. No, good M. Fenton, | 
4 Come M, Sballo: Come fonne Siender, in 5 
Knowing my minde,you wrong mc(M, Featon.) 

ai, “Speake to Muttris Page. 
Fem, Good Mitt, Page, for that I loue your daughter 
‘In fuch a righteous fafhion as I do, 
erforce,dpaintt all checkes, rebukes, and manners, 

| aR aduance the colours of my loue, 
| Arcdnoiretire. Let me have your good will. 
' 
b 


> 


An. Good mother, do not marry me to yond foole. 
Adit Page. Yoneine) it not, I fecke Me a better huf- 
bana, ‘ 
Qui. That's my maier,M. Dodtor, 
en. Alas I had rather be fer quick i’th earth, 
And bow!l’d to death with Turnips, 

Mit. Page. Come, trouble not your felfe good M. 
Fenton, Lwiil not be your friend, nor enemy ? 

My daughter willl queftion! how the loues you, 
aad as Ffinde her, foam J affected: 

TH then, eae Sir, fhe mutt needs gain, 
Her nie will be angry. 

Fea. Farewell gentle Miftsis: 1 farewell Man. 

Oni, Thisis my doing now’ Nay, faided, will you 
cait away your childe ona Fooie,and a Phyfitian + : 
Looke on M, Fenton, this is my doing. 

fen, Uthanke thee: and I pray thee once to night, 
Give my {weet Nan this Ring: there's for chy paines. 

Oi, Now heauen fend thee good fortune, a kinde 
heart he hath: a wonran would run through fire & wa | 
tet for frchakinde heart. But yet, Lwould my Maifter | 
had Miftis Aane, or Lwould M.Slender had her: or (ia 
feoch) I would M. Fenton Had ker; Iwilldo what { can 
Corde ail three, for fo I hane promifd, and Iie bee as 

as ray word, but fpecioufly for M, Fenten, Well, I 
Britt’ of another ektand to Sit ols Falitaffe fi from my two ? 
‘Exeunt } 

4 
| 


g° 


Miftreltes : what 4 beaft am Ito facke ic, 


meee ohe pa 


wiht wr 
Scena Quine, 


La Sp eae 


- 
aa 


; Exster Falf?. iffe Bardolfe,Q 
pats Bardolfe | fay. Aah 
| Bas Heeve Sigi 3 
}__ Fal.Go, fetch mea quart of Sacke,puta toftin’t 
Have Llia’d to be carriedin a Basket like a barrow of 
1 butchers Offall ? and to be throwne in the Thamnes?Wel, 
| Hide ferv’d fuch another tricke, Hehaue iy beaincs 
{ tcane our and buéter’é, and gine them toa dogpe fora 
<4 New-yeares pife?: ‘The rogues fighted meincothes river | 
with aslittleremvorfe, a “cbgy would have drown'de 4 


BS & 


sirkly, Ferd, 


ae be Mery of Ki ier. 


ing if ‘the bottome were a8 deepé ashell, 1 thold 
| Thad beese drown’d, wut that the fhore was thelay and- 
. fhallow: adearh: ther Labhorre: forthe water fwelles a 

man; and what a thing thould I haue beene, when 1 
~Mummie, %: 


| water: for my bellies as cold asif I had fwallow'd tows 
. bals, for pilles to coole the réines. Cali herin,* 


{ proch sand inheriaveorion, and Forel wiues didtradtion, 


2S ee ee rt ae monte ee 
eR RT CU eet em - ene aren ene fo, 


{ blinde bitches Puppies, fiiecnes "eh liner? aiid you nay 
kiow by my fe, that I have a Kinde of lacrity-in fink. 


had beene fwePd Pod thould haue beenea Mospineat 


Bar. there 5M, Quickly Sirto (peake sine cate 
"‘Pal.Come,;let me poure in fome Sack to éThatnes 


Bar. meet: in woman. 

Qui. Py yourleaue: I ery you mercy? 
| Giue your worthip good inorrew, 

Fal. Take away thefe Challices : 

Go, brew me a pottle of Sacke finely, 

Bard. With Egges, Sir? “ 

Fal. Sunple of it {elie sTleno Pullee-Sperfine j 
brewage. Hownow? pee a 

Qu, Macry 3ir,I come to your worthip from M, 

Fal, Mf Bord? Theue bad Ron enol Twivneees 
into the Ford ; I have my belly full of Ford, 

Qui. Alosthe day, (gaod- heart) that wasnot her 
fault: fhe do’s fo take on with hermen; they miftooke 
their creGion. (promife, 

Fal. So didI mine,to build vpon a foolith Womans. 

Lai Well, the laments Sir for ic, thatit would yera : 
yourheasttotcoit : her husband goes this morning ¢ 
birding; fhe delires you once more to cometo her 
tweene eight and nine ; I muft carry her word quickely, 
the'lt make you amends I warrant you. ie 

Fal. Well, Iwillvitc her, tell her fo sand bidde = 
thinke what a manis: Let her confider his frailety,, and 
then judge of my merit. : 

Qui. ee, her. 

Fal. Dofo. Betweere nine and ten faift ek 

lei. Eight and nine Sir, doe 

Fal, Well, be gone:] will not miffe her. 

Oui, Pasco be with you Sir, 

Fal. Tinerusile Lhedie net of MF Browse: feat me : 
word to ftzy within :] like his money well, e 
Oh, heere be comes, : 

Ford. Bleiic you Sir. oe 

Fat, Now M. ‘Breome, you cometo know. < 
Whacharh pait berweene me, and Ferd: wife, 

Ford, That indeed (Sir lobw)is my bufinefle. ~ 

Fal, M.Broometwillnottyetayou, 
. was at her houlethe houre the appointed me. 

Ford, And ios youSir? : 

Fal. very ill-fauouredly M, Broome, 

Ford, How fo fir,did the change her dcterinirieut : 

. Fal No(M.Breeme but the peaking Curnuco her buf | 
band(M, Broome) dwelling iz 2 acontinual larum ofieloue | - 
fie,coms me in theinitant of our encotinter,atter wehad : 
embraft,kiit, protetted Bis it were}poke the prologue 
ofour Comedy: and athishecles,a rabble of his compas : 
nions, thither provoked and iiftioated by his 
and( forfoork ato ferch his honfe for his wiueg Loue. & 

Ford. Wh at? While pou were there Pe - = 

Fal, While i was there, ‘ 

For, And did he vearchi for you, & couldiee find you? 

Fal. Youfhsl BEES. As good lucke would haucit, 
comes inone D2. Page, eines tocelligence of Fards ap | 


; eee 


Se ee 


ae 


they ec: SUUC WUE Ny a Ducke. basker, 


S = Ford | 


meee a a iw Nene ROARS Set See 


ees 
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Ford, A Buck-basket? 

Fal, Yes:aBuck-basket: ram’d mee in with foule 
Shirts and Smockes, Socks, foule Stockings, greafie 
Napkins, thae (Mafter Broome) there was the rankelt 
pyidtee of villanous fmell, that ever offended no- 
ill, 

Ford. Andhow long lay youthere? - - 

Fal. Nay, you fhall heare (Matter Broome) wh 
haus fufferd, :to bring this woman to eaill, for your | 
good: Being thus cramy’d inthe Basket, a couple of | 
Fords knaues, bis Hindes; were cald forth by their Miz 
Airis, to earsy mee in the name of foule Cloathcs to 
Darchet-lane: they tooke me on their fhoulders: mec- 
the iealous knaue their Mafter in the-doore; who 
ath’d thems once.or wwyice:whar they had in their Bat. 
‘ket? I quek’d.for feare leaft the Lunatique Knave 
\would haue fearch’d it : bur Face (ordaining he fhould 
‘be a Cuckold) held his hand: well, on wenthee,’for 
‘a fearch , and away went I for foule Cloathes : Bur. 
marke the fequell (Mafter Broome) 1 fuffered she pangs 
of three fewerall deaths :: Fisft, an incollerable fright, 
‘to be detected with a iealious roccen. Bell-weacher:- 
Next to be compafs’d like a good Bilbo inthe circum- 
ferenceofaPecke, hiltto point, beele to head.. Amd 
then tobe ftoprin iikea flrong diftillation with fink- 
.ing Cloathes, tha: fretted in their owne Feels: 
thinke of that, a man of my Kidney; thinke of thar, 
that amas fubre&t to heate as butter; a man of conti- 
nuall diffolution, andthaw: it was miracle to {cape. 
faffocation. And in the height of this Bath (when I 
was more chen halfe Mew’d im greafe:(like a Dutch» 
dith) to be throwne into the -Thimes, and 
coold, ‘glowing-het, in that ferge luke a Horfe- 
thoo; thinke of that; hiffing hot : thinke of that(Mafter 
Breome.) = : 

Ferd, In good fadneffe Sir,] am orry,that for my fake 
you hawe fufferd allthis, 
My fuite then is defperate: You'll vndertake Ker no 
more? 

Pal, Mafter Broome: 1 willbe throwne into Etxa, 
as Ihaue beene inco Thames,ere I will leaue her thus; 
her Husband is this morning gone a Birding: 3 
haue receiued from her another ambaflie of mec~ 
ting: “twixe eight and nine is the houre ( Mafter 
Broome.) : ‘ 

Ford, “Tis pafteight already Sir. 

Fal, Isic? 1 will then addreffe mee to my appoint~ | 
ment: Comeco mee at your conuenient leifure, and 
you thall know baw I fpeede: and the conclufion 
fhall be crowned with your enioying her: adiew: you 
fall haue her (MaRer Broome) Mafter Broome, you fhail | 
cuckold Ferd. | 

| 
1 


atl 


ee ESN 


| 


| 


i 


| 


Ford Hum:ha? Js thisavifion? Isthisadreame? 
doe I fleepe ? Malter Ford awake, awake Matter Ford ; 
ther’s ahole made in your beft. coate (Matter Ford:)this 
*tisto be married; this ’tisto haue Lynnen, amd Buck- 
baskecs: Well, I will prociaime my felfe what I am; 
Iwill now take the Leacher: hee isat my houfe : hee 
cannot feape mes ’tisimpoffible hee fhould: hee can- 
nat creepe inco a halfe-peany purfe, nor into a Pepper- 
Boxe; But Icaftthe Diueli bie guides him, fhould 
side him, £ will fearch impoflible places: though | 
what Iain, I cannot auoides yet ta be what I would 
not, fhall nor make me came: if I haue hornes, tomake 
one mad, let the prouerbe gae ‘with me, Ile be horne- 


e 


PLATE 


The Merry Wines of Windfor. 


_Exeunt.: |' enough of chemfelues, sade cail berwasp fis vpon y 
= E 3 Ena, 


Aftus Quartus. ScenaPrima, 


eter her ici et ie 


Enter Miftris Page, Quickly Wiliam, Euan, - - 
Mift.Pag. Isheat M. Fords already think’t thou ?.- 
Rui. Sure heis by this; or willbe prefently; buc 

_truely he is very couragious mad, about -his throwing 
into the water. Miftris Ford defires you to come fo- 

dainely, ‘ 

: oaifh. Pag, Hebe with hes by and by: He but brin 
my yong-man here to Schoole ; looke where his Mafter 
comes; ‘tis a playing day lice: how now Sir Hugh, no « 
Schooleto day? - 

Eua. Neo:Matter Slender is lec the B 
Qui *Bieffing oFhis heart: ’ 
Mift.Pag. Sit Hugh,my basband faies my fonne pro- 
fits nothirg in the world at his Booke: Ipray youaske 
him foine quefions in his Accidence. 
a. Comc hither etiam; hold yp your headscome, 
_ Mifh. tag. Come-on Sith; holdyp your head; an. 
{were your Malter, be nor afraid. ae 
Ena, William, how matiy Numbers is in Nownes 2 
_ Will. Toe. es 
£2, Truely, I thought there had bin one Number 
‘more, becaufe they fay od’s-Nownes. 
Lua.. Peace, yous tatlings. What is 
WAll, Pulcher, 
; a. Powlcats? there are fairer things then Powlcats, | 
ure. “ : ' 
&ua..Youare a very fimplicity o'mao: I pray you 
peace, Whatis (Laps) Wilken 3 oS ee 
Wil, ASsone. ; 
Exa. And whacis a Scone (Wiliam?) 
will, APeeble. 
Ewa. No; itis Laps : I pray you remewsber in your 
prainés 2) 
Wilk, Laplte 

Ena, Thatisa good Hiliam: whatis he(wilians)that | 
da’s lend Articles. Bees : 
_ WIA, Articles are borrowed of the Pronoune; and be} 
thus declined. Singlariter seminatinohse bacjboc. 
Esa, Nomsaixsuo big ag bog: pray youmarke: 
timo bine: Well whacis 
Will, Accifatine bine, 
Exa. I pray you have your remembrance {childe) de~ | 

sufatiuo bing hang beg. : x : 
Qu, Haing-hog, is latten for Bacon,Z-warrant you, f° 

_ Ena. Leaucyour prables (o’ mas) Wibat is thaFece= § 

rine cafe (IF silam? ) as ; cee 1 
«Ball, O, Vecasiuo, O. - ; . 

Ewa. Remember WidsawsFocatitee, is caret. 
Qu, Andthat'sa good roate. suenee 
ua, Oman, forbeare.. 

nyt. Pag. Peace. 

Exar Whas is your Geaiive cafe 
Will, Geniting cafe? 

Exa. |. ts 

will, Genstine horwm barwm,borawe. 

a,’ Veugeance of Ginyes cafe; fie on hers n 
name her(childe}if fhe bea whore. 

Ewa, For thameo'man. : mies Be 

. Gu. Youdoeilicoreach the childe fach words: hee-}- 

‘ ceaches him ta hicy andty hac; which they'li-doe fait’ f. 

‘Omen 


a 


oycs leaucto play, | 


(Faire)P ihians 2 


aes 
your dccufarinewafe? <= . 


wee 


Pler ais (}¥iisawe?), 


ny 
ft. 


ewer «|. 


No. 36 


of. Baaws, Cao, ar thou Lunaties ? Hat chouno vn- 
_ derftandings for thy Cafes, & che numberg of the Gen- 
|. ders? Thos art a6 fooljth Chriftian cteatures, as I wopld 


ae 


|, RAM PagesPre'thes hold thy peace, 

‘| te ter eines sam foe declenfions of your 
f SP, evo Thave org cat 

' 1. Ibis Qui, que, quied 5 if you forget your Quive, 
yout Quer,and your Qaeds,yourmutt be preeches; Goe 
| yeur wait and play, go. 


04. Pag.He isa better {choller then I: thought he was. 
~ Ea. Heisa good {prag- memory: Farewel Ads. Page. 
oo Adif- Page. Adies good Sir Hagb : 

Get youhome boy, Come weftay cgolong. — Exennt, 


t's Scena Secunda. 


* a re 
Enter Faiftelfe, Mift Ford, Adift. Page, Sernants,Ferd, 
P. 4g ¢,Caios Epans , Shallow. 3 


Fal. Mi. Ford, Yout forrow hath eacen vp tay fuffe- 


rance; I fee you are ious in your leue, and] pro- 
fee requitall toa See ery notorely Mift. Ford, 
in the Gmple office of loue, but in all the accultrement, 
complement, and ceremony of it: But are you fure of 
your husband now? 
a “Ferd, Hece's a birding( (weet Sir Jebw.) 
Mif.Page. What pte Ford: whst hos. 
(Mif Ford, Scep into th’ chamber, Sir Jeb. 
Mf. Page. nae now ((weete heart) whole at home 
‘befides your felfe ? 
Mi. Ford bbe ares but mine owne peeple, 
Mif Page. } 
it ere No certainly : Speake louder. 
Mft. Pag.Truly,1 am fo glad you have 09 body here, 
nif. ? 
rif, ba Wie cman, your husband ts in bis olde 
lines againe : he {o takes on youder with my husband, fo 
les 
yi oak what cone foeuer 3andfo 
imfelfe on the for-hsad : crying pecte-out, aah 
that any madnefle I ever yer beheld, feem’d bur teme= 
neffe, ciuility, and patience to chis his diftemper be is in 
‘now : Lam glad the fat Knight is not here, 
Mift Bord. Why, do's be talke of him? 

* Mift.Page, Of none bur him,and f weares he wae ca- 
ried out the Jaft cime hee fearch’d for him, in 4 Basket: 
Protefts to my husband he is now heere, & hath drawne 
him and the reft of their company fiom their fport, to 
make another experiment ofhis (afpition: But lam glad 
the Knight isnot heere ; now he hall fee his owne foo. 

¢. 
Mesh ord How neere is he Miftris Page? 
Mift.Pag. Hard by,at ftreet end ; he wil be here anon. 
Mi ft Ford, 1 amvndone,the Knight is heere. 
Mift.Page, Why then you are vtrerly fham’d,& hee’s 


‘| butadeadman, What a woman are you ? Away.with 


him, away with him : Becter fhame,chen marther, 
Mift Ford. Which way fhould he go? How thoujd I 
beftow him ? Shall I] pur him into the basket againe? 
Fal. No, llecome no more i’ch Basket ; 
May I not go out ere he come ? 


The Merry Wines of Windjor. 


ainftall married mankinde ; fe curfes afl Emes. 
_dseffe him 


Mift.Page, Alas s three of Mr, Ferd: brothers watch 
the doere with Piftols, thac none hall iffue our : other. 
wife you might flip, away ere hee came: But what make 
you heere ¢ : 

Fal, What fhall I do? He creepe vp into the chiraney 

Atift.Ford. There they alwaies ee to ditcharge cheir 
Birding-peeces : creepe into the Kull-hole. 

Pat. Where is it? 

30188. Ford, He will feeke thereon my word: Neyther 
Preffe, Coffer, Cheft, Trunke, Weil, aulc,but he hath 
an abltradct for the remembrance of {uch places,and goes 
tothem by his Note : Thereis ne hiding you in the 
houfe, : 

Fal. Ne go out then, 

Mf. Ford. Ifyou goe out in your owne femblance, 
you die Sir Jobs, vnlefle you go out difguis'd, 

Mf, Ford. How might we difguile hin ¢ 

MiSt.Page, Alas the day ] know not,there isno Woe 
mans gowne big ge enough for him : otherwifehe mighe 
puton ahat,a muffler, anda kerchiefe, and fo efcape, 

Fal. Good hearts, deuife fomething : any extremitie, 
rather then a mifchiefe. 

Adit. Ford. My Maids Aunt the fat woman of Braise 
ferd,has a gowne aboue. | 

aft, Page, On my word it will ferue him: thee’s as 
big as he is : and there's her thrum’d hat,and her muffler 
too: rin vp Sir Jobs, 

Mf}. Ford. Go,go, {weet Sir Toba: Miftria Page and 
I will looke (ome linnen for your head. 

Mift Page. Quicke, quicke, wee'le come dreffe you 
firaighe : puc onthe gowne the while, 

Mift.Ferd, Twould my husband would meete him 
in this fhape : he cannot abide the old woman of Brain- 
ford 5 he {weares the's a witch, forbad her my houfe,and 


hach threatned to beace her. 
Mift. Page. Heanes hee him to thy husbands eud- 
geil: and the diuell guide his cudgell afterwards, 


Mit Ford. Bucis my busband comuning ? 
A4ift Page. Lin good fadneffe is he, and talkes of the 
basket too, howfoeuer he hath had intelligence. 
dift. Ford. Wee'l try that: for lle appoint my mente 
the basket againe, tcomecte him at the doore with 
it,es they did Jaft time. 
‘Maift.Page. Nay, but bee’l be heere prefently:let's go 
Fike the witch of Braisferd, 
_ Adi, Ford. Ne firft dire& dice my men, what they 


nica et withthe basket: Goe vp, Ile bring linnes for 
him ft + 
Méip-Page. Hang him dithoneft Varlet, 


We cannot mifufe enough: c 

We'll leaue a proofe by thac which we will doo, 
Wiues may be merry, and yet honeft too :. 

We do not a&e that often, ieft, and laugh, 

Tis old bur true, Still Swine eats all che draugh. 

Mift Ferd, Go Sits, cakethe basket againe on your 
fhoulders ; your Mafter is hard at doore : sf hee bid you 
fet it downe,obey him ; quickly, difpatch, 

x Ser, Come, come,take it vp. 

3 Ser, Pray heauen ic be not full af Knight againe. 

1 Ser. Lhope not, I had Jiefe as beare eevack lead. 

Ford. 1, but ifit proue true (Mt, Page) have youany 
way then co vafoole me againe. Set downe the basket 
villaine : fome body call my wife: Youthin a basket: 
Oh you Panderly Rafcals, there’s a knot: a gina packe, 
a confpiracie sgainft me: Now fhall the diuel be tham’d, 


What wife I fay ;Coine, comie forth: behold what ho. 


- é A neft 


* 
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oo ee 
And thea the power of Scouand, and of Yorke 
To ioyne with Adortimer, Ha, 
Wer, And fo they fhall. 
Hot. Infaith it is exceedingly wellaynvd. 
Wore And’cis no little reafon bids vs {pred, : 
To faue our heads, by raifing of s Head : 
For, beare out felues as estnas wecan, - — 
The King will alwaycs thinke faim in our debt, 
And thinke,we thinke our felues vn(atisfied, 
Till he hath found a cime to pay vs home, 
And fee already, how he doth beginne 
To make vs ftrengers to his lookes of loue, 
Het. He does, he does; wee'l be reueng’d on him. 
wen, Coufin,farewell.-; No farther go in this, 
Then I by Letters fhall dire& your courfe 
When time is ripe, which will be fodsinly: 
He Reale to Glendower, and loc, Aforrimer, 
Where you,and Dowg/ae and our powres at once, 
As] will fafhion it, thall happily meete, 
-| Tobeare our fortunes in our owne frong armes, 
Which now we hold at much vngertainty. 
- Nor. Farewell good Brother, we fhall thriue, I truft. 
Hor. Vocle,adieu: Olet the houres be fhore, 
. | Till fields,and blowes,and grones,applaud our {port.exit 


Actus Secundus. ScenaPrima. 


°  Ewter a Carrier with a Lanterne in bis band. ; 
1.Car. Heigh-ho, an't be nor foure by che day, Ile be 
hang’d, Charles waine is over the hew Chimney, and yer 
ourhorfenot packt. What Oftler?. 
Of, Anon,anon, 

UeCar. Iprethee Tom, beste Cucs Saddle, pucs few 
Flockes in the point : she poore Ide is wrung inthe wie 
thers,out of all ceffe, 

ce Enter another Carrier. 
2.Car,, Peafe arid Beanes are as danke here as a Dog, 
and this is the next way to giue poore lades the Bo.tes: 
MiG honfe is turned vpfide downe fince Rodis the Ofiler 

: 1.Car. Poore fellow neuer ioy’d fince the price of oats 
rofe, it wasthe death of him. 

2. Car. Ithinke this is the moft villanous houfe in al 
London rode for Ficas: I am ftung like a Tench: 

a.ar. LikeaTench? There isne’rea King in Chri- 
ftendome,could be better bic,chen I haue beene finee the 
firft Cocke. si 

2.Car, Why, you will allow vsoe're a!Tourden, and 
then weleake in your Chimney : and your Chamber-lye 
breeds Fleas like a Loach.- 
3.Car. What Oftier,come away,and be hangd:come 
away. eg ee Sah 
2.Car. I hane a Gammon of Bacon, and two razes of 
Ginger ,co be delivered as farre as Charing -croffe. 
_ 1,Car. The Tutkies in my Pannier are quite Rarued. 
What Oftlér? A plague on thee, haft chou neuer an eye in 
thy head ?Can'ftnocheare ? Andt’were not as good a 
deed as drinke, to break the pate ofthee,I am a very Vil- 
hinge, Come and be hang’d, haft no faith in thee ? 

Enter Gads-bill. 

Gad. Good-morrow Carriers, What'ss clecke? 

Car. Ithinke icbetwoaclocke. 
Gad, I prethee lead me thy Lanthorne to 


were 
fee my Gels | 


The Firft Part of K ing Henry the Fowth. 


i of thar. 


| to Londen? 


“night at Supper; a kinde of Auditor, one that hath abun- 


disdain bee 
ding in the ftable. poe 
1.Car, Nay foft I pray ye, [know atrick worth two 


Gad. | pretheelend-me thine, 

2z.Car. I,when, canft tell? Lend meethy Lanthorne |. 
(quoth.a) marry Ile fee thee hang’d firft, 

Gad. Sirca Cartier: What timedo you mean to come 


2.Car, Time enough to goeto bed with aCandle, I 
warrant thee. Come neighbour Magges, wee'll call vp 
the Gentlemen, they willalong with company, for they 
haue great charge. Excunt 


Enter Chamberlaine. 


Gad. What ho, Chamberlaine 2 

Cham. Athand quoth Pick-purfe. 

Gad. That’s even as faire,as at hand quoch the Cham- 
berlaine: For thou varich no more from picking of Pur. 
fes, then giuing dire€tion, doth from labouring. Thou}' 
lay fiche So Reee 

(bam. Good morrow Makes Gads- Hill, it holds car- |. 
rane that I told you yefternight. There's aFsaoklin in the 
wilde of Kent, hath brought three hundred Markes with 
hun in Goi: T heard nim tell it to one of his conrpany laft 


dance of char;:¢ to0 (God knowes what) they are vp al- 
reacy, : avd call forEygesand Butter, They will away 
preleany. ; 

Gad, Sirra, ifthey mecte not with $.Nicholas Clarks, 
Ile give thee this necke. 

(bam, No, Je none of it: { prythee keep that forthe 
Hangman, for I know thou worfhiptS.Nicholas as tru- 
ly as a man of falfhood may. 

Gad. What talkeft thouto me of the Hangman? If 1 
hang, Jle make afat payreofGallowes. For, if l hang, 
old Sir Joh hangs with mee, and thou know’ft hee’sno 
Searuciing. Tut, there are other Trojans that }dream’tt 
not of, the which (for fport fake) are content to d-e the 
Profeffion fome grace ; that would (if matters thould bee 
look’d into) for their owne Credit fake, make alt Whole. 
I am ioyned with no Foot-land-Rakers, no Long-ftaffe | 
fix-penoy ftrikers, none of thefe mad Muftachia-purple- 
hu’d-Maltwormes, but with Nobility, and Tranquilitie; 
Bourgomatters, and great Oneyers, fuchas tam holde in, 
fuch as will Rrike fooner then {peake ; and {pcake fooner 
then drinke, and drinke fooner then pray: and yet I lye, 
tor they pray continually wneo their Saint the Common- 
wealch ; or rather, not to pray to her, but prey on her:for 
they tide vp & downe on her,and make hir their Boots. . 

Cham. What,the Commonwealth their Bootes? Wilk 
the hold out water in foule way? 

Gad, She will the will; Tuftice hath liquor'd her. We 
fteale as in a Caftle,cockfure: we haue the receit of Fern} 
feede,we walke iouifible, ae 

(haw. Nay, 1 thinke rather, you are more beholding 
to LG Night, then ro the Fernfeed, for your walking in- 
whole, oa 

Gad. Give me thy hand. 

Thou fhalt haue a (hare in our purpofe, 
As lama true man. ; ae 

Chem, Nay, rather let mee haue it, as you sre a falfe 
Theefe.: ; Be ee ees 

_ Gad, Goetoo: Home iss common name to all men. 
Bid the Oftler bring the Gelding ou of the ftable. Fare-} 
well,ye muddy Knaue, -  Baewnt.t 

_ Seewat 


PLATE No. 38 


on : 


: 
wert ba cw aa Piyrary yr 


i ScanaSgcunda. 
is ne: : Entlv Prince Paynes and Peto. 


+ Poines. Come theleer,fhelter, 1 haue remoued Faiftafs | 


‘Horfe,and he frets hike 2 pun¥d Veluets, 0 
1 Pres. Stand dole. dines A) a. 
Poe Ese Balai Pro 
“Fal. Poines,Paines, and be hang’d Peimeds > ' 
iw. Peaceyc fat-kidney'd Rafcall, what a brawling 

ft thou ke: pe. wes 

Fal, What Peines. Hal eas 
i Prix, Heis walk’d vp to the top of the bifl, He go feek 


1° Balj 


jwhere. TET ersvell but foure foot by che fquire further a 
‘foote, I fhall breake my winde. Well, I doubr nor but 
to dye a faire death for all this; if [ {eape hanging for kil- 
ting chat Rogue, Ihave forfworne his company hourely 
|any cime this cwo and twency yeare,& yet } am bewitche 
-with the Rogues company. If the Rafeall have not giuen 
me medicines te trake me love him, lt bchang’d;it could 


tot be elfe: 1 haue drunke Medicines, Peines, Hal, a 


ii ‘Plague ypon you both. Bardolph, Peto‘ Wettatuc cre] 


‘rob afoote further. And 'twere not as good adeedeasto 
‘drinké, to turne Trae-man, and to leauc thee Rogues, I 
anache verieft Varlec that euer chewed with s Tooth. 
| Fight yards of yneven ground, is threeftore & ten miles 
afoot with me : and tbe Rony-hearted Villaines knowe it 
-wellenough, A plague vpon’t, when Theeues cannot be 
true oe (o another! °°" They wbiftle. 
Whew :3 plague light vpon you al!, Gize my Horfe you 
pues’: pie me myHorfeandbehane’d. — - 
og ace ye far guttes, lye downe, lay thine care 
clots cothe ground, and lift ifthou cau heare the tread of 
Trauellers. fat ree 
' Fal, Haueyou say Leauers to life me vp again being 
downe? Ie not beare mine owne fieth fo far afoor again, 
for all the coine in thy Fathers Exchequer. What a plague 
meane yeto colt me thus ? . 
’ Prin. Thou ly'ft,thou art not colted thou art vncolted, 
Fal. Uprethee good Prince Hal, help me tomy horfe, 
good Kings fonne. 
Prin, Oat you Rogee, thal] I be your Oftler? 

Fal. Go hang thy felfe in thine owne heire-apparant- 
Garrers: If Ibe cane, Ie peach for this: and] have not 
Ballads madeoh all, ed {ung to filthy tunes, let a Cup of 
Sacke be my poyfon: when 8 ieft is fo forward, & a foote 
too, Thaceit. 


Emer Gads-hill. 


i 


Gad. Stand. 


| °Fal. Sol doagainit my will. 


Poin, O'tis our Setter, | know his woyce ; 


| Burdolfe, wharnewes? 


Bar. Cafe ye,cafe ye ; on with your Vizards, there's 


F mony of the Kings comeing downe the hill, ‘cis! going 


tothe Kings Exchequer? 
FalYoulie you ropaertirgonie to the Kings Tavern. 
Gad, There's enoughto make vs all. “3 
‘Fale To be haug’d. . 


| but yetno Coward, Hal. 


Tam accurft to rob in thar Theefe company: that | 
{Rafcall bath temoued my Horfe,and tied him ] know not | 


Henry the Fourth, 
nasa ean thall front them in che narrow Lane: 
ea and J,will walke lowers if they feape . 
counter,then they light on vs. = Past Ae a ie 
Peto. But how many be of them? 
Gad, Some eight or ten, 
Fal, Willthey not rob vs? 
Pring What,a Cowara Sit Sob Paunch ? 
Fal, Indeed | am not Jom of Gasut your Grandfather; 


Prin, Wee'lleaue that to the proofe. 
Poa. Sitralacke, thy horfe ands behinde the hedg, 
when thon need’ft him, there thou fhalt finde him. Fare- 


' welland Rand faQ. - 


Fal, Now cannot I ftrike him,if I fhould be hane’d, 
Prin. Ned, where are our difguifes®\ 
Poin, Heere hard by : Stand clofe. : 
Fal. Now my Matters, happy man behis dole, fay I : 
every man to his bufineffe. 


Enter Trauchers, 

Tra. ComeNeighbor: the boy thall leade our Horfes 
downe the hill; Wee'l walke a-foot a while,and cafe our 
Leeges. ae 

Theenes, Stey. 

Tra, Ielubleffe vs. 

Fal. Scribe. down with them, aut the villains throats; 
a whorfon Caterpillars : Bacou-fed Knaues, they Late vs: 
yourh ; downe with them,fleece them, 

Tra, O,we are vndone, both we and ours for ever, 

Fal. Hang ye gorbecilied knaues,ase you vndone? No 
ye Fat Chuftes, I would your cre were heere, On Ba- 
cons.on, what ye knaues? Yong men muft line, you are 
Grand lurers,are ye ¢ Weel iure yc ifarth, - 

Heere they rob thems xd binde them. Exter the 
Prince and Ponzes, : 

Prin, The Theeves hauc bound the Traeemen 1 Now 
could thou end I rob the Theeves,and go menly to Lon. 
don, 1 would be arguinent for a Weeke, Laughter fora 
Moncth, anda good ielt for ever, 

. Peynes. Stand clofe, I heare them comming, 


Enter Theenes agaive, 
Fal. Come my Matters, let vs fhare,and then tohorfle 
before day : and the Prince and Poynes bee not wwo ar- 
rand Cowards, there's no equity ftirring. Theré’s no moe 
valour in that Poynes,than ina wildeDucke.* 
Prin, Your money. eh ee 
ere Villaines. ; _ oon Me ps * ‘a 
04s they are (haring the Prince oynes {ot pon themes 
They al run ova ann tbo behind hem 6 
Prince, Got withmich eafe. Now merrily to Horfe: 
The Theeues are feattred,and poffeft with feat fo ° 
ly, chat they dare not meet each orher : each cakes his fel-). 
low foran Officer. Away good Ned, Falfaffe fweates to 
death,and Lards theleane earth as he walkes slong:wer't 
not for laughing,| fhould pitty him... 78 
Pom, How the Rogue roar'd, gs! Eaxvsant, 


Scena T ertia. 
* _» Emter Hotfhurre fol ing a Lester, 
‘But for mine owne party Lord, 1 could bes. well contented to 
be shere, im vefpetl of the leme 1 beare yourbenfe.* 
Ke BR 4 ¢e 
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He could be contented : Why ise not chen?in refpe& of , ° «Ser. Onchorfe,mg Lord,he brought cuen now. 
the loue he beares our houfe, He fhewesinthis,heloues {| Hot, What Horfe? A Roane, a crop eare,is itnot, 
his owne Barne better then he louesourhoufe. Lee me Ser. tis my Lord, 
fee fome more. The purpofé you undertake a dangerese, Het. That Roane fhallbemy Throne. Well, 1 wall 
Why that's certaine :’"Tis dangerous to cakea Colde,to | backe him Rtraighe. Efperasce, bid Butler lead him fogth 
fleepe, to drinke : but | tell you (my Lord foole) out of | intothe Parke. 
.| this Netcle, Danger; we plucke this Power, Safety. The La. But heare youmy-Lord, 
purpofe you undertake iz dangerois, the Friends you base ma Hot, What fay’ft choumy Lady ? 

med vacertaine, the Time it: felfeveforced, and pour wabels La, What isit carties you away ? 

Plot toe light, for the connterpoixe of (0 great aw Oppeption. Hot, Why,tey horte(my Louc)my horfe, 

Say youto, fay you fo : I fay vito you againe, yousrea La, Out youmsd-headed Ape, a Weazell hathnor 
thallow cowardly Hinde, and you Lye, What a lackes | fuch adeale of Spleene, as you are toft with. In footh Ile 
braine is this? I proseft, our plot isas good a plot as ever | know your bufiaefle Z/arry, that I will. 1 feare my Bro- 
waslaid ; our Priend true andconftant: A gooiPloue, | cher Mortimer doth ftirre about his Title, and hath fent 
good Friends,and full of expectation: An excellent plot, | foryoutolinehis enterprize, Buc if you go 
very goodFriends, What a Frofiy-fpirited rogue is this? Hot, So farre a foot, | thall be weary, Loue, 

Why, my Lord of Yorke commends the plor, and the La, Come,come,you Paraquito; anfwer me direaly 
Sagas courfe of the action, By this Hand,ifi were now | vento this queftion, thicl fhall aske. Indeede Ile breake 

y this Rafcall, could braine him with his Ladies Fan. | thy little finger #arry,if thou wile not tel me true. 
Is there not my Father, my Vockle, and my S#lfe, Lord Hot. Away away you trifles; Lone, I 1cue thee nos, 
Mortimer, my Lord of Yorke, and Owes Gleadosr? | 1 care not for thee Kafe: tiis sno world 

Isthere nos befides, the Dowglas ? Have [not all theirlets | To play with Manmmets andro rile with lips, 

ters, tomecte mein Armes by rhe ninth of the nexe Mo- | We muithaue bloodie Noles,and crack'd Crownes, 
neth? and are they nog (ome of them fer forward already? | And paffe chem curranttoo, Gads me,mny hore. 
What a Pagan Ratcallis this? AnInficcll. Ha, youfhall , Whacfay'ftthou Kate?what wo.d it thou haue with me? 
{ee now in very Gincerizy of Feare and Cold heart, will be La. Doye not love me? Do yenot indeed ?. 

to the King, and lay open all our proceedings. O,1 could | Well, donor then. For fince youloue me nor, 
diuide my {elfe, and goto buffets, for moving fuchadifh | J willnot loue ay teltc. Do you not loue me? 

of skins’d Milk with (o honourable av Aion. Hang him, | Nay,tell me if thou {peak imieft,orno, 


let him tell the King weare prepared. I willfettorwards | — Hot. Come, wilt thou (ce mie ride? 
tonight. And when Iam 2 horfebacke, [ will fweare 
Iloue thee infinitely. But hearke you Kare, 
Enter bu Lady. T muft nor haue you henceforth, quettion me, 


Whether I go: nor reaton whereabour, 
How now Kate,! muft leaue you within thefetwohours. | Whesher I muft, I mutt: and to conclude, . 


La. Omy good Lord, why are you thus alone ? This Evening muft I leaue thee,gentle Kate, 
For whas offence have I this fortnight bin I know youwife, but yet no further wile : 
A banith’d woman from my Harries bed ? Then Harry Percies wife, Conflant youate, - 7 © 
Tell me (fweet Lord) what is’t that takes from thee But yet a woman: and for fecrecie,t ime 
Thy Romacke,pleafure,and thy golden fleepe ? No Lady clofer. For] will beleeae 
Why doft thou bend thine eyes vpor the earth ? Thou wile not vrter what thou do'ft net kaow, 
And flare fo often when thou flirt ft alene? And fo farre wilt I truft thee, gentle Kate, 
Why haft thou loft the freth bloodin thy cheekes? = La. How fo facre ? 
And given my Trealures and my rights of thee, — | Het Notaninch further. Butharke you Kate, 
To thicke-ey’d mufing, and curft melaachelly ? Whither | go, thither fhall you go too; 
In my faine-flambers, by thee haue wacchr, To day will I fetforth, ro morrow you. 
And heard thee murmore tales af Iron Warres: Willthis content you Kate ? 
Speake cearmes of manage to thy bounding Steed, La. Ic muft of torce. | Exewnt 
Cry courage tothe field. And thouhatt talk’d ssgemiiesat ax eeen espero aE RESET va ae pe 
Of Sallies, and Retires; Trenches, Tents, : Scena Quarta. 
Of Palizadoes, Frontiers Parapets, Some es ADS. Tae 


— 


Of Bafiliskes, of Canon, Culuerin, 


_ Enter Prince and Poives. 
Of Prifoners ranfome, and of Souldiers flaine, Prin. Ned,prethee come out of that fat roome,& lend 
And all the current of a beaddy fight. me thy hand to laugha little. 


Thy fpitit within thee bach beene fo at Warre, Panes, Where hait bene Hull? 
And thus hath fo beftirr’d thee in thy fleepe, _ Prin, With three or foure Logger-heads, among 3. 
That beds of (weate hath ftood pon thy Brow, ot fourefcore Hogtheads. I haue sounded the verie bale 
Like bubbles in a.late-difturbed Streame ; fring of humility, Sirra,] am (worn brother to a leath of 
And in thy face (teange motions haue appear'd, 
Such as we fee when men reftraine their breath 
On fome great fodaine haft, O what portents are thefe? 
Some heatie bufineffe hath my Lord in hand, ° 
And} mutt know it: elfehelouesmenot, 

Het, Whatho ; Is Giliams with the Packet gone ? 


Ser. He is my Lord,an houre agone. Laddesin Eaft-cheape. They call drinking deepe, dy- 
Ha Hath Barler brought thofe horfes frd the Sheriffe?_| ing Scarlet ; and saben you et in yourwaecrice! fen 


€ 3 the 


ay 


and Francis. They take italready vpon their confidence, 
that though I be but Prince of Wales, yet I am che King 
of Cintefie:telling me flatly Iam no proud lack like Fe/- 
ftaffe but a Corinthian,a lad of mettle, 2 good bay, and 


sol 
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Drawers,and can call them by their names,as Toms, Dicke,} 


when lam King of England,! fhall command al the good | ° 


they cry bem,and bid you play it off. To conclade, I 
: : . » 18m 
aes 4 renege ie one quarter of an houre,thag I can 
Irinke with any Tinker in his owne Lan age daring my 
life. Itell thee Ned hou haft loft much bivee that thou 
| Wer'tnor with me in this action; but (weet Ned,to fwee- 
ten which name of Ned,I giue thee this peniworth of Su- 
4 gat, clapt even now into my hand by an vnder Skinker 
ee wap fpake other Englifh in his life, thea Ei he 
Peers nd Tarnow al 

. ’ ’ Ir, Score a Pin ; 
Halfe Moone,or fo. But Ned, to Bove eccilia: 
fraifé come, | prythec doe thou Rand in fome by-roome, 
whileT queftion my puny Drawer, to whatend hee gaue 
me the Sugar, and do neuer leaue calling Francis, thac his 
Tale to me may benorhing but, Anon; ftep afide, and lle 
fhew thee a Prefidenc. ; : 

Poines.. France. 

Prin, Thou art perfeat. 

"Pow, France. 
Eater Drawer. : 

Fran, Anon,anon fir ; looke downe into the Pomgar= 
net, Ralfe, 

‘Prince, Come hither Franess. 

Fran. My Lord. 

: Prin. How long haft thou to ferue, Francis? 

Fran, Forfooth five yeares,and as much a3 10 

Poi, Francis. 

Fras, Anon,anon fir. 

Prix. Fiue yeares: Betlady along Leafe forthe clin- 
king of Pewter, But Francis, dareft thou be fo valiant, as 
to play the coward with thy Indenture, & fhew ita faire 
paire of hecles,and run from it? ; 

Fran, OLord fir, He be (worne vpon all the Books in 
England,I could finde in my hear. 

Peis, Francis. 

Eras. Anon,anon fir, 

Prine How old arc thou, Francis ? 

Fras. Let me fee, about Michaelmas next I fhalbe—— 

Poin. Francis. ae 

Frax. Anon (it, oray you ftay alittle, my Lord. 

Prin. Nay butharke you Francis, for the Sugar thou 
gaucttme,' cwas a enyworth,was’t not? 

Fran, O Lord fir, I would it had bene two. 

Prin. 1 will give thee for ita thoufand pound : Aske 
me when thou wilt,and thou (halt haue it. 

Pein. Francis. 

Fran. Anon,anon. 

Prin, Anon Francis? No Francis, but to morrow Fren- 
cis : or Francis,on thurfday:or indeed Francis when chou 
wilt. But Francis. 

Fras. My Lord. 

Priw. Wilt thou rob this Leatherne Ierkin, Chriftall 
button, Not-pated, Agat ring, Puke Rocking, Caddice 
getter, Smooth tongue, Spanith pouch, ; 

Fran. O Lord fir,who do you meane? 

Prin. Why then your browne Baftard is your onely 
drinke : for looke you Francis,your white Canuas doub- 
let will falley. In Barbary fir,it cannot come to fo much. 

Fras, Woathr? 

Pew, Francis. 

Pria. Away you Rogne,doft thou heare them call ? 
Heere they bork call bins, the Drawer ands amazed, 
wot knowing which way to ge. < 

Enter Vintuer 


Fut, What, fland’tt thou Rill, and hear" fach 6 eal- 
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ling ? Looketo the Guefts within; My Lord. oldeSicl - 
Hass lees halfe adozen more,are at he doae : “alte | 
them) 


Prin. Let chein slone awhile, and then open the doore 
Poines, 


Enter Poines. 

Pei, Anon,anon fir, 

Prin. Sirtp, Falflaffe and th 
Sere ar seo ay ereft of the Theewes are at 

Pein. Asmerric asCricketsmy Lad. Put harke yee, | 
What cunning match haue you made with this ie of the 
Drawer? Come,what’s the iffue ? 

Prin.1 am now of all humors,that have fhewed them 
felues humors, fince the old dayes of goodman Adem, to 
the pupill age of this prefent twelue a clock at midnight, 


What's a clocke Francis? 
Fras, Anon,anon fir. 

_ Pron, That eucr this Fellow fhould haue fewer Words 
then a Parret, and yet the fonne of a Woman, His indy. 
Ary isvp-ftaires and down-ftaires, his eloquence the par- 
cellofa reckoning. I am not yet of J ercses mind,the Hot- 
{pure of he North, he that killes me fome fixe or feauen 
dozen of Scots at a Breakfaft, wathes his hands ,and faies 
to his wife ; Fie vpon this quiet life, I want worke. O my 
{weet Harry {ayes the, how many haft chou kill’d to day? 
Gise my Roane horfe a drench (fayes hee) and anfweres, 
fome lourteene,an houre after: atrifle,acrifle. I prethee 
callin FadjPaze, le play Percy, andthatdamad Brawne 
fhall play Dane CAtortamer his wife. Rewo,fayes the drun- 
kard, Cailin Ribs,callin Tallow, 


Exter Pals afe. 


Poin. Welcome ache where ha't chou beene? 

Fal, A plague ut all Cowards I fay,tand a Vengeance 
too, marry and Amen, Giue mea cup of Sacke Boy. Ere 
I leade chis life long, Hefowe nether ftockes, and mend 
thenitoo. A plague ofall cowards, Giue me aCop of 
Sacke, Ropue. Is thereno Vecwue extant? 

Fron. Didttthou never fer Fitan k fe a dith of Butter, 
picufull hearted Titan that melred atthe fweere Tals of 
the Sunne? If thou did{t,then behold that compound, 

Fal. You Rogue, hcere’s Lime in this Sacke toozthere 
is noching but Roguery to be found in Villanous man; yet 
a Coward is worfe then a Cup of Sacke within’. A vil- 
lanous Coward, go thy wayes old Jacke, die when thou 
wilt,ifmanhood. good manhood be not forgot vpon the 
face of the earth then am] a fhotten Herring : there lines 
noc three good men vahang’d in England, & cne of them 
is fat,and geowes old,God helpe the while,s bad world! 
fay. I would I were s Weauer,! could fing al] a:annes of 
fougs. A plague of all Cowords,I fay Rill. 

Prin. How now Woolfacke,what mutter you? 

Fal. A Kings Sonne¢ IfI do not beave thee our of thy 
Kingdome with a dagger of Lath, and driue all thy Sub- 
ieéts afore thee likes ascke of Wilde-geefe, Meneucr 
weare haire on my face more. You Prince of Wales? 

Pron, Why you horfon round man?what's the matter? 

Fal. Are you not a Coward? Anfwer me to chat, and 
Poinesthere ? 

Priv. Yefacch paunch, and yee call mee Coward, Ile 
ftab thee. oe 

Fal. 1 call thee Coward? lle fee thee damn’dere I cal! 
the Coward: but I would give a thoufand pound I could 
run as falt asthoucanft. You are fraight enough inthe 
fhoulders, you care noc who fees your becke + Call you 


thae 


Mee 
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Make no Colle&ipn of it. Lethim fhew Promiles Britaine, Peaceand Plenty, +. 
His skill in the conftru@ion. Cym. Well, - oe 
Las. Philarmonns 


My Peace we will begin: And Cains Lucius, 
Al. hough the Vidor, we fabmit to Cefar, 
Andtothe Romane Empire; promiing 
: To pay our wonted Tribute, from the which — - 
Ca Reades. We were diflwaded by our wicked Queene, 
J Ww “Yen as a Lyons whelpe [hallo bine vnksown,whh. * Whom heauens in luftice both on her,and hers, 
‘sme OM fecking finde, and bee embrac'd by a peece of ten Haue laid mo heauy hand. 

Ayith And when from a frately Cedar thall be lopt branches, Seoth, The fingers of the Powres aboue, dotun# 
which being dead many yeares, [hall after renine, bee igyntedto | The harmony of this Peace : the Vifion 
the old Stocke , and frefoly grow, then foall Pofthumusend bis , Which made knowne to Lwcins ere the Rroke 
msifertes, Britaine be fortunate, and flonrs{o is Peace and Plene } Of yet this {carfe-cold-Battaile, at this inftane 
ta Is full accomplith’d. For the Romaine Eagle — 
Thou Leonatus art the Lyons Whelpe, | Froia South to Weft,on wing foaring aloft 
The fit and apt Conftruction of thy name Leffen'd her felfc,and inthe Beaines o'th’Sun 
Being Leonat ms, doth import fo much: So vanith’d ; which fore-thew‘d out Princely Eagle 


Sooth. Heere,my good Lord. 
Lng. Read,and declare the meaning, 


a 


The peece of tender Ayre, thy vercuous Daughter, Th'Imperiall Ce/ar, fhould againe vrite 
Which we cal! Mol/is er, and CMellis Aer — His Fauour,with the Radiant Cymbeline, 
Weterme it Afahers which Afwler] diuine Which fhinesheere in the Weft, 
Isthis moft conftant Wife,who euen now (ym. Laud we the Gods, 
Anfwering the Letter of the Oracle, And let our crooked Smoakes climbe to thei Noftrils 
Voknowne to you vnfoughr, were clipt about From our bieft Alears, Publith we this Peace - 
Wich this moft tender Aire. : To all our Subieéts. Set we forward: Let 
Cym. This hath fome feeming. A Roman,and a Brittith Enfigne wave 
Soeth, The lofty Cedar,Royall Cymbcline Friendly together : fo through Lwds-Towne match, 
Perfonates thee : And thy lopt Brancbes,point And inthe Temple of great jupicer 
Thy two Sonnes forth : who by Belarixs Rolne Our Peace wee'l ratifie: Seale it with Fcafts. 
For many yeares thought dead, are now reuiu'd Set on there: Newer was a Warre did ceafe 
To the Maiefticke Cedar ioyn’d; whofe iffue (Ere bloodie hands were wath’d) with fuch a eos = 
: xtunt, 
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AND ADONIS 


Vilia miretucyuleus: mibi ‘flauus Apollo 
Poculs Cajiatia plena minifiret aqu.s, 


Imprinted by Richard Field , and are to be foidat 
the figne of the white Greyhound in 
Paules Church-yard. 
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TO THE RIG HO 
Henrie V Vriothefley, Earle of Southampton, 
and Baron of Titchfield, 


lebt Honcurable, 1know not how I shall offendin 
dedicating vay unpolisht lines to your Lordship,nor 
| Low the worlde vvill cenfure mee for choofing fo 
firong a proppe to fupport (o vveake a Lurthen, 
IBD. onelye if your Honour feemse but pleafed, I ac- 
count my felfe highly praifed, and vowe totake adusntice of all 
idle houres till I haue honcured you vvith [ome grauer labour, But 
if the first beive of my inuention proue deformedsI [hall be forie it 
hadfo noble agod-father : and neuer after eare fo barrena land, 
for feare it yeeld me ftill (o bad a harueft , 1 leaue it to your Honcw- 
rable furney,and your Honor to your hearts content,vvhich In ifb 
may aluvaies anfuvere your ovune vvi[h, andthe vvorlas hopes . 
fukexpeation, 


Your Honors in all dutie, 


William Shakefpeare. 
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VENVS AND ADONIS. 
k Ven asthe funne with purple-colourd face, 


Had tance his aft leaue of the weeping morne, 

- Rofe-cheekt Adonis hied him tothe chace, - 

Hunting he lou'd, but loue he laughtto {corne: 
Sick-thoughted Venus makes amaine vnto him, 
Andlike a bold fac'd futer ginnesto woo him. 


Thrife fairer then my felfe, (thus fhe began) 

_ Thetieldschiefe flower, {weet aboue compare, 

Staine toall Nimphs, more louely then a man, 

More white, andred,then doues,orrofesare: 
Nature thatmade thee with her felfe at ftrife, 


. Saiththacthe world hath ending with thy life. 


Vouchfafe thou wonder to alight thy fteed, 
And raine his proudheadtothe faddle Bow, 
If thou wilt daine.this fauor, for thy meed 
Athoufand hcniefecretsthaltthouknow: 
Here come and fit, where neuer ferpenthiffes, 
And being fet, (mother thee with kifles.. 
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VENVS AND ADONIS, 


She bowes her head,the new-fprong floure to {mel, 
Comparing it toher Adonis breath, | 
And {faies within her bofome it {hall dwell, 
Since he him(elfe is reft from her by death; 
She crop’s the {talke, and in the breach appeares, 
Green-dropping fap,which fhe cépares to teares. 


 Poore floure( quoth fhe )this was thy fathers guife, 
_- Sweeriflue ofa more fweet {melling fice, 
 Foreuerie little griefe to wet his cies, 
To grow vnto himfelfe was his defire; 

Ando tis thine,but know itis as good, 

To wither in my breft,as in his blood. 


Here was thy fathers bed, here in my breft, 

Thou art the next of blood, and tis oe right. 

Loin this hollow cradletake thy reft, 

My throbbing hart fhall rock thee day and nights 
There fhall not be one minute in an houre, 
WVhereinI wil not kifle my {weet loues floure, 


Thus weary ofthe world, away fhe hies, 

And yokes her filuer doues,by whofe fwift aide, 

Their miftrefle mounted throughthe emptie skies, 
_ Inherkght chariot,quickly is conuaide, 


Holding their courfeto Paphos,wheretheir queen, | 


_Meanestoimmureher felfe, andnotbefeen, — 
= FINIS : 
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TO THE RIGH@ 
HONOVRABLE HENE?E 


V Vriothefley, Farle ofSouthl 1ampton, 
and Bacon ot Titchfield, 


9 #9. HE loue 1 dedicate to your 
‘ Lordfhip is without end:wher- 
\ of this Pamphlet without be- 
” , ginning is but a fupertuous 
~ Moity. The warrant[ haue of 
jx your Honourable difpofiti tion, 
a9 nottheworh of my yntutord 
Lines makes it aflured of acceptance, V Vhat I haue 
done is yours, what I haueto doe is yours, being 
partin alll haue, deuoted yours. VVeremy worth 
_ greater,my duety would shew greater, meane time, 
as itis,itis bound to your Lordihip; To whom] with 


long life Rill lengthned with all happinefle, 


Your Lordfhips in all duety, 


W dhiam Shakefoeare. 


At 
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THE ARGVMENT. | 
[ere Tarquinius (for hu exceffine pride furnamed Superbus) 


after hee had cau/ed bis owne father mlaw Scruius Tullius +2 
becruclh murdred, and contrarse tothe Romane l.wes and cn- 
flomes , not requiring or haying for the peoples fufjrages, had poffejled 
him/elfe of the kinzdome : went accompanyed with bis fonnes and ether 
Noble menof Rome, to befiege Ardea, during which ficge, the principal 
men of the eArmy mecting one enening at the T ent of Sextus Tarquini- | 
us the Kings fonne, mn thesr ds[cour/es after (upper enery one commended 
the vertnes of bis owne wife : amon whom Colatinus extolled the ncom- 
parable chastity of hss mife Lucretia. In that plea/ant humer they all po- 
fiedto Rome, and intendsng by theyr fecret and fodaine arrinall te make 
trial of that which enery one had before awouched, onely Colatinus finds 
bis wife (though it were late in the might ) pinning amongef? her maces, 
the other Laces were al/found dauncmg and renelling, or in feveral dij- 
ports : whereapon the Noble men yeelded Colatinus the viclory, end 
bis wsfe the Fame, et that time Sextus Tarquinius being enflitied 
with Lucrece beanty,yet fmoothering his pafjions for the prefewt departed 
with the reff backe to the Campe : frows whence he fhortly after prinity 
Wirhdrew bim/elfe, and w.ts accoraing to his fate) royally enterrayned 
and lodged by Lucrece at Colatium. The fame night he tretcherou/le 
frealet ; saro ber Chawber , violently rasifht her , and early in. the wsore 
ming (peedeth away. Lucrece sm thse lamsent able plight, bast! di/patch- 
eth Meffengers, one to Romefor her father , another to the Campe for 
Colatine, They came, the one accompanyed with Yunius Brutus, the o- 
ther with Publius Valerius: and finding Lucrece ettiredin mourning 
habste, demanded the cau/e of her forrow . Shee firft raking an oath of 
them for.her remenge, Eeprcis the Adtor , and whole maner of bis dea- 
hug, and withall fodasnely fab ed her Jelfe. Which done, with onecen- 
fent they all vowed to roote ont the whole hated family of the Tarquins 
and bearing the dead body to Rome, Brutus acquainted the people with 
the doer and manner of the vile deede : with a butter tnucbline againf? the 
tyranny of she King, wherewith the people were fo mosted, that wih one 
Confent and a gener ts acclamation, the Tarquins were all exrled, nd she 
fate zascrancm changedfrom Kings to Con, uls. 
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LVCRECE. 


Rom the befieged Ardea all in poft, 
Borne by the truftlefle wings of falie defire, 
Luft-breathed Taravin, leaues the Romarhoft,, 
AndtoColatium bearesthelightleflefire, 
VVhich in pale embers hid, lurkes to afpire, 
And girdle with embracing flames, the waft - 


Of Corartines fairloue, Lycrece thechaft, 


Hap'ly that name of chaft, vohap'ly fet. 
This bateleffe edge on his keene appetite: 
VVhen C oratingvnwilely did notlet, 
To praife the cleare vamatched red and white, 
VVhich triumph in that skie of his delight: 
VWVhere mortal {tars as bright as heaués Beauties, 
VVith pure afpedts did him peculiar dueties. 
| : B 
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THE RAPE OFLVCRECE, 


_ This fayd, he ftrooke his hand vpon hisbreaft, 
And kiit the fatall knife to end his vow: 
And to his proteftation vrg'd the reft, 
VVho wondring athim, did his words allow. 
Then ioyntlie tothe ground their knees they bow, . 
And that deepe vow which Brvrvs made before, 
He doth againe repeat, and that they fwore, — 


-WVhen they had fworne to this aduifed doome, 

They did conclude to beare dead Lvcrece thence, 

To thew her bleeding bodic thorough Roomie, 

And foto publifh Tar qvins fowle offence; | 

VVhich being done, with fpeediediligence, 
The Romaines plaufibly did giue confent, 

_» To Tarqyins cuerlafting banifhment. 
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Hen my Loue fwearcs that fhe is made of ruth, 
I doe beleeuc her (though | know flic lies) 

That the might thinke me ome vntutor dyourh, 

Vaskilfull in che worlds falfe va! rics, 


Thus vainly thinking that the thnkes me youns, 

Although I knaw my yeares be pat the butt: 

I fmiling, credite her tallc (peaking toung, 

Ourfacing faules in Loue, with loues di reft. 

Bur where sore fayes my Loue that the is young? 

And wherefore fay notI, thar | amold? 

O, Loues beft habite 1s a foorhing toung, 

And Age (tn Loue) loucs not ro haue yeares told, 
Thertore Le lye with Loue, and Loue with me, 
Since tha our faults in Loue thus {mother d be. 
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SONNETS 


To fundry notes of Muticke. 


| eT LONDON 
Printed for W. Iacgard , and ar 


to be fold by W. Leake, atthe Grey- 
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Ifthe be addift to vice, 

Quickly him. chey will incice, 

lito Women hee be bent, 

They haue at Commaundemene, 
Bur sf Fortune once doc trowne, 
Then tarewell lus great renowne: 
They that tawnd on hin betore, 
Vic his company no more, 

Hee chat 1s thy trend indeede, 
Hee will helpe thee in thy needer 

If chou forrow,he will weepe : 
Itthou wake, hee cannox fleepe: 
Thus of cucry griete,in hare 
Hee, with thee,doech beare a part. 
Thefe are certaine fignes,to know 
Faathfull frend, trom fiact ring toe, 


a 
a 
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TO.THE.ONLIE.BEGET TER.OF, 
THESE.INSVING.SONNETS. 
M'.W.H. ALL.HAPPINESSE. 
AND.THAT.ETERNITIE. 
PROMISED. 


BY. 
OVR.EVER-LIVING.POET, 
WISHETH. 


THE. WELL-WISHING. 
ADVENTVRER. IN. 
SETTING. 
FORTH. 


TT. 
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SHAKES PEARES, 


SONNETS. 
i Li Fob  eali we defire increafe, 
at thereby beauties Refe might neuer die, 
Butas the riper thould by time near 


His tender heire might beare his memory: 
Buc thon eehcrBee to thine owne bright eyes, 
Feed’ft thy lights flame with felfe fubftanuall fewell, 
Making a fam:ne where aboundance lies, 
Thy {cite thy foe,to thy fweet felfe t00 cruel: 
Thou that arc now the worlds freth ornament, 
And only herauldto the gaudy (pring, 
Within thine ow ne bud buriett thy content, 
And tender chorle mah{t watt in nig garding: 

_ Pitty the world,or elie this glutton be, 

To care the worlds duc, by 1 graue and thee. 


2 

V Vie fortie Winters fhall befeige thy brew, 

"And dipge deep trenches in thy beauties field, 
Thy youthes proud livery fo gaz'd on now, 
Wil be arorter’d weed of final worth held: 
Then being askt,where all thy beautic lies, 
Where all the treafure of thy lufty daies; 
To fay within thine owne deepe funken cyes, 
Were an all-eating fhame,and thriftleffe praife. 
How much more praife deferu’d thy beauties vie, 
If chou couldft anfwere this faire child of mine 
Shall {ummy count.and make my old excufe 
Proowng his beauuc by eee thine. 
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S MARES PRARES 


This were ro be new made when chou art ould, 
And fee thy blood warme when thou feel Rit could, 


1 Bae in thy glaffe and a the fice thou vewett, 
E_LNow isthe time that face fhould forme an other, 
Whole frelhrepaire if now.thou not rencwelt, 

Thou do'ft beguile the world, ynbleffe fome mother. 
For where is fh: {0 faire whofe yn-eard wombe 
Difdaines the tillage of ch ie ata! 


Difpight of wrinkles this thy goulden time. 
Bur if thou liue setae 


$o 
Thou of thy 

Then how when: calls 
ne - What acceptable end: 


Thy vnufd 
Whack 
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SHARESSPEARES 


But ryfing ac chy name doth point out thee, 
As hisrriumphant prize,proud of this pride, 
He is contented thy poore drudge to be 
To ftandin thy affaires, fall by thy fide. 
No want ot confcience hold itchat I call, 
Her loue, for whofe deare loue I rife and fall, 
1¢2 
I N loving thee chou know 'ft l am forfworne, 
But thou art ewice forfworne to me loue fwearing, 
In aét thy bed-yow broake and new faith torne, 
In vowing new hate after new loue bearing: 
But why of two othes breach doe I accufe thee, 
When I breake twenty:] am periur'd moft, 
For all my vowes are othes but to mifufe thee: 
And all my honeft faith in thee is loft. 
For I haue fworne deepe othes of thy deepe kindneffe: 
Othes of chy loue,thy truth,thy conftancic, 
And to inlighten thee gaue eyes to blindneffe, 
Or made them fwere againft the thing they fee. 
For I haue {worne chee faire:more periurde eye, 
To {were againft the truth fo foule a lie, 


I 

Vpid laid by his brand oe fella fleepe, 

A maide of Dyans this aduantage found, 
And his loue-kindling fire did quickly fteepe 
In acould vallie-fountaine of that ground: 
Which borrowd froin this holie fire of loue, 
A dateleffe liuely heat ftillto indure, 
And grew a feething bath which yet men proue, 
Againft {trang malladies a foueraigne cure: 
But at my mittres ei¢ loues brand new fired , 
The boy for triali needes would rouch my breft, 
I fick withall the helpe of bath defired, 
And thether hied a fad diftemperd gueit. 

But found no cure,the bath for my helpe lies, 


Where (pid gor new fire;my miltres eye. 
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SonxEt & 


z 
§ bs little Loue-~God lying aca afleepe, 

Laid by his fide his heart inflaming brand, 
Whilft many Nymphes that vou d chaft life to keep, 
Came tripping by,but in her maiden hand, 

The fayreft votary tooke vp that fire, 
Which many Legions of true hearts had warm'd, 
And fo the Generall of hot defire, 
Was fleeping by a Virgin hand difarm’d. 
This brand {he quenched in a coole Well by, 
Which from toues fire rooke heat perpetuall, 
Growing a bath and healthful remedy, 
For men difeafd,but I my Miftriffe thrall, 
Came there for cure and this by that] proue, 
Loues fire heates water, water cooles not loue. 


FINIS. 
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Te Lovans 

Could {cape the haile of his allhurting’ayme, 
Shewing faire Naeure is boc kinde and tame? 
And es in them did winne whom he would maime, © : 
Againft the thing he fought,he would exclaime, +. 
When he moft burnt in hartewifheluxutie, ] 
He preacht pure maide,and praifd cold chaftitie, 


Thus meerely with the garment of a grace, 
The naked and concealed feind he couerd, 
That th’'vnexperfent gaue the tempter place, 
Which like a Cherubin aboue them houerd, 
Who young and finple would not be fo louerd. 
Aye me ! fell,and yet do queftion make, 

What I fhould doe againe for fuch a fake. 


“ Orhat infeed moyfture of his eye, 
O that falfe fire which in his fo glowd: 
O chat forc’d thunder from his heart did flye, 
Other fad breach his fpungie lungs beftowed, 
O all that borrowed motion feeming owed, 
Would yet againe betray the fore-betrayed, 
And new peruert a reconciled Maide, : 


FINIS., 
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LICHFIELD CATHEDRAL. 


The CBapter House; 


AN ADDRESS GIVEN 


ON 


The Festival of St. Chad, 


WShESE 


BY 


THE VERY REY. H. E. SAVAGE, D.D., 


Dean. 


Licbftefd: 


Lomax’s Successors (F. H. Bull & E. Wiseman), “ JoHNson’s HEAD.” 
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THE CHAPTER HOUSE, 


“Then he brought me forth into the utter (or, outer) 
court, the way toward the north: and he brought me into the 
chamber that was over against the separate place, and which 
was before the building toward the north.’—Ezek. xlii. 1. 


Jerome, in the short prologue to his commentary 
on Ezekiel, written at Bethlehem in the year 410, 
states that in his day no Jew under the priestly age 
of thirty was allowed to study the opening vision of 
Ezekiel’s prophecy, or the ideal specification of the 
Temple of the New Jerusalem which is contained in 
the last nine chapters. And in his notes on the first 
chapter he adds that in all their synagogues the 
Jews were dumb as regards the interpretation of 
these passages ; declaring it to be beyond the power 
of man to make any attempt in that direction. ! 
And yet the teaching of Ezekiel had exerted a 
profound influence in earlier times on the develop- 
ment of the Theocratic hope among the Jews after 
the Return from the Captivity. ‘‘ What the Civitas 
Dei,’ of Augustine, ‘“‘ was to medizval Christendom, 
that the vision of Ezekiel was to post-exilic Judaism: 
each furnished the ideal that moulded the polity of 
the age that followed.’ Nor did light upon it fail 
when that age had passed away. For Christians it 
gained a new and deeper meaning through the 
constant use made of it by St. John in the Book of 
the Revelation. He, the greatest of all exponents 
of symbolic teaching, instinctively seized upon the 
real spiritual significance of the figures employed 
by Ezekiel, the first inspired writer who systematic- 
ally adopted that form of representation of the truth. 
The Jews of the fourth century could not read it 
because of their rejection of the Gospel which ex- 
plained it. ‘‘ Their minds were blinded , . . the 
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out on his journey to Lichfield, mounted on a horse which Theodore, 
Archbishop of Canterbury, is presenting to him, Third compart- 
ment—King Stephen; Bishop Clinton ; Henry II1., who gave stone 
for the building of the Transept ; Bishop Langton, who left the 
money for building the Lady Chapel. In the centre, the transla- 
tion of the body of St. Chad from its first place of interment to the 
Church of St. Peter on the present site. St. Chad died 672. 
Fourth compartment—Charles I., during whose reign the siege of 
Lichfield took place ; Bishop Hacket, the restorer after the siege 
of the Close, 1661 to 1669; Queen Victoria and Bishop Lonsdale, 
during whose reign and episcopacy the last great internal restora- 
tion took place, 1856—61. The centre subject represents the clergy 
and choir on their way to the Chapter House, the only part of the 
building fit for use, in order to celebrate Divine Service at the 
restoration in 1661, The wrought-iron grylls were the work of 
Atterton, of Lichfield. 


The pavement of the Altar space, made at Stoke-on-Trent, was 
the gift of Mr. Colin Minton Campbell, and contains medallions 
illustrative of subjects from the, Old Testament, typical of the 
sacrifice of our Blessed Lord. 


THE REREDOS, designed by Sir Gilbert Scott, was the gift 
of ladies of the Diocese and other friends, in 1866. The material 
is alabaster, enriched with coloured stones—cornelian, malachite 
and lapis lazuli, &c.; two columns of red marble, from the Duke 
of Devonshire’s quarries, known as the “Duke's red"; also fossil 
and green marbles from Derbyshire. The centre subject represents 
the Ascension, and underneath is a figure of “The Lamb.” In 
the two panels on either side are the emblems of the four Evange- 
lists. On the wings will be seen angels, delicately carved in ala- 
baster, bearing trumpets of ivory. In the open Arcading, which 
flanks the Reredos on either side, twelve alabaster figures, from 
designs by Mr. Kempe, and executed by Farmer and Brindley, 
have been placed. 


The principle of selection adopted for these figures has been to 
choose representative Martyrs of different orders, such as Apostles, 
Bishops, Priests, Deacons, English Martyrs and Holy Women. 
The first on each side are two Apostles, St. Andrew with transverse 
cross, and St. Paul with a sword, then come two Bishops, St. Ig- 
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natius with chain and staff, and St. Polycarp with palm branch and 
staff. After this two Priests, St. Lucian with a cup and a chain, and 
St. Nicomede with spiked club and palm branch. Then two Dea- 
cons, St. Stephen with stones, and St. Laurence with gridiron and 
a palm branch. Next come two English Martyrs, St. Alphege 
with crozier and axe, and St. Alban with sword and palm branch, 
and lastly a matron and a maid, St. Perpetua with palm branch, 
and St. Blandina with book and palm branch. These two figures 
are turned to face into the Lady Chapel. The canopies of the 


eu 
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sedilia on the South side are of early 15th century work. These 
formed originally part of the great Altar Screen, partly destroyed 
in the time of the Civil Wars. The beauty of that screen may be 
imagined by comparing it with those of Winchester and St. Albans. 
In 1678, a Grecian altar-piece of wood, 24 feet high, with the 
King’s Arms on the top, was erected in front of it. Both remained 
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of this arcade is worthy of notice. At the end of this is a memorial 
window, by Burlison and Grylls, containing figures of Nehemiah 
and Simeon, to William Yeend, Sub-Sacrist and Head Verger of 
this Cathedral, who died in 1879. Here is the entrance doorway 
to the Chapter House, which is very worthy of notice, having a 
shaft in the centre, and on each side four rows of rich dog-tooth 
ornament. In the upper part of the doorway is a figure of our 
Lord in glory. This appears to be one of the few figures that 
escaped destruction. 


THE CHAPTER HOUSE, built in the middle of the 13th 
century, octagon in shape, with double sides, and a clustered central 


Wy column with elaborately worked capital, 
Wy i : 
VOM Mp 
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Vf shewing four different designs. Over the 


Uy 

Vice C Yy president’s seat are two curiously carved 
SF- Ae) oy ‘6 iA capitals, in which are introduced different 
(as. ten Bare “aN birds and animals, amongst others a cat 
J Gey yU! and a mouse. Over the door is a fresco, 
Y pwr almost.obliterated ; subject, The Assump- 
Y) ee tion. The first window on the left-hand 
g Lola side is in memory of Prebendary Edwards. 
The figures are those of St. Chad and King Wulfhere. The 
scenes represent (1) the consecration of St. Chad, (2) St. Chad 

baptizing the two sons of King Wulfhere. 


The second window is in memory of Archdeacon Allen and 
Prebendary de Bunsen. The figures are St. Oswald and St. Aidan. 
The scenes represent (1) St. Aidan preaching to the Angles, King 
Oswald interpreting, (2) St. Aidan at Lindisfarne with his school 
of boys, St. Chad amongst them, These first two windows were 
executed by Burlison and Grylls, the rest are by Mr. Kempe. 


The third window is in memory of Dean Bickersteth. The 
figures are Archbishop Theodore and St. Ovin. The scenes are 
(1) St. Chad instructing certain of his brethren in the ministry ; 
and (2) Owini listening to the songs of Angels sung in the 
Chamber of St. Chad a little before his death. 

The fourth window is in memory of Prebendary Gresley. The 
single figures are those of Oswy, King of Northumbria, who con- 
quered Mercia in the middle of the 7th century ; and of Diuma, 
first of the Mercian Bishops. The scenes represent (1) Jaruman, 
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4th Mercian Bishop, undertaking to build here a Cathedral Church 
in 664 A.D.; and (2) the institution of nineteen Prebendaries en- 
dowed by King Ethelwald, to form the Chapter of this Cathedral, 
in 822 A.D. 
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The fifth window is in memory of Prebendary Finch-Smith. 
The single figures are those of Archbishop Higbert, the first 
Archbishop of Lichfield, and of Thomas Cantelupe, once a 
Prebendary of this Cathedral and afterwards Bishop of Hereford. 
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The scenes represent (1) Bishop Adulph (the successor of 
Higbert) resigning the Metropolitical dignity granted by Pope 
Adrian, and acknowledging the Archbishop of Canterbury as his 
superior at the Council of Cloveshoo; (2) Bishop Roger de 
Clinton building a new Cathedral Church in honour of St. Mary 
and vote. Chadi, 1140, 


The Eastern light of the sixth window is in memory of Canon 
Bodington. The single figure is Dean Mancetter. The scene re- 
presents Dean Mancetter in the new Chapter House of Lichfield, 
committing a special trust to the Prior of Coventry, A.D. 1249 
The Western light is in memory of Archdeacon Lloyd. The 
single figure is Alexander de Stavenby, Bishop of Lichfield from 
1224 to 1238. The scene represents Bishop Stavenby dedicating 
a religious house for the use of the Friars Minor of the Order of 
St. Francis. 


NORTH CHOIR AISLE.—The arcade of this aisle, as well 
as that on the South side and in the Lady Chapel, is worthy of 
notice, the arches being filled in with sculptures, human figures 
and grotesque monsters, interspersed with some delicate groups of 
flowers and foliage. It is interesting to notice that in the five 
bays of this arcade, as well as in the corresponding arcade on the 
South side, that the shafts have no capitals. In the first bay can 
be seen a number of musicians and a lady dancing, as Salome was 
always represented in medieval art. The first is playing upon a 
harp, then a singing bird, after these performers playing upon the 
dulcimer, clarionette, bagpipes, and the tabor and pipe. These last 
should be specially interesting to Midlanders, for if not still in use, 
they were until very recent times played to supply the music among 
the villagers for the annual dances at Christmas and the Wakes. 
At these festal times our tympanist, who went by the familiar 
name of “Tabboring Tommy” or ““Tabboring Jimmy,” was in great 
request. It is also interesting to know that the tabor and pipe of 
six hundred years ago still remains in its unchanged form. 


Whatever may have been the feelings among Midlanders of the 
thirteenth century relating to the bagpipe, it is certain that this 
instrument has lost all its charm for the denizens of this locality 
at the present day. Probably the whole of the County of Stafford 
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